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GUSTAV MAHLER'S 
ILLNESS CRITICAL 


Wife Attributes Serious Condition 
to Troubles with Philhar- 
monic Society 


Paris, May 5.—Gustav Mahler, the com- 


poser and former conductor of the Phil- 
harmonic Society of New York, is des- 
perately ill at a sanitarium at Neuilly, near 
the Bois de Boulogne, He is _ suffering 
from a nervous disorder which, it is said, 
has been aggravated_by his differences with 


members of the Philharmonic, and his 


trouble is complicated by angina pectoris. 
His life seems in grave danger, and it is 
said that, even if he recovers, it will be a 
long time before he is able to resume work 
as composer or conductor. 


According to information obtained by the 
New York critic, Charles Henry Meltzer, 
now in Paris, in an interview with the wife 
of the composer, the latter’s illness is di- 
rectly attributable to his unfortunate rela- 
tions with the backers of the New York 
organization. Mr. Meltzer quotes Mme. 
Mahler as follows: 

“You cannot imagine what Mr. Mahler 
has suffered. In Vienna my husband was 
all powerful. Even the Emperor did not 
dictate to him, but in New York, to his 
amazement, he had ten ladies ordering him 
about like a puppet. He hoped, however, 
by hard work and success to rid himself 
of his tormentors. Meanwhile he lost 
health and strength. Then, after an ex 
cursion to Sprinefield, he contracted an 
gina. At his last concert in New York, 
rather than disappoint the public, he con 
ducted when he was in high fever. Now 
the angina has been complicated by blood 
poisoning. My husband cannot read or 
work. Heaven only knows how it all will 
end.” 

Leading members of the Philharmonik 
Society deny that Mr. Mahler’s illness is 
the result of his relations with that or 
ganization, insisting that those relations 
were always agreeable, and that the illness 
of the conductor came about through his 
extreme nervousness. 


Confirmation of Stransky’s Appointment 
as Philharmonic Director Expected 


3y Wednesday afternoon no official an- 
nouncement had been made regarding the 
appointment of Joseph Stransky, of Ber- 
lin, as director of the New York Philhar- 
monic Society. Two cablegrams from dis 
tinct sources received in New York on 
Tuesday confirmed the appointment, and it 
is believed that an official statement to this 
effect will be made before the end of the 
week. 

Inquiries made regarding Mr. Stransky’s 
work in Berlin show that he is a musician 
of higher reputation than was at first sup 
posed. 

\ cablegram from London on Wednesday 
announced Sir Henry J. Wood's decision 
to decline the offer made to him by the 
Philharmonic committee 


Nordica Departs—Engaged for Berlin, 
Paris and Boston Opera 


Mme. Lillian Nordica sailed from New 
York on the Kronprinz Wilhelm on Tues 
dav of this week She goes to Berlin, to 
ippear May 27 as /solde, at the special 
request of Kaiser Wilhelm. 
obliged to postpone her Paris appearances 
until Fall, when she will si 
in French, in the performance of the 
‘Nibelungen Ring” at the Paris Opéra. 
Mme. Nordica has been engaged by Di 
rector Henry Russell, of the Boston Opera, 
to appear in special performances of “Tris 
tan und Isolde” and “Die Walkiire,” and 
has promised tentatively to make two con 
ert appearances next season in New York 
ind Chicago, with Felix Weingartner con- 
ducting. 


She has been 
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LOUIS BACHNER 
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Young American Pianist, Who Achieved Distinguished Success in This Country, 


and Who Is Now Establishing an Enviable Reputation in Germany. 


page 5.) 
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Fremstad and Other Metropolitan Sing- 
ers Sail 

\nother company of Metropolitan Opera 
singers sailed for Europe on Tuesday of 
this week, including Olive Fremstad, who 
departed on the Kronprinzs Wilhelm, and 
Jeanne Maubourg and Marianne Flahaut, 
who sailed by the Nieuw Amsterdam 
Mime. Fremstad will not sing in Europe 
this Summer. Sie was invited to take the 
place of Mary Garden in a Paris produc 
tion of “Salomé,” but declined because she 
had not sufficient time to prepare the role 
in French. It is possible that Mme. Frem- 
stad may be selected for the leading role 
in “Mona,” the Metropolitan’s prize opera, 
and, if so. she will study it during the 
Summer. Mme. Flahaut will not return 


to the Metropolitan next Winter, but will 
appear on the concert stag Another pas 
senger on the Nteuz sterdam wa 
William J. Guard, press representative of 
the Metropolitan Company. 


Amato Sails for Season in 





Berlin and 


Rome 
Pasquale Amato, chief baritone f the 
letropolitan Opera Company left New 
York on the Kronprinz Wilhelm on Tues 


of this week, bound for Berlin, where 

he is to sing at the Komische Oper in 
| e 1 - sé T ) 7 
cial series of Italian operas—“Un Ball 
Maschera.” “Tosca” and “Pagliacci.” He 
vill then go to Rome to sing in Franchetti’s 
Cristoforo Columbo,” under the direction 
f Arturo Toscanini If. in the absence 


Entered at the Post Office at New Yor 


, 


of Caruso, “The Girl of the Golden West” 

is found possible of production, in Rome 

Amato will have his original rdle of the 

Sheriff 

Savage to Scour Europe for Americans 
to Sing “The Girl” 

Henry W. Savage sailed for Europe on 
[Tuesday last, principally for the purpose 
of engaging singers for his production in 
English of “The Girl of the Golden West.” 
Mr. Savage hopes to get as many Ameri 
cans in the cast as possible, and to this 
European centers where 


end will visit the 
\mericans are singing He has already 
engaged Louisa Villani and Edna Showal 
ter for the role of Minnie, and has in mind 
inother American singer as e third to 
lternate in the role of the Puccini heroine 


’ 
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Says Caruso Must Undergo Another 


Operation 
ROM May 9 Prof. Della Ved i, the 
in s surgeon, is authority for the state 
ent that Caru Ss again if I 
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WEINGARTNER FOR 
BOSTON OPERA CO. 


Director Russell Engages Him to 
Conduct Series of Wagner 
Performances 





Boston, May 7.—The announcement has 
just been made by Henry Russell, director 
of the Boston Opera Company, of the en 
gagement of Felix Weingartner to conduct 
a series of performances of Wagner 
dramas next February at the Boston Op 
era House. Mr. 


exclusively for Boston 


Weingartner is engaged 
He has been heard 
as a pianist and as a conductor in this 
city, though he has never directed an op 


Mr. Wein 


an epoch-making performan 


eratic performance in America 
gvartner led 
of Berlioz’s “Symphonie Fantastique” with 
the New York 


January 17, 1906, in Symphony Hall. He 


Philharmonic Orchestra. 


took part, as pianist, in a performance of 
his own sextet at a Kneisel concert in Pot 
ter Hall, February 3, 1905. It is also an 
nounced that Mr. Russell has engage 
Lucille Marcel for the Boston Opera 
House next Winter. 

Felix Weingartner was born at Zara, 
Dalmatia, June 2, 1863. He is one of the 
greatest living virtuoso conductors, famous 
alike for his interpretation of opera and 
symphony. -He is well known as the au 
thor of a treatise on conducting, on “The 
Symphony Since Beethoven,” and other 
literary works He studied composition 
at Graz, went to Leipsic in 1881 as a stu 
dent of philosophy, but soon entered the 
Conservatory in that city. In 1883 he be- 
came one of the Liszt circle at Weimer, 
and his first opera, “Sakuntala,” was pro 
duced there. He afterwards labored as 
opera conductor at Konigsberg, Dantzig, 
Hamburg and Mannheim, and was ap- 
pointed conductor of the Royal Opera and 
the symphony concerts in Berlin in 1891 
In 1898, owing to certain hostilities, Wein 
gartner resigned his position at the Opera 
House and went to Munich as conductor 
of the Kaim orchestra. In 1907 he was in 
vited to become general director of the 
Vienna Opera House, beginning work 
there January 1, 1908. He held this posi 
tion until a few months ago, and has a 
contract as conductor of the Vienna Phil 
harmonic Orchestra for a term of years 
\ symphony and a symphonic poem by 
Weingartner and his arrangement of 
Weber’s “Invitation to the Dance” have 
been performed at Symphony concerts in 
Boston. He is the composer of operas, a 
spring fairy -tale, music to Faust, sym 
phonies, sytnphonic poems, chamber musi: 
ind many songs. In addition to the liter 
ary labors above mentioned, he has pub 
lished a drama, “Golgotha.” and has writ 
ten many articles for journals of the day 
which have aroused much discussion. 

Lucille Marcel was born in New York 
in 1883. Her real name is Wasself. Shi 
studied the piano, and afterwards singing 
in New York, studied later in Berlin, and 
then with Reszke in Paris 


Another ergagement for the Boston 
Opera next season is that of Mme. Esther 
Ferrabini, a un dramatic soprano 


whose repert ire includes works OT hot} 
| 


the French ar Italian schools. Mr 
Ferrabini has sung in most f the coun 
tries of Europe and has appeared for tw 
onsecutive seasons in South Ameri 
She was a member of the Montreal Oper 
(company last seasor nd is eng 

near at Covent Garden next Tune. O.D 
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Endless Work and Research Falls to 
Lot of Oratorio and Recital Singer 





‘‘The Full Possibilities of 





Mme. Rider-Kelsey Points Out the Exactions Imposed Upon Those 
Who Would Reach the Topmost Heights in Concert Art— 


Half Realized,’? She Declares 


Vocal Expression Are Not Yet 








HILE it has repeatedly been pounded 
into the heads of the present genera- 
tion that vox et preterea nihil is no longer 
to be regarded as a legitimate recipe for 
success in opera there are still many who 
cling to the belief that a good voice, un- 
adorned by other subtle artistic qualifica- 
tions, is all that is required to produce a 
first-class concert or oratorio singer. It 
seems incomprehensible to some persons 
that a form of entertainment wherein the 
performer stands up and sings his song 
and then sits down for five or ten minutes 
until he is next required should entail any 
amount of study aside from that directly 
connected with vocal art as such. 

A little well-directed observation ought 
to persuade such persons of the falseness 
of their beliefs and convince them of the 
fact that without many other intellectual 
assets than mere ability to use the voice 
correctly no one has ever made an enduring 
reputation in the domain of the recital and 
oratorio. . 

One hears much of operatic sopranos 
who have spent long periods of time in 
museums, art galleries, libraries and other 
institutions of the kind for the purpose of 
improving their minds and receiving sug- 
gestions which thev might turn to practical 
account on the stage. Could such a pro 
cedure nrove beneficial in the case of the 
non-operatic singer? According to Cor- 
inne Rider-Kelsey, the American soprano, 
much of whose success has been gained in 
oratorio, it is not only beneficial but abso- 
lutely necessary. 

“The question of the equipment of the 
young girl for success as a concert singer 
is a very serious one. Many things are 
necessary besides voice and musicianship. 
The important thing in the singing of 
songs and oratorio is the refinement of the 
sensibilities. Too many parents and guard- 
jans permit, or even encourage, young gr 
to leave school at a comparatively young 
age, simply because they possess special 
gifts. They seem to lose sight of the fact 
that one cannot hope to express a big idea, 
in a big manner, with a big spirit, unless 
he is able to conceive big things and has 
had a big mental experience, as it were. 
The fact that a girl possesses a speci?! 
gift, or talent, only accentuates the need 
of education along other lines in order to 
maintain the proper balance and to enlarge 
her vision. 

“The value of education is in the refining 
of the sensibilities, and good literature is 
an all-important factor. Too many young 
singers preparing for the concert stage are 
satisfied with light novels, an occasional 
dip into musical history (the latter usually 
more out of curiosity than with any gen- 
uine desire to study ways and means, or 
the methods of great artists), and a con- 
tinual grind at tone production and senti- 
mental expression. This process develops 
only the sensuous, which often becomes 
morbid and sacrifices the intellectual. It 
is only by developing the mind that any 
rel, enduring greatness is-ever attained 
Rossini said, when asked what--constituted 
singing, ‘La voix, toujours la‘ grande voix’: 
but to-day it is l’esprit, toujours le grand 
esprit. 

“You ask me to compare the supplement 
ary requirements of the concert singer 
with those of the operatic singer. They 
arc naturally not altogether unlike, but the 
ecncert singer must make finer effects than 
the operatic singer. The operatic singer 
riakes her effects on broader lines and un- 
der different conditions. On the other 
hand, the audience gets closer to the con- 
cert singer, that is, becomes more intimately 
acquainted with both her art and her per- 
sonality. The concert singer must, there- 
fore, possess a finer concept of her task, 
the task of interesting her public, and she 
must give greater attention to the details 
f the art of singing. There is only one 
requirement for success on the operatic 


Stage that the concert stage does not de 
mand and that is the ability to act. Th 
dramatic instinct, the dramatic impulse, is 


just aS necessary to success on the concert 
stage as it is on the operatic. The differ- 
ence is in the necessity of actualizing it. 
It must appear in the voice, even though 
it does not appear in physical action, and 
that 1s one more reason why I believe that 
finer conception of the art of singing is 
necessary on th nceert stage than on the 
operatic. 

“The art of singing oratorio is quite 
another department of the singing art. It 


a 


is separate and distinct from the art of 
singing songs. The secret of perfect sing- 
ing in oratorio lies in the necessity of keep- 
ing it purely-and perfectly impersonal. ‘To 
sentimentalize, to put the individual into 
the tone, to make it dramatic from any 
personal standpoint means to depart from 
the highest ideal. The ideal in oratorio 
singing is difficult to maintain and rarely 
appreciated after it is attained. 

“The trouble with the opera singer on 
the concert platform is that, having been 
obliged to give so much of her time to the 
other phases of her art she cannot devote 
herself sufficiently to pure singing and fal!s 
into bad vocal habits which are mercilessly 
exposed as soon as she steps on the con- 
cert platform. When she is brought before 
an audience in her own personality she is 
immediately disconcerted. It seems io me, 
therefore, that a purer form of singing is 
required in concert than in opera. The 
melodic curve, the delicate and _ subtle 
nuance, the underlying poetic thought and 
the general spirit of the poem fascinate me 
irresistibly. I am of the opinion thar the 
full possibilities of vocal expression are not 
yet half realized. 

“The success of a joint recital depends 
entirely upon the personalities of the ar- 
tists themselves,” declared the singer. “Un- 
less there exists a perfect bond of artistic 
sympathy between the two the public will 
find the necessity for a constant change of 
mood irksome, and the venture cannot suc- 
ceed. My recitals with Claude Cunningham 
have been highly gratifying and this for the 
reason that our talents seem to supplement 
each other perfectly. There is a certain re 
semblance in our very voices and at times 
when we sing the same note it seems as 




















































Corinne Rider-Kelsey, the American concert soprano (on the right); Claude Cun- 
ningham, the baritone who appears in joint recitals with Mme. Rider-Kelsey, 


and Mrs. Cunningham (on the left) 


though there were only a single voice. It 
was just this strange and inexplicable sym- 
pathy that made the joint recitals of Mr. 
and Mrs. Henschel, fifteen or twenty years 
ago, so notable. To this very day they are 
remembered with the greatest delight by 
those who heard them. 

“T am just completing what I consider to 
be the best season of my whole career. | 
feel that I rose to greater artistic heights 
this season than at any time in my whole 
career, but, oh, the work that there is to do! 
Sometimes when you review yourself, when 
you place your art over in the corner, as it 
were, and analyze-it, it makes you think 
mighty hard! 

“No, I don’t have time for society. | 
have a few dear friends who come in for 
a cup of tea when I am in town, but as 
for spending much time in doing social 
things I find that I have not the vital en- 
ergy to spare from my work. In social 


things there are always those who give and 
those who take. Some people thrive on 
social functions, but I have never felt that 
| got anything from them, but that I gave 
much. They never stimulate me. I love 
books and flowers and the solitude of the 
woods and I spend my spare time there. 
When it is not Summer I still have my 
books—that is one oi the most beautiful 
things about books, their constancy—and 
I create my own wild flowers and their 
fragrance and always have my own woods. 
It is there that | develop the, reflective 
side of my art. Until one’s art is perfect 
subjectively, as it were, it cannot be made 
objective in any adequate manner. One’s 
art is generated in the silence and in the 
hidden recesses of one’s own soul. Sim- 
plicity is the essence of true art and one 
must be perfectly free from every ex- 
traneous element in order to comprehend 
its depths.” 














GERALDINE FARRAR STARTS HER SUMMER’S TRAVELS 

















Miss Farrar on Her Way to the Steamer for Europe 


ERALDINE FARRAR, favorite prima 
donna of the Metropolitan Opera 
House, was one of the numerous singers 
who departed from New York on Thurs- 
day of last week by the George Washing- 
ton. Miss Farrar was ill as she started, 
having an attack of nervous indigestion, 
and her friend and physician, Dr. Alice 
Gregory, accompanied her as far as Sandy 


Hook. Miss Farrar was then feeling much 
better 

Antonio Scotti, who has often been re- 
ported engaged to Miss Farrar, was also 
on the George Washington. One of the 
reporters questioned Miss Farrar’s mother 
regarding the rumored engagement and the 
latter remarked that it was a fine day but 
hillv for this time of year. 





AMERICANS IN PARIS MUSIC 


Our Singers Unusually Prominent in Re- 
cent Events in the French Capital 


Parts, Mav 6.—Americans have been un 
usually prominent in recent musical events 
here. Jane de Courcy, a New Orleans 


singer, formerly known as Florence Todd, 
met with pronounced success in her recital 
before a society audience in the Salle des 
Agriculteurs. Lucien Wormser, a French 
composer, assisted at the pian Miss de 
Courcy is a de Reszke pupil 

Chester Fentress, a San Francisco tenor, 
has also had considerable success here. He 


assisted yesterday at a lecture on “Old 
Paris” given by Lily Butler 
Fanny Reed, of New York, gave a 


sicale at which the principal singer was 
Lawrence Haynes, Jr., of Jacksonville, Fla 
Mr. Haynes has had the distinction of be 
ing asked to sing for President Falliéres 


Lucille Marcel, the American operatic 
prima donna, was heard this week in a re 
cital of songs by Felix von Weingartner 
Boston’s “Pop” Concerts Begin 
Boston, May 6.—The twenty-sixth sea- 
son of the Symphony Hall “pops” opened 
Monday evening with a capacity house and 
the usual scenes of enthusiasm of a first 





night. \s has been his custom for the 
past three or four seasons, Gustav Strube, 
who will conduct the first half of the sea- 
son, offered tw6 new numbers of his own 
composition for the opening nights, one a 
march, “Chanticler,” and the other a ro- 
mance for ’cello played by J. Keller. 


Aborns Promise More French Operas 
in English 


‘inding that the success of their pro- 
ductions in English of Massenet’s “Thais” 
and Offenbach’s “Tales of Hoffmann” has 
been such as to warrant it, the Messrs. 
\born now promise further English pro- 
ductions of French opera for another sea- 
son. They expect to add “Samson and 
Delilah,” “The Juggler of Notre Dame,” 
“Pelleas and Mélisande” and “Kénigskin- 
der” to their repertoire. 


Couldn’t Play “Rosenkavalier” Music 
Nahan Franko, who conducted the or- 
chestra at Adeline Genée’s performance of 
“The Dryad” at Carnegie Hall, New York, 
last week, was notified bv lawvers for F. 
C. Whitney, who holds the rights to Rich- 
ard Strauss’s “Rosenkavalier.” a selection 
from which Mr. Franko had intended to 
play, that an injunction would be served to 
prevent it For that reason Johann 
Strausss “Roses from the South’ was 
plaved instead. 


Perosi Not to Visit Us 

Paris, May 3.—Lorenzo Perosi, the fa- 
vorite composer of the Pope and director 
of the Sistine Chanel choir, has no inten- 
tion of visiting America for the present. 
He was asked concerning the matter while 
here to conduct his latest oratorio, “The 
Universal Judgment.” “I have had eight 
offers to go to America,” said Mer. Pe- 
rosi, “but I cannot yet make up my mind 
to accept any of them. I shall certainl; 


c 
] 
i 


not go this year 


Strauss and D’Annunzio to Collaborate 
on an Opera 


Rome, May 6.—Sonzogno, the Milan 
nusic publisher, is arranging for the writ 
ing of an opera by Richard Strauss, the 

ymposer, and Gabriele D’Annunzio, the 
noet It is stated that D’Annunzio has ac 
cepted Strauss’s proposition and that the 
negotiations re in the nal stages 


Mrs. Kelsey to Attend Coronation Cele- 
bration 


, 


Cuicaco, Mav 8.—Mrs. Charles B. Kel- 
sev, for four years president of the Na- 
tional Federation of Musical Clubs, has 
been visiting here for a fortnight, and sails 
on May 15 to witness the coronation cere- 


C. gu 


monies. 
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BOSTON WITNESSES 
IMPOSING PAGEANT 


Five Thousand Participate in Big 
Musical Feature of Missionary 
Exposition 

Boston, April 30.—Musical events of all 
descriptions have made the last week of 
the season in this city of more than or- 
dinary interest. “The Pageant of Dark 
ness and Light,” invented and designed b: 
John Oxenham and Hugo Moss, the words 
by John Oxenham and the music by Ham 
ish MacCunn, was first performed in Bos- 
ton as a feature of “The World in Boston” 
exposition on the 24th. Hamish Mac- 
Cunn, now in his 44th year, is well known 
in England as a composer and a conductor. 
For this pageant he has written some ef- 
fective stage music, some excellent solos 
and choruses, and he has been successful 
in achieving “local color’ in the accom- 
paniment of scenes in Hawaii, Africa, 
Hindoostan. Five thousand persons were 
collected for the presentation of the spec 
tacle designed to symbolize the victory of 
Christianity, through missionary endeavor, 
in all parts of the world. The Boston or 
chestra, consisting wholly of women, Mrs. 
Belle Renfrew concertmaster, was a fea 
ture of the performance. About 1,000 peo- 
ple composed the audience in Mechanics 
Hall. Ephraim Cutter, Jr., was the mu 
sical conductor, and the performance was 
brilliant. Later in the week the Fish Ju- 
bilee singers contributed their valuable 
services to the exposition. 

On the evening of the 24th an organ re- 
cital was given by John O’Shea in the First 
Church of Christ, Scientist, under the 
auspices of the Music Department of the 
city of Boston. When Mr. O’Shea seated 
himself there were approximately 6,000 
present and more than that number entered 
the building in the course of the evening. 
This was one of the most important and 
successful concert given by the Boston 
Music Department. 

The Paulist Choristers of Chicago, W11 
liam J. Finn musical director, provided en 
tertainment of an unusual character in 
Symphony Hall on the afternoon and eve 
ning of the 26th. Walter Keller was the 
organist. Sacred music by Wasldington, 
Mozart, Gounod, Elgar, Chadwick, Gevaert, 
\rensky, F. Koneman and an Italian folk 
song of the 4th century, “A la trinita be 
ata,’ was sung. Of them all, the last 
named composition, exceedingly beautiful 
music, gave the most pleasure and was re 
peated. The quality of the boys’ voices 
was very pure and Mr. Finn obtained some 
very fine pianissimo effects. The different 
voice parts were well defined and care 
fully shaded. : 

Alice Sovereign, contralto, and Frank La 
Forge, pianist and accompanist, apneared 
in joint recital in Steinert Hall on the aft 
ernoon of the 24th. Miss Sovereign sang 
songs by Secchi, Reichardt, Schumann, 
Brahms, Strauss, Arensky, Rachmaninoff, 
Foote, La Forge, Beach. Mr. La Forge 
played the Nocturne in F Sharp Minor 3 
Preludes, and the A Flat Polonaise of 
Chopin. Miss Sovereign has an excellent 
contralto voice, of unusual compass and 
rich, true contralto quality throughout its 

















HE'D LIKE TO GIVE 
QPERA HERE AGAIN 


Hammerstein Hints at Possible 
Modification of Metropolitan 
Agreement 


\mong the large musical colony leaving 
New York last week by the George i ash- 
gt of the North German Lloyd Line 
were the two impresarios, former rivals, 
(nulio Gatti-Casazza and Oscar Hammer- 
stein. lr. Hlammerstein told the reporters 
before he left that he hoped some day to 
be giving grand opera again in New York. 

‘| do not forget,” he said, “that I have 
an agreement with the Metropolitan di- 
rectors not to produce opera here for ten 
vears, but [| am on friendly terms with 
them and perhaps it will be possible to 
modity the agreement so as to let me in 
again,” 

Mir. Ilammerstein made the trip across 
n order to look over the progress being 
made on his London opera house, which he 
expects to have ready next Fall. He said 
that his desire would be to bring his Lon- 
don company to New York, and that if an 
arrangement could be made with the Met- 
ropolitan company, he would build a new 
and handsomer house than the Manhattan, 
which he has leased for ten years to the 
Messrs. Shubert for theatrical productions. 
When one of the Metropolitan directors 
was asked concerning the possibility that 
Mr. Hammerstein’s wish in this respect 
might be granted by the modification of 
his contract, he said that it was extremely 
unlikely and that no such modification had 
even been dreamed of. 

\lr. Gatti-Casazza left in the best of hu- 
mor over the results of the Metropolitan 
season and promised an even more inter- 
esting season next Winter. He goes to 
Paris first, then to Italy and Germany to 
hear new operas and artists. He took with 
him the score of Professor Parker’s prize- 
winning opera, “Mona,” and expects to 
ast 1t within a few weeks. 

rances Alda (Mme. Gatti-Casazza) ac- 
companied her husband and she also ex- 
pressed great satisfaction with the result 
1f her season in opera and concert. She 
goes directly to Rome to appear as Nanetta 
in “Falstaff” and others of her well-known 
roles and will return tor another concert 
tour here next season under management 
of Loudon Charlton. She is engaged for 
the season following at Buenos Ayres. 

Otto Goritz was another passenger on 
the George Washington lhe famous 
Beckmesser was in the midst of a farewell 
dinner, which some of his admirers were 
giving him in a New York restaurant the 
night before his departure when a process 
server representing his landlady forced his 
way into the midst of the festivities. The 
landlady was after Mr. Goritz for the rent 
of an apartment which he said he had never 
occupied Hans rauscher, husband of 
\Ime. Gadski, barred the process-server’s 
way and Goritz ran down through the cel- 
lar of the restaurant and out through a 
scullery window Then he caught a cab 
and made his way to the ship in Hoboken 
and remained in seclusion until it left the 
dock 

\lfred Hertz was on the same ship, and 


registers. She has, as well, temperament he, like Mr. Gatti, was happy over the re- 
and intelligence. Doubtless she has taste, sults of the season and optimistic over the 
too, but her performances were marred by 11 nect for next Winter. 


mannerisms evidently acquired in Germany, 
where Mrs. Sovereign, who was born in 
Rockford, Ill., has been studying and sing 
ing. Mr. La Forge displayed his musician 





Lillia Snelling’s Success on Tour with 
Herbert Orchestra 


ship in all of his performances QO. D es - , 
—_—— a | l Se ing, the young soprano oT the 
° \letropolitan Opera Company, has_ been 
Mme. Jomelli Engaged for London maaebis vith excentiot 1 NeCe n her 
¢ ne WITT x ( ptio lal SLuc¢ cs ofr 1eé 
Opera Season tour with the Victor Herbert Orchestra 
large audiences have been the rule at every 


Mme. Jeanne Jomelli, the prima donna 
soprano, has been secured for Quinlan’s 
English opera season in London for Oc- 
tober, November and December next. She 








Operatic Celebrities Photographed as They Sailed for Europe Last Week. 


Giulio Gatti-Casazza and Alfred Hertz Oscar Hammer- 


mcert at which she has sung, and the 
heautyv of he r voice, exce llence of her train- 
general musicianship which char- 














will appear in London and the leading pro stein; Below, Frances Alda acterizes all her work have aroused the 
vincial cities singing Jsolde, Briinnhilde, greatest enthusiasm among public and 
Elizabeth. Elsa, Aida, and in the English . ns ritics 
version of “The Girl of the Golden West.” eteran director s almost tained the ganizations throughout the and. Every 
The latter production will be personally ige of three score and t ind this ma n erica WI! e asked to Kitty Cheatham Departs for London 
supervised by Puccini and Tito Ricordi militate against the enterprisé e Lor ntribute one cent towards the fur Each ei See ae eer eagee 
Mme. Jomelli will return to America imme le n Symphony Orchestr; is been orgat mmunit) ts own conte st the ae ‘1 ya - a Py $ -. pe 
diately after her English season and = ized fitteen years ul winner to receive { the amo - eee ee : RY: = on. 
: aR . a ee . ] ‘ ; = ait raised in t ‘ cond The remaindet wid \ lay Aiec < 
he prom aa nage — iin Plans to Raise Half Million as Prize for vill he forwarded to the national associa first recital it London will be given at the 
National Anthem unm oe the of ire Ser © selection. ttle heater. under the management of 
; ( aco. OM : ere 1¢ ' ' inde! ol ( nore ] t leclare “Granville Barker, nM 5 She appears 
The London Symphony Orchestra bi con eg A PDair lg Hoc a rf s Theta Matinee i Sore ae 
Coming Acilars as a prize to be offered the con | 3 - June 2, in conjunction with M. Tarride, the 
An announcement was made in Chicago poser of a national anthem that shall stir Fremstad Declines “Salome distinguished French actor. H J hnson, 
this week that in consequence of the suc- the enthusiasm of the whole country D Olive é 1, dramatic soprano f the Miss Cheathams secretary, W — had ex- 
cess of the Sheffield Choir tour in this J. B. McFatrich, presider f the | ’ nO as de ed an invita pected to accompany her to Europe, 1s 
‘ountry the London Symphony Or- f Education, is father of the proposition ti to sing it the Paris Opéra jliged to remain in New York because 
chestra will visit America next season, which is to be furthered through the c Other plans made it impossible for her t f the unexpectedly large number of in- 
under the direction of Hans Richter. The operation of school boards and other local accept tiries for Miss Cheatham for next season. 
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PHILADELPHIA CONCERTS AND OPERA 


“Sarrona” Has a Hearing—Aborn Company in “ Trovatore ’’— 
Mendelssohn Club’s Amateur Chorus Does Itself Proud 





capacity), Mary Nock Malpass and Rich- 
ard Zeckwer. 

The third annual musicale b~ the alumni 
of the Philadelphia Conservatory of Music 
was held in the New Century Drawing 
evening with an excellent performance of Rooms last Tuesday evening, with a long 
“Tl Trovatore,” which was given through- and varied program of piano and violin 
out the week, with alternating casts. This solos, songs and a piano quartet composed 

se na ; of Blanche McCarter, Emma Steeble, Ma- 
week we have “Thais,” for the first time 4.) Corson and Ethel Moore. Among the 
in English, with Lois Ewell and Edith soloists were Frank Helbling, a young 
Helena taking turns in the title part, and pianist, who made an excellent impression 
next week, unless the business picks up with his playing of Liszt’s Concerto in E 
considerably—the attendance thus far not 


PHILADELPHIA, May 8.—The second week 
of the engagement of the Aborn English 
Grand Opera Company at the Chestnut 
Street Opera House began last Monday 


Emma Steeble, pianist; Anna Weitzman, 
violinist; Edith Bloomfield, contralto; 
Florence Ripka, pianist, and Albert Zinger, 
violinist. 

The Cantaves Chorus, under the direc- 
tion of May Porter, at its sixth annual 
concert, in Witherspoon Hall last Thurs- 
day evening, gave the first rendering in this 
city of a new cantata by Harriet Ware, en- 
titled “Sir Oluf,” a melodious work of 
sprightly charm, which was well sung and 
received with much favor. The soloists 
were Edna Florence Smith, soprano, and 
William F. Newberry, baritone. The pro- 
gram also included several shorter selec- 
tions, in all of which the chorus, which is 
made up of fresh, sympathetic and well 
trained voices, sustained its reputation for 
more than ordinarily effective singing. 

The management of the Philadelphia 
Orchestra already is announcing plans for 


next season, which will open October 13-14. 
Mr. Pohlig, who is now in Europe, to 
spend the Summer in his vila near 
Munich, will, as usual, make a survey of 
foreign musical fields and pluck the fairest 
flowers of melody to bring home for the 
delectation of Philadelphia music lovers, 
his appreciation of what is best in the way 
of new compositions »romising some in- 
teresting novelties. The list of soloists 
next season seems likely to be even more 
attractive than usual. Alma Gluck, the 
soprano, and Kathleen Parlow, whose 
violing playing made a veritable sensation, 
will return, and it is expected that De 
Pachmann and Zimbalist will also appear 
Soloists in connection with the Wagner 
programs also are contemplated, the Liszt 
centenary will be commemorated and a 
thorough Beethoven cycle is among the 
possibilities. ArTHUR L. Tupps. 





Flat Major; Caroline Hackman, contralto; 
having been all that the performances 





inerit—the engagement will close with “La 
Boheme.” 

A notable operatic event this week has 
been the first presentation in English of 


CELEBRITIES OF MANY ARTS GATHER 





Legrand Howland’s “Sarrona; or, the In 
dian Slave,” with a special cast including 
Marie Rappold, Effie Stewart, Frank Pol 
lock, Jerome Uhl, Remy Marseno and 
others, and with a large chorus and ballet 
furnished by the Philadelphia Operatic So 
cietv, Wassili Leps conducting. 

The Mcndelssohn Club gave the third 
subscription concert of its thirty-sixth sea 
son before an audience which completely 
filled the ballroom of the Bellevue-Strat- 
ford last Tuesday evening, and met with 
its usual success. This admirable chorus, 
which for many years has been under the 
direction of Dr. W. W. Gilchrist, has a 
wide reputation for its excellence in the 
rendering of part songs, and its work at 
this concert amply sustained the reputation 
In precision, balance, modulation and all 
the qualities necessary to refined and artis- 
tic choral work this club of.amateurs ex- 
cels, and while the chorus is not particu- 
larly large, numbering thirty-two sopranos, ak 2 i as 
thirty-six contraltos, twenty tenors and USIC, literature, religion and politics 
eighteen basses, the voices are chosen with were well represented at a_ recent 
great care, the honor of belonging to the gathering in Poultney Bigelow’s home at 
Mendelssohn Club being one that is cov- siatling an dhin Malad te eieiie alah 

: sVi« -Ti-¢ - 2 S¢ ( ol ti y 
eted and well appreciated. Among the fa- ~walbe an het ae mai aint ;, 
vorite selections last Tuesday evening was the dedication of the new Bigelow li- 
brary. Charlotte Guernsey, who has been 
engaged by Andreas Dippel for the Chi- 
cago Opera Company, was the bright par- 


a melodious setting by Edward G. McCol 
lin of Thomas Moore’s “Hymen, Late His 
Love Knots Selling,” which was composed 





Charlotte Guernsey, of the Chicago Opera Company, and Party at Bigelow Library 
Dedication 


ticular star of the dedicatory services, her 
singing arousing keen appreciation on the 
part of the many celebrities who attended. 
In the accompanying group are shown, 
reading from the left, Judge Alton B. Par- 
ker, once Presidential nominee of the 
Democratic party; Rev. Dr. Thomas Hall 
Poultney Bigelow, Charlotte Guernsey, Ed- 
gar Hanfstangel and Mrs. Bigelow. 





for and dedicated to the club. The soloists 
were Marie Zeckwer Holt, one of Phila- 
delphia’s most talented sopranos, who has 
an unusually pure, sweet voice and whose 
singing of “Little John, Bottle John” was 
especially enjoyed, and Noah H. Swayne, 
ed. a basso cantante of full, musical St. [Taut, May 6.—The Sheffieid Choir 
tonal qualities and recognized ability, has held the attention of music-lovers dur- 
whose favorite numbers were Sydney Ho- ing a week made memorable by this famous 
mer’s “Banjo Song”; “Doppelganger,” by organization in a series of four concerts 
Schubert. and Augusta Holmes’s “Noel in the Auditorium. On the opening night 
d'Island.” which was notably well sung, “The Dream of Gerontius,” under the im- 
with “Ho! Jolly Jenkin” as an appropriate mediate direction of Sir Edward Elgar, 
encore selection. The accompanists of the was presented by the choir, with the ac:sist- 
evening were Thomas a Becket (regularly ance of the St. Paul Symphony Orchestra, 
engaged with the Mendelssohn Club inthat and the soloists, Henry Turnpenny, tenor; 


North Western University Gymnasium 
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Gertrude Lonsdale, contralto, and Robert 
Charlesworth, bass. The choir produced a 
tonal quality of remarkable excellence, 
with variety of color, volume and artistic 
expression. In the second concert the 
choir was again the distinctive feature on 
a program miscellaneous in character. Dr. 
Coward and Walter H. Rothwell were the 
conductors of the afternoon, the St. Paul 
Symphony Orchestra playing with notice- 
able spirit and zest in two numbers of the 
Ballet Suite from Massenet’s “Le Cid.” 
The third concert opened with a miscella- 
neous first part by chorus, orchestra and 
soloists, followed by a presentation of Dr. 
Harris’s Symphonic Choric Idyl, “Pan.” 
A sacred concert on Sunday afternoon in- 
cluded selections from Handel’s “Messiah,” 
Mendelssohn’s “Elijah” and  Sullivan’s 
“Golden Legend”—a program which drew 
the largest audience of the engagement. 

A real enthusiasm greeted Conductor 
Rothwell and the orchestra. Their appear- 
ance with the Sheffield Choir marked their 
return from a triumphal Western tour. 
They have played engagements including 
Winnipeg and other Canadian points, cities 
of Montana, the Dakotas, Iowa, Nebraska, 
and are now midway upon the Spring tour. 
Daily correspondence from distant cities 
has reported exceptional satisfaction with 
the orchestra, soloists and management. 


i on 





Dunning-Hathaway Recital 

Mabel Gertrude Wunning, soprano, and 
Pauline Hathaway, contralto, gave a joint 
song recital at Historical Hall, Brooklyn, 
Thursday evening, May 4. Miss Dunning 
was heard in an air from “Louise” by 
Charpentier and songs by Faure, Debussy, 
Delibes, Rummel, Saar and Spross. with 


Miss Hathaway she sang “Abschied der 
Vogel,” by Hildach, the duet from “Lak- 
mé” by Delibes, “Le Coeur de ma mie,” by 
Dalcroze, and “Les Bohemerines,”’ by 
Brahms. 

Miss Hathaway contributed four Shake- 
spearen songs, an aria from “Nadescha,” 
by Goring-Thomas, and songs by Sinding, 
Grieg and Franz. Edward Falck gave 
splendid assistance at the piano. 





ENGAGED FOR METROPOLITAN 


Mme. Parks-Brownrigg, American Col- 
oratura Soprano, to Appear There 
Next Season 


Before he left New York for Europe 
last week Giulio Gatti-Casazza signed a con- 
tract with a young American singer, Elec 
tra Parks-Brownrige. to become a mem 
her of the Metropolitan Opera Company 
next season. She is a coloratura soprano. 
\fr. Gatti-Casazza heard her sing a few 
days before he sailed, with the result as 
stated. Mme. Parks-Brownrigg is a native 
of Indiana and comes of a musical family, 
having a sister who is a pianist, a brother 
who is a dramatic tenor and another who 
is a bass baritone. Her mother is a pianist. 
The last mentioned brother, Robert Earle 
Parks, has been engaged for Henry W. 
Savage’s production in English of “The 
Girl of the Golden West.” 

Mme. Parks-Brownrigg made her début 
two years ago in Palermo at the time of 
the earthquake that destroyed Messina. 
The earthquake sent her to other Italian 
cities, including Rome and Venice, and she 
also sang in Russia and had an offer to 
appear in South America. She declined, 
however, in order to become the bride of 
J. Newman Brownrigg, a Southern business 
man. 





Harrold Under Eight-Year Contract with 
Hammerstein 


INDIANAPOLIS, May 8.—Orville Harrold, 
the tenor, who is visiting his home here, 
has signed an eight-year contract to sing 
for Oscar Hammerstein, and will sail for 
Europe June 20 for a period of study in 
France. Later he will be one of Mr. Ham- 
merstein’s principal singers in his London 
Opera House. 
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After a Triumphal Tour throughout 


«Band 


South Africa 


Sailed from Cape Town on April 22d for an extended 


Tour of 


Casmania, Australia and New Zealand 


as part of 
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LOUISIANA TEACHERS 
HOLD A CONVENTION 


Musical Pedagogs Decide to Give 
an Annual Spring Festival with 
Prominent Soloists 


New OrveANS, May 5.—The Louisiana 
State Music Teachers held a_ three-day 
convention here beginning April 27. In 


addition to many valuable discussions sev- 
eral highly instructive papers were read, 
among them one on “The Modern Amer- 
Music,’ by Leon 
Newcomb 


ican Conservatory of 
Ryder Maxwell, head of the 
School of Music, and one on the “Modern 
Method of Piano Teaching,” by Corinne 
Mayer, which was remarkably lucid and 
interesting. In closing the convention the 
Association of Music Teachers adopted a 
constitution and by-laws, making the or- 
ganization permanent and setting forth its 
objects, viz.: To raise the standard of mu- 
sic, elevate professional teaching, promote 
the interests of teachers and music in gen- 
eral, to hold annual Spring music festivals, 
to bring out Louisiana composers, encour- 
age talented pupils and aid old musicians. 

This city was the one chosen for the 
annual music festival and a motion to put 
arrangements for. the festival program in 
the hands of the executive committee ot! 
the State Association was unanimously 
passed. It is proposed to have the first 
of these festivals next Spring and to en- 
gage prominent artists to assist in the pro 
gram, 

The officers are: President, Mrs. Re- 
bekah Ellison Johnston, Shreveport; vice 
presidents, Blanche McCoard, New Or- 
leans; Darden Ford, Monroe; Mrs. W. B. 
Clark, Baton Rouge; executive committee, 
Mary M. Conway (chairman), Henr1 
Wehrmann, Blanche McCoard and Louise 
Favrot. 

The Philharmonic Society closed its se- 
ries of concerts on April 29 with the Vic- 
tor Herbert Orchestra as the attraction 
As usual at all Philharmonic concerts a 
large audience was present. Mr. Herbert’s 
selections from “Natoma” came in for a 
good share of the success of the evening. 
[he same orchestra played at the matinee 
of the same date, also under the auspices 
of the society. 

The Beethoven quartet recently held its 
annual concert at the Grunewald Hotel. 
This praiseworthy organization was warm 
ly received. The program closed with a 
quintet by Schumann, the piano part of 
which was beautifully played by Chev. Giu- 
seppe Ferrata. Henri Wehrmann, the 
founder and manager of the quartet, has 
ambitious plans for the future, feeling 
much encouraged by the flattering reception 
given to his efforts along chamber-music 
lines. 

Marie Dumas, a pupil of Florence Huber- 
wald, was heard in a concert held recently. 
The young lady displayed a voice ot good 
quality and range and evinced a degree ot 
musical understanding which should serve 
her well. Miss Huberwald herself gave 
two selections with a great deal of fervor. 

The last co-operative coneert of the 
Lawrence Club attracted the largest audi- 


ence of its series. Both Mr. and Mrs, Law- 
rence sang, and their pupils, who par- 
ticipated as soloists were: Florrie Saal, 


Estelle Davis, Victoria Maes, Isabelle Gra- 
ham, Elizabeth Wood and Shirley Stearns. 
[he entire club sang the “Song of the 
Norns,” by Heinrich Hofmann, a cantata 
which met with cordial reception. H. L. 





Artists for Worcester Festival 


Worcester, MaAss., May 6.—President 
William H. Cook, of the Worcester County 
Musical Association, has made a prelimin- 
ary announcement of the engagement of 
five of the artists for the music festival 
of 1911, Alice Nielsen and Mme. Louise 
Homer of the Metropolitan Opera House 
will share the honors as co-stars for the 
miscellaneous program. Florence Hinckle 
has been re-engaged and will sing in the 
Liszt Mass. The committee has engaged 
Lambert Murphy, tenor, for the tenor solos 
of the mass and Mrs. Anna Taylor Jones 
for the contralto part. Dr. Arthur Mees 
will conduct the choral works and some of 
the orchestral concerts and will be assisted 
by Assistant Conductor Gustave Strube. 


M. E. E. 


Earl Grey Musical Trophy Awarded 


Ont., May 8&—The musical 
Grey dramatic and mu- 
sical competition has been awarded to the 
Winnipeg Amateur Operatic Company, 
which sang “The Chimes of Normandy” 
in the competition last month in Winnipeg 


OTTAWA, 
trophy in the Earl 








Principals of New Opera Company Which 
Will Give Seven Weeks’ Season /[n New York 
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The top center picture is Josiah Zuro, the conductor and artistic 


director of 


the New Grand Opera Company. The lower center picture is Louis Zuro, the ad- 


ministrative manager. 
hand picture is Alice Gentle. 
right-hand, Werner Alberti, the tenor. 


THE New Grand Opera Company, which, 

as announced in MusicAL AMERICA 
last week, will give a season of seven weeks 
of grand opera at the People’s Theater, 
will present “Aida” on the night of the 
first performance, on May 22. The prin- 
cipal artists who have been engaged for 
this special season are Werner Alberti, 
the tenor, who has sung with such success 
at the Irving Place Theater; Guiseppe P1- 
mazzoni, baritone, who has made a name 


In the upper left-hand corner is Jeannette Alvina; the right- 
The lower left-hand, Charlotte Lund, and the lower 


for himself in Italy and lately in Montreal; 
Jeannette Alvina, the American soprano, 
who comes back to New York after having 
earned an excellent reputation in Europe, 
especially as Carmen; Charlotte Lund, who 
has become so popular in the American con 
cert field, and Alice Gentle, mezzo-soprano, 
who sang for four years at the Manhattan 
Opera House with great success, and who 
is especially remembered for her imper- 
sonation of the Burgemeister’s wife, in 
“Hans, the rlute Player.” 











LOUIS BACHNER’S SUCCESS HERE AND ABROAD 





Lous BACHNER, the eminent young 

pianist, is one of those exceptional 
Americans who have reversed the usual 
order of things by establishing a firm art- 
istic reputation in his own country before 
settling down to win his European spurs. 
It was not until last Summer that he mi- 
grated to Berlin, where he has since been 


achieving success of the most distinguished 


order. At present he is regarded as one 
of the most able members of the faculty 
of the Stern Conservatory of Music, an 
institution which he was invited to join a 


very short time after taking up his res 
idence in the German capital 

Mr. Bachner is a New Yorker by birth. 
le studied piano from 1896 till 1905 with 
Clayton Johns in Boston, though during 
the Summer of 1902 he worked in Paris 
under Harold Bauer. During his Boston 


sojourn he was also a pupil of George W. 
Chadwick in composition. In March, 1904, 
he appeared as soloist with the 


) 1 
People’s 
£ 


Symphony Orchestra in New York. His 
success was immediate and later in the 
same year he was heard with the Boston 
Symphony Orchestra under Gericke and 


also with 


the Knetsel Quartet 

From 1905 to 1907 Mr. Bachner studied 
in Berlin under Godowsky and Karl Liitge 
Upon his return to America he appeared 
with the Boston Symphony Orchestra and 


as assistant soloist with the Kneisel, Flon- 
zaley and Hoffman Quartets and also gave 
a number of recitals. Shortly after that 
he became a member of the teaching staff 
of the Peabody Institute in Baltimore, 


where his work gained him the greatest 

honor. [his post he held until last year, 
i 

when he resigned in order to open a studio 


in Berlin. 


Boston Soprano in New York 


30sToN, May 8.—Katherine Lincoln, so 
prano, sang last week at a concert at C 
lumbia University, New York, her numbers 


including: “L’invitation au Voyage,” Du 


parc; “Ils étaient trois petits chats blancs,’ 
Pierné; “Chanson d’Exil,” G. Hue; “Chan 
son Provengale,” Dell’Acqua She was 
warmly applauded for the beauty of her 


singing. She has been appearing frequently 


this season in New York, and has also been 
eiving attention to teaching tl s well 
as in Boston >. i. 3 


Gertrude Rennyson to Sing at Beyreuth 
Gertrude American so 
lav on the Prince libert 


Rennyson, the 
prano, sailed Tue Sa. 


She will remain in Carlsbad until the open 
ing of the | ( season. Miss Renny 
son will again participate in the Wagner 
festivals, and will return to America in 
the Fall for an extensive concert tour. 


RUSSIAN FESTIVAL 
[5 RABINOFF PLAN 


Local Managers from All Over 
Country to Witness Musical 
Pageant 


Europe on the Aon 


Max 


made public his plans for next season, in 


\s he departed for 
gin Luise Saturday, May 6, Rabinott 
so far as they have matured at this time 

Mr. Rabinoff will have his principal at 
traction next season, the Imperial Russian 


Court Balalaika Orchestra, of which M. 
W. W. Andreeff is the conductor. This 
organization made a brief visit to the 


United States last season and played with 
marked success in New York, Philadelphia, 
declared 


Chicago and other cities. It was 


an artistic triumph, but its stay was brie! 


and merely experimental. Next season it 
will make an extended tour with added 
novel features, 

\nna Pavlowa and Mikail Mordkin and 
their Imperial Russian Ballet will be 
brought back | Mr. Rabinotf for what 


their last American tour, 
as the Russian Government insists upon 
their permanent return to Moscow and St 
Petersburg after the close of the tour now 
in prospect. In fact, Mlle. Pavlowa al- 
ready has been penalized to the extent of 
$21,000 for her absence trom the Imperial 
opera (heir coming tour will be 
oft nearly one month’s duration, longer than 
the tour of last The company will 


be increased in personnel and the orchestra 


will probably be 


houses 


season, 


will be augmented. 
lheodore Stier, the Viennese conductor 
ot the Bechstein Orchestra Hall, London 


who acted as musical director for Pavlowa 


and Mordkin last season, will return un 
der the Rabinotf management, but with a 
ditterent organization. The details of his 


engagement have not as yet been a 
nounced. 

lhe Imperial 
Orchestra and 
ballet will be given a 
ison Square Garden has 
the occasion and will be transformed into a 
vast Russian amphitheater, appropriately 
decorated and given an atmosphere 
ting the occasion. October 16,17 and 18 will 
be given over to a great Russian 
festival. 

\ striking feature will be the presence 
of most of the local managers throughout 


Russian Court Balalaika 
Pavlowa and Mordkin’s big 
joint premicre. Mad 
been secured fo1 


befit 


musical 


the country who will present these attrac 
tions in their home towns later. These are 
arranging to come on to New York to wit 


ness both attractions at this time to famil 
iarize themselves with their new aspects in 
order to return and tell the home folks 


store 


what 1s in In this respect the big 
affair will partake of the character of an 
impresarios’ convention 


Still another spectacular undertaking that 


will tour under the Rabinoff banner will 
be M. Serge de Diaghileff’s Russian Bal 
let, including Karsavina, Geltzer, leodor 


owa, Scholler, Nijinsky, Orloff, Rosay, 
Boulgakoff and a personnel of one hundred 


and thirty-five. This organization, which 
constitutes the Metropolitan Opera Com- 
pany’s latest project to enrich American 


artistic life, will open a season at the Met- 
ropolitan Opera House in New York in 
January and will be seen sixteen times in 


or about the metropolis. Thirty-four en 


gagements will be played on the road in 
the leading cities between the \tlantic 
coast and Denver, making a total of fifty 
performances in America 

In addition to these attractions of ex 


tensive personnel Mr. Rabinoff will in 
terest himself in the career of a number 

distinguished artist principal among 
them being Dmitri Smirnoff, the Russian 
tenor, who will be heard in concert next 


season, in addition to his appearances with 
the Metropolitan Opera Company 

While abroad Mr. Rabinoff will devote 
imself largely to looking after the affairs 
f Mme. LaSalle Rabinoff, wl will ap 
pear on the operatic stage in Berlin, Rome, 


1 


ind possibly Paris 
Début of Pittsburg Chorus 
PittspuRrG, May & he first concert of 
the Ladies’ Chor Club of the Young 
Woman’s’ Christiar \ssociation Hollis 
Iclicor ) eT A } ; the 
Y. W. ¢ \ nd { t Che 
( m point of 
Lhe on] een rille« 
vVeeKsS t } Ss ¢€ det t he 
r est im the t Mrs 
lavenny, Vv sisted, made her but in 
Pitt ir < oy 7 S $a 
rs ! ( Mr lavenny 
lso assisted wi tl iolin, at < ed his 
usual success. nc & 
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BONCI SOARS HIGH IN LOS 


ANGELES 


























Alessandro Bonci, “Up in an Aeroplane” on His Recent Pacific Coast Concert Tour. 


From Left to Right: 
sandro Bonci and Mme. Bonci 


HILE in Angeles on his recent 

tour from coast to coast, Alessandro 
Bonci and his party, which consisted of his 
personal representative, A. Valeri, who 
traveled with him, and Mme. Bonci, had 
much amusement in the many photograph 
galleries in which one can have pictures 
taken in anything from a warship to an 
aeroplane. The above realistic picture 
shows the tenor in a happy mood, but 
whether it is because of the unique experi- 


Los 


A. Valeri, Personal Representative of Sig. Bonci; Ales- 


ence or his tremendous success in his con 
certs no record has been made. 

Mr. Bonci is now singing in 1 
the command of the King of Italy, but will 
shortly leave for Buenos Aires, where he 
will be the chief artist of the opera season. 
\fter his engagement in South America 
he will return to America for another con- 
cert tour under the management of Haen- 
sel & Jones 


Rome, by 





“THAIS ’’ IN ENGLISH 
TRIED IN BROOKLYN 


Hermann Klein’s Version of the Opera 
Presented by the Aborns—Lois 
Ewell in Leading Role 


A new “Thais” made her first public 
début in the Brooklyn Academy of Music 
on Monday evening, April 30, when the 
Aborn Grand Opera Company commenced 
the third week of their engagement by pre- 
senting for the first time in English Mas- 
senet’s opera founded on the romance of 
Anatole France. Lois Ewell sang the title 
role, but during the week she alternated 
with Edith Helena. 

The performance of “Thais” in English 
was by far the most popular attraction of 
the Aborn répertoire. Admirers of the 
French opera came from Manhattan to 
hear the work in the vernacular. 

The English version is from the pen of 
Hermann Klein. His translation is not at 
all impressive from a poetic standpoint, but 
serves its purpose adequately. There are 
frequent occurrences of harsh sounding and 
almost “unsingable’” words which, on re- 
vision, could be easily substituted by more 
euphonious expressions. It chanced that on 
this first English performance two of the 
principal parts, Athanael and Nicias, were 
sung by foreigners. Both Giuseppe Picco, 
who impersonated the Cenobite Monk, and 
Mischa Frenezo, the Russian tenor, who 
appeared as Nicias, sang in the vernacular. 

In general the performance was as artistic 


in its character and equipment as could 
possibly be expected from rather limited 
resources Both Miss Ewell and Signor 
Picco achieved individual triumphs. Miss 
Ewell rose to unexpected heights in her 
characterization of the heroine. 
L. D. K. 
Emil Reyl’s Pupils in Operatic and Piano 
Program 

Emil Reyl, director of the American 
Conservatory of Music, gave a pupils’ re- 
cital on April 20 at the New York Turn 
Hall. An elaborate program, consisting of 
four parts, was given. The first part con 


sisted of four piano numbers played by 
Jessie and Carl Du Bosch, Lucy Reyl, Re 
becca Kamaiky and George Rey] The 
second part consisted of five scenes from 
‘Cavalleria Rusticana,’ in vhich Dora 
Fleck gave a very creditable performance 
of Santu Che third part nsisted of 
three piano 1 ers ] ed Anna Bel 
anca, Irene Tels 1 Krnest Muratori 
and an aria fron Elijal sung b 
Charles |]. Smith and an aria f Phe 
Flying Dut n, ng Ky K 

ZiInSK lhe T rth part < nsisted | r 
second t of Flotow’s “Martha,” in which 


act « otow 
Margaret Wildmann distinguished herself 
in the title part. The performance showed 
careful and thorough preparatio1 Che 
as well as the acting 
and singing of the artists, deserving 
of all praise 


scenery and ‘¢ Stume, 


were 


MME. CUELLAR STAR OF 
MOZART SOCIETY EVENT 


Spanish Pianist and Other Artists Ap- 
pear at “Annual White and Gold” 
Breakfast 
The annual White and Gold Breakfast 
of the New York Mozart Society was held 
on Saturday afternoon, May 6, at the Hotel 


\stor. An elaborate musical program was 
presented, the following artists particip 
ating Maria Cuellar, Charlotte Lund, 
Elizabeth Ingram, Frederick Gunster, Wil 
bour Bache, and Arthur Albro. 

Mme. Cuellar opened the program with 
pieces by Saint-Saens, MacDowell and 


Liszt, and proved conclusively that she is a 
player of marked and varied ability. In 
the “Etude en forme de Valse” she. had a 
chance to display her delicate and even 
flowing finger technic; likewise, in the 
Liszt Polonaise she was heard to great ad- 
vantage, her playing being marked by 
rhythmic precision and intense tempera 
mental feeling. In the “Improvisation” of 
MacDowell she brought out the inner beau 
ies of the work with exceptional success 
and the applause that greeted her at the 
end of the group was overwhelming. 

Frederick Gunster, the tenor, sang the 
entire group of Cadman’s American Indian 
. and held his audience spellbound 
throughout [lis interpretation of these 
lovely songs was that of an accomplished 
artist 

\Ime Lund was 
Strauss and Del ( 
Jewel Song from “Faust.” 
sounded particularly fresh and 
her | being sure in 
ind agreeable in quality 


songs 


songs by 
also in the 
Her 
colorful, 
production 


heard in 
Riego and 
voice 


igh notes 





\ charming group of songs was given 
by Mr. Bache, who has recently returned 
from abroad; he has a baritone voice of 
excellent quality and as an interpretative 

rtist he takes high rank with the concert 
singers of the present day Miss Ingram 
sang the familiar aria from “Samson et 
Delilah,” disclosing a rich contralto voice 
ind m musicianly feeling Mr. Albro 

ng “Ridi, Paglia with much dramatic 

rece and added a ballad by way of con 
trast, gain iderable success with the 
latter 

Charles Gilbert S S he official a 

panist the s ( resided at the 

iano t the afternoon and plaved 

i mpaniments with his usual rastery 

Flatbush Glee Club Concert 

he Flatbush Glee Clul f which Joh1 

i tt Brewer! s the nductor, cave its 

secol nce the season in tl Eras 

us Ha Hig S B klyn, n 

Wednesday evening, M 3. The organiza 

t10n Ss omposed of 60 voices, and they 

were assisted by Mrs. Albert Eckert Chand 
ler, soprano: Marguerite Dunlap ntralt 

\\ Spaulding De Nike, cellist William 

Armour Thayer, organist. and Sidnev Dor- 
lon Lowe, accompanist a i « 
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Dear 
[ am relieved. You know I am a great 
admirer of Olive 


lsolde, has 


Fremstad, who, in the 
fine 


had 


descending 


role of given me some 


thrills in these last few vears. But | 
begun to fear that she 
from the high estate of artist to that very 
Artist, you 


Was 


low one of prima donna. see, 
refers to what an operatic singer does on 
the stage; prima donna refers to the capers 
the singer cuts everywhere else than on 
the stage. That is to say, it is as an artist 
that a singer gives an inspiring interpreta- 
tion of this or that character, but it would 
be as a prima donna that she would take 
milk baths, refuse to pay her dressmaker, 
or have a fit if she saw the picture of 
artist front of the 
hall in which she was to sing. 

Now, it seems from an interview by Ol- 
ive Fremstad, a very good one, by the way, 
in the Denver Daily News, that Mme. 
Fremstad never heard about this particular 
fit which she is supposed to have had upon 
seeing Mary Garden's picture in the lobby 
of the Denver hall, where she was to sing, 
until, in the course of the interview, it de 
veloped that the fit story had apparently 


another displayed in 


been invented by Mary Garden’s press 
agent to boost Mary at the expense ot 
Mme. Fremstad. Thus, to my infinite Joy, 


this great singer is saved, after all, to art. 


She was not pleased with the invention 
and circulation of the Denver story, nor 
with another fictitious tale to the effect 
that she said that women with a career 


should not have children, but must choose 
between motherhood and the development 
of genius. 

The interviewer did not succeed in get 
ting Mme. Fremstad to talk about Mary 
Garden, although he—only it was a she, by) 
the way—reminded her readers of Bonci’s 
reported combined estimate (one should 
avoid the word “comparison” in such 
cases) of the two singers of Salome. 

“Ah, Fremstad, the great artiste,” quotes 
the interviewer from some _ source not 
known to your Mephisto, “Fremstad sings 
with her voice, Garden with her body. 
Voila!’ The intrepid interviewer asked 
Mme. Fremstad if “she thought Mary Gar 
den could make good in a concert deprived 
of wriggles and furnished with clothes.” 
But the subject went swiftly back to the 
divine spark which had been the earlier 
topic of conversation 


And what did she say about the divine 
spark? A number of eminently practical 
things, among them that it will never 
burst into flame unless all the energies 


are dev ted towards fostering it, 


[ have often noticed that, being given, 
as you know, to introspection. 
e * 8 
I see that you recently printed the 
scarehead, “Opera Director Looms 
Whiskers,” under which ominous title your 


Berlin correspondent reported that Hans 
Gregor, formerly of the Komische Oper 
and now director of the Vienna Royal Op- 
era, has just issued a proclamation pr 
hibiting all members of the opera from 
wearing beard or moustache of any kind 

Your Berlin correspondent’s imagination 
must have been off duty at the time, as he 
offered no explanation of this edict lo 
plain. The conductor, by a 


me it is very y 3 
single master stroke, wished to preclude 
the possibility of the performance at the 
Vienna Opera of “Ariane et Barbe Bleue.” 

I know that mere coincidences are some 
times unreasonably credited with occult 


significance, but it is no mere chance coin 
cidence that this banishment of operat 
whiskers follows so closely upon the heels 
of the premiére of “ariane et Barbe 


Bleue.” This action on the part of Herr 
Gregor is a piece of strategic action worthy 
of Napoleon, and is an effective means ot 
closing Teutonic doors to at least one Gal 


lic attack 


I have seen writings in your paper by 
those who actually liked, or thought they 
liked, Dukas’s opera. It seems long, some- 
times, to wait for kittens to become nine 
days old. 


x 


Why should I, | would like to’ know, be 
the victimized recipient of a postcard an- 
nouncing the women’s suffrage’ parade, 
saying: “Ihe section to which you belong 
forms at 54th street, west of Fifth avenue, 
at 3 P. M.” and informing me that I am 
to dress in “a small hat, white shirtwaist, 
short skirt, white, if possible; low-heeled 
walking boots.” 

“To which I belong,’ forsooth! Still, I 
think I would cut quite a figure in the cos- 
tume indicated, and it would certainly be 
good advertising. However, I did not ac- 
quire this philosophical point of view upon 
the matter until it was too late to act 
upon it. Instead, I looked out of my win- 
dow, which looks upon a place where the 
parade passed and waved my feather en- 
couragingly to the gay martyrs of prog- 
ress. I noticed that the hobble skirt was 
not popular in the parade. Women’s suf- 


frage, with its parades, thus has its ad 
vantages. 

It was one of the little ironies of fate 
that the New York Evening Mail's Mara- 


thon race immediately preceded the suffrage 
procession over the course. The effect 
upon the observer was that of a large num- 
ber of men doing their best to get away 
from the suffragette army as fast as their 
legs would carry them. It was not gallant, 
to say the least. 

(he parade did not represent much mu 
sical progress from the suftragette stand- 
point. The bands were the same old bands 
which the masons, the Knights of Pythias, 
the Elks, and all others who have paraded 
from time immemorial customarily engage. 
I enjoyed the procession. It was very gay 
and presented a very brave and inspiring 
appearance, but I was disappointed not to 
see some suffragette bands. A band of 
kilted and bare-kneed bagpipers led off, 
probably to make a sort of easy step from 
the costume of the Marathon runners to 
that of the suffragettes. | know now. how 
very many women there are in New York 
who do not possess “a short skirt, white, 1f 
possible.” 


My views, seriously, on the suffragette 


question, did you ask? They are some 
where between Bernard Shaw and Plato 
| feel perfectly safe that this will leave 
your readers in entire darkness, for even 
if they start out to read Plato, which is 
extremely unlikely (of course they all 
know their Bernard Shaw by heart) they 
will still not know at what point along 


that long line from Plato to Bernard Shaw 
[ stand. 
' 

I am glad to see Sir Edward Elgar prac 
tising what he preaches. Not that it had 
occurred to me that he would not, but it is 
not often that one gives so good an object 
lesson of it. You will remember that a 
little while ago Elgar was proclaiming that 
composers should write cheerful music. 
Probably he was possessed at the time with 
the spirit of his second symphony, which, 
it now seems, has for its inspiration Shel 
ley’s “Invocation to the Spirit of Delight.” 
The work is said to be joyous and light 


hearted. This example ought to have a 
! 

wholesome influence, and if it proves suc 

‘essful 1 ll be doubly influential. J 

cessful it will be doubly influentia n 


sequence of symphonic thought the British 


composer appears to be following Brahms, 


whose first symphony was a highly serious 
work, and whose second was as _ nearly 
lightsome and joyous as Brahms 1s able to 
be in a symphonic work | hope that | 
shall as much prefer Elgar's second sym 
phony to Brahms’s second, as I do his first 
to Brahms’s first 

1) ou not think this remark should 
send the stock British music up several 
points ? 

\merican SI the way, is looking 
ip. On at | book stall down in Twenty 
third street the other day I saw displayed 
out on one of the tables on the sidewalk 
the sign “Three songs by MacDowell, ten 
ents.” This is a small enough matter, burt, 
nevertheless, it indicated the trend of 
things s iently bv showing that the 
owner of the book-stall « nsidered that the 
public was sufficiently awake to the fame 
of MacDowell to make it advantageous tor 
him to put up such a sign. This little fact 
should encourage some of our struggling 

Cl sers t ‘T he nay 
now e t satis tion of knowing that 

Ss e time in tne ruture their names 

be ed rth to the populac 
even trom the b ’k-stalls ind their « 
positions rere I Salt it et ind a 
thy tc init P 

It is discouraging, on the other hand, t 
find a newspaper correspondent knowing as 
little about the already famous works of 
famous living American composers as did 
a correspondent of the New York Times 

‘erning i certain work by Horatio 
Parke r I} riti of tl € Times cdwe lling 

gi-like in the ether, can presumably ‘ot 


be expected to scan all the proof sheets of 
his paper for such slips. But the reader 
of a recent issue of the 7imes, just after 
the opera award, might learn that “‘Hora 
Novissima, a new composition by Hora- 
tio Parker, professor of music at Yale 
University will receive its initial 
performance in Norwalk on the evening of 
June 7,” etc 

lo put it plainly, this would seem to be 
a bit boggled. Wasn't it ten years ago, or 
so, that Mr. Parker was being knighted, or 
decorated, or titled in one way or another 
over in England for his service to the 
world in having composed this very “Hora 
Novissima?” And isn’t the correspondent 
of the Times somewhat mixed up about 
the towns of Norwalk and Norfolk? The 
worst of it is, that the headline writer was 
no better posted than his correspondent 
and headed the article, “New Work by 
Professor Parker,” and _ sub-headed it, 
“‘Hora Novissima, by composer. of 
‘Mona,’ to be presented.” \ltogether, the 
limes seems to have slipped a cog in this 
matter. 

4 * " 

| am interested, for a particular reason, 
in seeing what one of your correspondents 
has written to you about Alexandre Duval, 
of the Duval restaurants in Paris, and his 
forthcoming opera “Barmaids.” ( Pre- 
sumably a companion piece to “The Bar- 
tender’s Bride,” by Smetana. ) 

[his excites my suspicions somewhat as 
to the intentions of my good friend Jacques 
Bustanoby, of the Café des Beaux Arts. 
You may remember what I once wrote you 
about the joys of my leisurely Sunday 
morning breakfasts at that hostelry. 1 did 
not tell you at that time, however, that in- 
variably in the midst.of my breakfast some 
one upstairs attacks his piano vigorously 
and nroduces all kinds of wild sounds such 
as might be expected to come from a com 
poser in the fire of inspiration. Now I 
do not know that this is Mr. Bustanoby’s 
piano that | hear, but I have learned, in the 
course of these months, that that genial 
gentlemen is a great devotee of music, and 
especially of opera, and that he frequents 
the Metropolitan Opera House and is care 
ful not to miss any important first nights. 
What | am wondering is, has he, too, 
caught the opera fever, and after sympho- 


nies of terrapin and nocturnes of caviars, 
are we shortly to have a new opera en- 
titled—well, not “Barmaids,” as that is al 
ready preempted (and we don’t know in 
\merica what barmaids are), but “Chaut- 
feurs,” perhaps, or “Biscuit Tortoni,” or 
something equally timely and colloquial. 
Since this Duval matter I have my sus- 
picions. 
‘ , , 

Krom the neighborhood of the Great 

White Way to Dallas, Texas—what a 


jump! By train it is but a jump of a 
couple of days, but in the sphere of art it 
centuries. Still, | must be 


is a span of 

careful what I say, or I will be hearing 
from the Mayor of Dallas, and the pres 
idents of all the women’s clubs. I have 
more than once brought down the wrath 
of a worthy Middle Western town upon 
my head, and I always think twice before 
mentioning another. Still, Mr. Mangold 
of that town (I suppose they will write 


and tell me that it is a city) presented the 
Russian Symphony Orchestra to an audi- 
ence, which looked as if it were a select 
group of delegates appointed to pass upon 
the merits of the orchestra. The orchestra 
had just plaved to big and enthusiastic au- 
diences in Houston for a week. Mr. Man- 


gold said that the last affair he had man- 
aged in Dallas was a wrestling match at 
the same place and that there wasn’t stand- 
ing room. However, I am not going to 
blame Dallas for this. Perhaps the real 
trouble is with Mr. Mangold. It is one 
thing to manage a wrestling match and 
another to manage a concert. To get an 
audience for a wrestling match all you 
have got to do is to put up a big sign 
“Wrestling Match Going on Inside.” But 
to get an audience to a symphony concert 
in a town which is presumably not yet lay- 
ing claim to the title of the Athens of the 
West I fancy it is necessary to start out 
some time beforehand on a campaign of 
education, information, and of exciting the 
general curiosity. 
. * * + 

Thomas Beecham, of London, from the 
reports, must be quite a civilized product. 
The prelude to “Die Meistersinger” was 
going badly at rehearsal one day. Mr. 
Beecham rapped with his baton on the desk 
for silence, tipped his head back, and, look- 
ing down his nose, he drawled pleasantly : 
“Gentlemen, it seems to me that this 1s 
very dull. Let us play ‘Swaunee Rivah’.” 
He raised his baton and—it was played. 

He is a small man, and walking on the 
street in London recently he got bored 
with his heavy fur-lined overcoat. In the 
crush of Regent street he hailed a taxi and, 
opening the door, he threw his coat inside 
and closed the door. The dazed driver 
heard him say, “Follow me,” and com- 
menced a long crawl along the edge of the 
pavement. 

Katherine Ruth Heyman played the De 
lius Concerto with Beecham not long since 
on thirty-six hours’ notice, with much suc- 
cess, be it said. The orchestra did not suc- 
ceed in getting a very good line on it at 
the first rehearsal, which, by the way, was 
at noon of the day of the concert, and the 
result was awful. Three hours elapsed, 
Miss Heyman studying the score in one of 
the boxes in Covent Garden while the or- 
chestra worked away at Wagner's com- 
plete output. Then the Delius was called 
again and as the pianist put her hands on 
the piano she heard the voice of the con- 
ductor, 

“Gentlemen,” he said, “this composition 
must be played with feeling. It must be 
played with nobility—and with bri!liancy. 
The last time I heard it’—he looked with a 
slow and amiable smile from one extreme 
of the orchestra to the other—‘it sounded 
hellish.” 

It was said in his most exquisite tone of 
voice and all of his 126 hearers roared. Is 
not that modern? Your 

MEPHISTO. 


Miss Kiihn’s Lectures on Folk Music 


Mina D. Kuhn, soprano, of New York, 
concluded a most successful course of 
lecture-recitals on folk music at the Brook- 
lyn Institute of Arts and Sciences, Acad- 
emy of Music, Brooklyn, on Tuesday of 
last week. In the last two afternoons, de- 
voted to Italian and German music, Miss 
Kuhn was ably assisted by Charles Gilbert 
Spross, pianist and accompanist, and by 
Marie Ellerbrook, contralto, and Gustave 
Brasch, basso, artist pupils of Mme. Ada 
Soder-Hueck, the vocal teacher of New 
York. A review of the musical history 
and development of each country preceded, 
in each lecture-recital, a most interesting 
program of illustrations of folk and art 
songs, in which Miss Kuhn and the assist- 
ing artists gave great pleasure. 
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VOCAL TEACHERS 10 
CONTINUE SOCIETY 


‘ David Bispham Principal Speaker 
at Annual Banquet of National 
Association. 


Che National Association of Teachers of 
Singing, which was formed by Mme. Anna 
x. Ziegler and a few colleagues about five 
years ago and which has had troublesome 
times, frequently facing disruption, held its 
annual banquet at Louis Martin’s, in New 
York, Tuesday evening. David Bispham, 
the eminent baritone, who is president of 
the association, was the toastmaster and 
principal speaker, and there were thirty-five 
teachers of singing in attendance. 

Mr. Bispham expressed the belief that the 
idea of an association of teachers of sing- 
ing was impracticable, since it appeared im- 
possible for the members to come together 
on a common ground, so varied were the 
principles of each. Herbert Wilber Greene, 
Mme. Adéle Laeis Baldwin, Walter L. 
Bogert, Wilford Watters, Miss Kalisher 
and other speakers declared their confidence 
in the association, and maintained that it 
should continue on a new basis. 

“There is at least one point on which 
we may all agree,” said Mr. Bispham. 
“That is in correct enunciation of English 
among singers. I believe that a standard 
should be established here, and that this 
should be the starting point for all of 
our deliberations. 

“In my travels through the country this 
season | have been impressed by the tre- 
mendous interest manifested in singing in 
English. This idea is becoming so steadily 
and surely implanted in the minds of cul- 
tured persons everywhere that our students 
of singing who are to become professional 
performers must be properly equipped to 
meet it. Another question which I believe 
teachers of singing should agree upon is 
this: never tell a pupil that he or she is 
destined to win fame as a concert singer 
unless you are morally certain of your 
ground. Inestimable wrong is done con- 
stantly by the reckless encouragement and 
impossible predictions made by teachers. 
We all know whether or not a voice has 
possibilities,” 

A symposium on opera in English, in 


which Mr. Bispham, Sylvester Rawling, 
critic of the Evening World, and Max 
Smith, critic of the Press, participated, 


brought forth interesting but not new ar- 
guments on this question. 

Mme. Adéle Laeis Baldwin, who has a 
contralto voice of remarkably fine quality, 
sang a number of songs, accompanied by 
Victor Harris. 





Renaud and Cavalieri Engaged for Ham- 
merstein’s London Opera 


Maurice Renaud, the baritone, who was 
this season a member of the Chicago Opera 
Company, has been engaged by Oscar Ham- 
merstein for his London company. Mr. 
Renaud, who has not sung in London for 
many years, will appear in “Thais,” “The 
ales of Hoffmann” and the title role of 
Massenet’s “Don Quichotte,” which Mr. 
Hammerstein was to have produced in 
America last Winter and which has never 
been heard in London. Lina Cavalieri is 
also to be a member of Mr. Hammerstein’s 
London company, as are also Orville Har- 
rold, the tenor, and Margarita d’Alvarez, 
contralto, who will sing Dulcinea in “Don 
Quichotte,” a role which she created in 
Marseilles in the first performance of the 
work on any stage. 


Metropolitan Opera Real Estate Com- 
pany Officers Re-elected 





(he stockholders of the Metropolitan 
(pera and Real Estate Company have re- 
elected their officers for another year, as 
follows: George F. Baker, — president; 
Charles Lanier, vice-president; George S. 


Bowdoin, treasurer, and Mr. Baker, Mr. 
Bowdoin, A. D. Juilliard and H. A. C. 
laylor, executive committee. The board 
of directors consists of George F. Baker, 


George S. Bowdoin, August Belmont, W. 
Bayard Cutting, G. G. Haven, Jr., A. D. 
Juilliard, Luther Kountze, Charles Lanier, 
J. Pierpont Morgan, H. A. C. Taylor, W. 
K. Vanderbilt, George Henry Warren and 
George Peabody Wetmore. 


Sibyl Sammis MacDermid in May En- 
gagements 





Cuicaco, May 8&—Sibyl Sammis Mac- 
Dermid recently sang a cantata by Hadley 
and two groups of English songs at Long- 
wood, Ill. The second group were selec- 
tions by her gifted husband, James Mac- 
Dermid, who furnished her accompani- 
ments. his week she sings Eugene One- 


gin with the Festival Association at Ann 
Arbor, Mich. Next Monday she sings at 
Laporte, Ind., and on Wednesday gives x 
recital at Orange, N. J. This has been one 
of the busiest seasons of one of Chicago’s 
most popular sopranos. C. E. N. 


KAISER BIDS STRAUSS 
EXPURGATE HIS OPERA 


Composer Must Remove Risqué Scenes 
and Incidents from “Rosenkavalier” 
for Berlin Production 


Bertin, May 6.—Richard Strauss has 
just had a conference with the Emperor 
William concerning his newest opera, “Der 
Rosenkavalier,” and the result has not been 
at all to the liking of the composer. The 
[Emperor has insisted upon the removal of 
all the risqué incidents from the libretto 
of the opera when it is given in Berlin. 
[he bedroom scene will be changed to a 
dining-room scene, at the Kaiser’s insist- 
ence, and the Baron’s love scenes are to be 
considerably curtailed. One charming 
quartet number will have to be cut out of 
the score entirely because von Hofman- 
sthal refuses to change his libretto at this 
point. Strauss had a hard time persuading 
his royal master to allow the inclusion of 
the masquerade scene wherein a lackey, in 
woman’s dress, is courted by the fatuous 
old Baron Ochs. ihe Emperor said this 
was vulgar, but Strauss finally showed him 
that without it the comic structure of the 
work would fall to pieces. 

The probable result of the changes made 
at the Emperor’s suggestion will be that 
the Berlin production of the piece will fail. 








Grand Rapids 


GRAND Rapips, Micu., May 3.—With the 
closing chords of Mendelssohn’s great 
symphony cantata, the “Hymn of Praise,” 
the Grand Rapids May Festival of Ig11 
came to a close. The Minneapolis Sym- 
phony Orchestra and its conductor, Emil 
Oberhoffer, provided the festival with its 
main distinction. The orchestra gave three 
concerts at the Coliseum Sunday and Mon- 
day afternoons and Monday evening, and 
at the latter concert the seating capacity, 
25,000, was filled. The orchestra seems to 
have been greatly strengthened since its 
appearance in Grand Rapids a year ago. 
Mr. Oberhoffer’s readings are vital and 
dramatic. 

The soloists, Marcus Kellerman, basso; 
Genevieve Wheat; Charles Hargreaves 
tenor; Mrs. Lucile Tewksbury, soprano; 
Mrs. Elizabeth Bruce Wikstrom, of Grand 
Rapids, mezzo; Carlo Fischer, ‘cello so- 
loist, and Richard Czerwonky received a 
full share of honors. 

Mr. Kellerman has a voice of great 
power and resonance and sang with fine 
spirit. Mrs. Tewksbury sang with breadth 
and beauty of tone. The duet, “I Waited 
for the Lord,” sung by Mrs. Tewksbury 
and Mrs. Wikstrom and chorus, was one 
of the most beautiful portions of “The 
Hymn of Praise” and the audience gave 
instant recognition. Miss Wheat, Mr. 
Fisher. Mr. Czerwonkv and Mr. Har- 
greaves were also given a large share of 
honors of the evening. 

To R. A. Walenstein, of Grand Rapids, 


May Festival 





WHEN RUBINSTEIN’S RAGE PASSED FOR GREATNESS 





HEN Rubinstein, the composer, was a 
youth he left Russia, his native coun- 
try, to study music in France and Ger- 
many. He finished his studies when he 
was 20 years old and then returned to St. 
Petersburg. But before he could begin to 
give public recitals it was necessary that 
he should have a pass from the police au- 
thorities. It was true he was a Russian 
subject and a very inoffensive young man, 
but then he had been absent from his na- 
tive land some time. He might have im- 
bibed revolutionary ideas when abroad, 
and it was best not to take any risks but 
have him registered and kept under sur- 
veillance. 

Rubinstein applied to the police for a 
pass, but, probably because he was shy and 
mild-mannered, every official bullied him 
and gruffly passed him to another official, 
equally rude and overbearing. Finally he 
became so tired of the indignities that he 
went to see the Governor-General. He had 
just begun to tell his story when that dig- 
nitary .roared: 

“You a musician? Pah! 
irons and send you to Siberia! 
only fit place fer such as you!” 

Rubinstein nearly fainted from fright, 
but he got away as best he could. ‘The 
days went by and still no pass came to 
him. Some of his friends, however, knew 
of the treatment he had received. One day 
Rubinstein was summoned to appear be- 
fore the chief of police, Gen. Galichoff. 


I'll put you in 
That’s the 


He had to wait three hours. At last he 
was called into the great man’s presence 
and addressed as follows: 

“Well, young man, I have been spoken 
to about you. I am told that you are some 
sort of a musician; but I don’t believe any- 
thing of the kind. Go to my chief secre- 
tary, Schesnok, and play for him, so that 
we can tell if you really are a musician— 
that is, a man who understands music.” 

All this was said in a contemptuous tone. 
Rubinstein was taken to the secretary, who 
was the possessor of the most wretched 
piano Rubinstein ever had heard, much less 
played on. He was angry and disgusted 
and a thought flashed across him. Here 
was an opportunity to be revenged for the 
insults heaped upon him. He would vent 
his indignation on the piano. And so he 
did. He pounded and hammered the poor 
instrument until it seemed to shriek. The 
discordant notes which came from it, fall- 
ing upon his delicate ear, served but to in- 
crease his rage and frenzy. It was as if 
a cyclone was at work; string after string 
snapped and the unhapnv secretary stood 
by, expecting every minute that his beloved 
instrument would fly into splinters. At last 
Rubinstein stopped from sheer exhaustion. 

“Come with me,” said the secretary. 

And the pianist followed him into the 
presence of the chief of police. 

“Tt is true, your Excellency,” 
“Rubinstein is a great musician.” 

“Then give him a pass,” replied the gen- 
eral.—Piuiladelphia Inquirer. 


he said; 





who conducted the chorus, is due great 
credit for its fine work. The choruses 
were sung with deep devotional spirit. 

E. H. 





Bassi and Sammarco at Covent Garden 


Lonpon, May 6.—Amedeo Bassi, the 
tenor, has just made his reappearance in 
opera at Covent Garden after an absence 
of four years, singing m Verdi’s “Ballo 
jn Maschera” and revealing all the beauty 
of voice and method for which he is famed. 
Mario Sammarco was also in the cast, but 
Mr. Sammarco is always a member of the 
Covent Garden company. He made his re- 
appearance in the title rdle of “Rigoletto,” 
with Mme. Tetrazzini as Gilda, and scored 
an impressive success. Mr. Sammarco will 
later appear in the first London produc- 
tion of Wolf-Ferrari’s “Secret of Su- 
zanne.” 


Mme. Homer to Replace Mme. Gadski 
May 9.—The committee in 
charge of the May Musical Festival at 
Evanston, Ill, feel they have been very 
fortunate in replacing Mme. Gadski by 
Mme. Louise Homer. Alma Gluck will also 
be another favorite among the soloists, and 
will sing in additional concert several new 
numbers. i me oe 





(CHICAGO, 





Moszkowski to Tour America Next 


Season, Says Lambert 
Alexander Lambert, the pianist, returned 


to New York from Europe on Tuesday 
last. He brought the news that Maurice 


Moszkowski, the Russian pianist, had de- 
cided to fight down his dread of an ocean 
trip and make a concert tour of this coun- 
try. 





Arthur Hammerstein Says He'll Give 
Grand Opera in New York 


Although Oscar Hammerstein’s agree- 
ment with the Metropolitan Opera Com- 
pany keeps him out of the field of grand 
opera production in New York for ten 
years, his son, Arthur Hammerstein, says 
that, as he was not a partner in the Man- 
hattan Opera Company enterprise, he can- 
not legally be restrained from giving grand 
opera here, and that he intends so doinz 
to a certain extent another season. He 
says that one of his productions will prob- 
ably be “Tales of Hoffmann” in English. 





New European Honors for Paulo Gruppe 

News has reached New York of a suc- 
cessful recital given by Paulo Gruppe, the 
‘cellist, in London, on May 4. Daniel 
Mayer, the London manager, announces 
another recital by the young Dutch ’cel 
list, to take place later this month. An- 
other signal honor has come to Mr. Gruppe 
in the form of an engagement to play with 
the London Symphony Orchestra in Bir- 
mingham, Eng. 





Frank Damrosch Re-engaged 
The Oratorio Society of New York has 
re-engaged Dr. Frank Damrosch as its di- 
rector for another year and has decided 
to give at least three and possibly more 
concerts during the season. 
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MYRTLE BLYYN IN 
LONDON RECITAL 


American Pianist Scores Pro- 
nounced Success — Dissatisfac- 
tion at Covent Garden 


April 
pupil of Mme. Blarche 
successful recital at 
last week. Miss Overton 
prano voice of quality 
schooled, and interpretative 
considerable. In such 
“Wiegenlied,” “An 
she showed a nice rhyth- 
the musical 
Later in selections from Max 
Bruch, Liszt, Miss Overton 
proved that her talent is not lacking on the 





Overton, 
gave a 
Hall 


so- 


29.—Beatrice 
Marchesi, 
Bechstein 


possesses a 


LONDON, 
very 
and well 
abilitv is 
Brahms’s 
and 


good 
her 
songs as 
ein Veilchen” 
“Kling” 

and 


Strauss’s 


mic sense sound idea of 
content. 


Bizet, etc., 


dramatic side. 
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LAUDS LOS ANGELES’ 
MUSICAL PROGRESS 


Chicago Critic ‘Finds Encouraging 
Conditions That Are Unex- 
ampled Elsewhere 
\pril 28 


inguished 


Los -One f our 


many 


\NGELES, 


dist this season has 
fifty 
Chicago I buys ra He 
this 


the 


visitors 


been George P Upton, for years mu 
critic on the 


been 


vicinity, 


sical 


has spending several months in 
attention to 
Upton 


\ngeles has become the 


paving especial 
musical conditions Mr 
that “Los 


center of the | 


declares 
musical 


facific Coast,” a statement 


pleasing to those interested in the art of 
the Southwest. But Mr. pton did not 
stop there. 

“[ would go further than this and claim 


that its musical position, judged from the 

















Vianna da Motta gave his program of standpoint of its higher music, is above 
compositions exclusively by Bach last Sat- that of any citv of the country of com- 
urday at Bechstein Hall, and the success paratively equal population,” he declares. 

“From one standpoint it is entitled to more 


concert was proof enough of this 
Among the numbers were 


of the 


pianist’s genius. growth than are the 


cities [They are, in a 


redit for its musical 
leading Eastern 














the Goldberg Variations, Partita in E 
Minor, and a number of preludes and sense, interdependent and have help from 
fugues. Mr. da Motta commands a perfect each other. Communication between them 
technic, a big style of playing, and emo- S easy. 
tional and intellectual grasp of the highest “In Los Angeles such conditions cannot 
order. exist. Lhe mountains cut it off from the 
John Dunn, the English violinist, gave last No music comes to it from the 
a brilliant reading of the Elgar concerto north, none from the south, while to the 
at his orchestral concert the same after- west is only the monotone of the Pacific. 
noon, Landon Ronald and his orchestra lence, it has had to work out its own mu 
assisting. In England there is only one sical salvation and also send _ incidental 
opinion about the Elgar work (excepting , help to its neighbors 
m4 humble opinion of the present pe sem Short-sighted Professor: | think you young ladies had better try it over one at a time.— “T have found a manager who brings to 
It is judged a mas sterpiece in every Way. = reer. the city the best talent he can procure. | 
When it has been played in other countries, found two rare musical clubs, the Gamut 
where the opinions will be uninfluenced by Ke ; ., and the Dominant, working together and 
local bias, there will be better opportunity P!amist who has no mannerisms of any evening \Ime. I:dvina was not successful vet separately, for the encouragement and 
to determine its merits. sort; who does not draw her wrist off the as J. sande, missing all the subtility of advancement of the musical spirit, com 
The New Quartet, which I have so con- keys or snaky ne a ge and w note head eres the role samson et oe an old work ined with delightful social intercourse. | 
sistently praised for its rare qualities, has drops backward in contemplation of imag comparatively new to London, was pro oubt whether any other city has two such 
wisely changed its name to “The London ‘ary star courses. Miss Elvyn does more duced Monday, with \irs. Kirkby-Lunn and irganizations as these or has such a har 
String Quartet.” The members gave a re sensible things. She plays, and, without Mr. Dalmores, both in fine voice, singing monious musical family as Los Angeles 
cital at Bechstein Hall Mondav evening, being unduly patriotic, | may say she plays opposite each other. Chis opera 1s again “In my observations I have found sing 
playing Schubert’s Quartet in A Minor, surpassingly well, even for an American announced for to night. “Lakme Was Te- ers who would take a high position on the 
Mozart's in G, and Schumann’s Quintet artist. Her technic is absolutely ‘mpe peated last night, while “Rigoletto” and professional stage anywhere and _puanists, 
in E Flat. Mrs. W. Lee Williams took Cable, and her dynamic feeling and control “Un Ballo in Maschera” were pertormes violinists and organists who belong to the 
charge of the piano part in the last-men- wondrous for a woman pianist. She pre l'uesday and Thursday evenings, — professional class. I have found two or 
tioned work. ‘The playing of the artists Semted the following program before a_ tively. ISMERSON WHITHORN! three composers who would not be without 
was beautiful in its ensemble, balance and /arge and representative audience. honor were they not in their own country. 
richness of tone Etudes Symphoniques, Schumann; Inte : ; . . ; found a chamber concert organization 
Myra Hess. a talented and serious pian- a Plat n +, ee ak age Bape 3 . it Asheville (N. ©.) Tenor in Concert and an orchestra, both doing good work 
ist, gave a recital Tuesday evening which (op, 35), Chopin: Andante Final (from “Lucia d \SHEVILLE, N. ¢ May 8—TIhe concert and deserving the heartiest support of the 
was a credit to so young an artist. The Lammermoor”), Donizetti-Leschetizky; Etude de given last Monday by -ldward Hines, ‘ity. 
program was formidable, and the reading ont de aor os hen” and ee of Asheville, at the Auditorium brought “As to the orchestra you have an ex 
such as to promise a brilliant future for  “Waldesrauschen.” | pote AP y #d es oa Strauss before the Asheville public a young singer ellent organization [ am told that it 
Miss Hess. Waltz (“On the Beautiful Blue Danube’’), Schul of notable endowments. Mr. Hines has a closed its last season with a balance on the 
Mr. Ysaye and Mr. Pugno are repeating "v!" lyric tenor of good range and fine quality, right side of the ledger—something unusual 
the style of Beethoven violin and piano For the season of grand opera now on and sings with a finish that shows excel in orchestral history. This shows thatthe 
forte sonata recitals which proved so suc- at Covent Garden the name “grand” hardly lent training. Through the early Summer orchestra has an audience and apprecia 
cessful last year Among others, the applies, for the performances this week Mr. Hines, accompanied by Mrs. Charles’ tion. In this respect the Los Angeles Or 
“Kreutzer” was given Wednesday to a_ have for the most part been very inferior. Augustus Hawley, of Washington, con chestra is well nigh exceptional. 
large audience ; The syndicate attempts to give opera on tralto, will sing in concert through the “In my fifty years of intimate relation 
Mr. Martucci, an Italian pianist with a the cheapest possible scale and at the maxi New England States. Later Mr. Hines ship with the musical progress of this coun 
dainty touch and nice lyric feeling, was mum prices for seats. Opera is merely a_ will continue his studies in Italy. Next try I have watched the growth of organiza 
heard in a successful recital the same day. social event like the Horse Show, but | season he will sing tenor roles in “Mad tions and localities; but 1 nave found no 
His playing is musically sound but hardly hear whisperings even among society people ama Butterfly,” “Le Tongleur de Notre vrowth more promising or more remark- 
imposing enough to be satisfactory in that satisfaction is not everywhere in ev1 Dame” and “La Bohéme” under the man able than that Los Angeles presents, and 
Brahms selections dence agement of Savage Mrs. Hawley con othing has interested me more than its 
Myrtle Elvyn’s latest appearance was a he only modern work given this week tributed several contralto selections to the extraordinary progress in music.” 
source of unstinted pleasure. Here is a was “Pelleas et Mélisande’” on Wednesday program. She received several encores. W. F. G 
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ECHOES OF MUSIC ABROAD 


All-British Music in Historic Review for Coronation Ceremony— 
Stereotyped Opening of Covent Garden’s Season—German 
Intendant Discovers a Tenor on the Roof—Short Life for 
“Rose Cavalier,’ Says Berlin Lecturer—Opera Boycott in 








te, VENT GARDEN’S opening perform- 

ance of “Lakme,” with Luisa Tetraz- 
zini, John McCormack and Edmund Burke 
in the principal roles, was followed by 
“Samson et Dalila,” to give Louise Kirkby- 
Lunn and Charles Dalmores special oppor- 


tunities, with Edmund Burke and Armand 
Crabbé supporting them. <A second “Tet- 
razzini night’—‘Rigoletto,” with Mario 
Sammarco in the title part, McCormack 
as the Duke and Mme. Kirkby-Lunn 
strengthening the usually unsatisfactorily 
sung Maddelena—was followed on _ the 
fourth evening by “Pelléas et Mélisande,” 
with Edmond Warnery and Minnie Ed- 
vina. Verdi's “Masked Ball” was the bill 


Amedeo Bassi’s reappearance. As Ric- 
had Sammarco as Kenato, Mme. 
Wilna as Oscar, and Miss \ittkowska in 
the role of Ulrica as associates. 

In the interval between the publication 
of the prospectus and the patinabetiot of 
the new season several additions were made 
to the personnel of the company. Lalla 
Miranda, Mme. Wilna, Mile. La Fontenay 
and Betty Booker, a young American who 
has sung in the Beecham companies, were 


for 
( ardo he 


added to the sopranos; Mlle. Bourgeois 
and Marta Wittkowska, a New Yorker of 
Polish ancestry, to the contraltos; MM 
Lhereux and d’Armel to the tenors, and 
Gustave Huberdeau, M. Ghasne and Alan 
lurner to the bassos. 
* ” om P 

THE entire British Empire, on which, 

as Spain in-the days of her glory could 
boast, the sun never sets, will resound 
with the same strains at, roughly speak 
ing, the same moment when George V is 
crowned in Westminster Abbey. Special 
editions of the musical service are being 
published, to be sent to all the British pos 
sessions for use in their churches on Coro- 
nation Day. 

Sir Frederick Bridge, organist of the 
Abbey and musical director of the Corona 
tion ceremony, has taken pains not only 
to accomplish a kind of historic perspec- 
tive in arranging the program, but also 


to include practically none but British com- 
posers. Handel is considered rightfully 
entitled to a place in this classification, if 
only on account of his anthem, “Zadok, the 
Priest,” which formed the first of the four 
parts of the so-called “Coronation An- 
them,” written in honor of’ George II. The 
following details of the service are given 


and will be sung when the King and Queen 
make their oblation; Dr. Alcock, organist 
to the Chapel Royal, St. James’s, and as- 
sistant organist to Westminster Abbey, by 
a new setting of the ‘Sanctus’; Sir Charles 
Villiers Stanford, by his new ‘Gloria in 
Excelsis.’ 


“After the concluding ‘Amen,’ by Gib- 
bons, Sir Hubert Parry’s new ‘Te Deum’ 
will be sung for the first time. It is de- 


The chorus and band, we are told, will 
probably consist of 500 performers, se- 
lected, as before, the one from Westminster 
Abbey and other leading cathedrals and 
collegiate choirs, the other having its nu- 
cleus in the King’ s Band, of which Sir Wal- 
ter Parratt is, of course, master, supple- 
mented by leading players from elsewhere. 
Dr. W. G. Alcock will preside at the organ, 
while Sir Frederick Bridge conducts. 

x * * 
in view of the Paris Opéra 
directors’ discovery of the “finest 

voice in the world” in a_ boot 
manufacturer of Chili, is 
fortune which has_ brought 
of the Prussian powers 
tenor that has been 
cultivated in the rarefied atmosphere of 
lofty altitudes by a roof-tiler named Neu, 
of Wiesbaden! Said Neu is to be trained 


OW timely, 


tenor 
and shoe 
the good 
to the attention 
a phenomenal 


at the expense of the Intendance to aim 
his top notes at the roof of the Berlin 
Royal Opera, but from the opposite side 

















MME. CARRENO AND HER PARTY IN EGYPT 


her globe circling concert 
Zealand and South Africa, 


After 
and New 
resting in Egypt. 


tour, 
Teresa Carreno 
In the picture here reproduced, 
her family who accompanied her on her tour, in front of the 


States, Australia 
spent the month of March 
her and the members of 
Sphinx, her youngest 


embracing the United 


showing 


daughter, Hertha, is seen on the camel at the left; next, to the right, 1s Arturo 
Tagliapietra, Mme. Carrefio’s husband; then the eminent pianist herself, and at the 
right her second daughter, Eugenia. The party is due in Berlin again this month. 





scribed as a very elaborate composition, 
which will be performed after the corona- 
while the King and Queen 


from that with which, by virtue of his 
previous calling, he is more at home. 


tribute”) cultivated a beard. When he dis- 
carded it he continued to play Chopin, ae 
played him no less well; and, indeed, is 
impossible to imagine this pianist p seen Ha 
himself permanently to any other com- 


poser, whatever the condition of his chin. 
“Quite recently Beatrice Harrison, the 
clever young ’cellist, excited some comment 


by appearing on the platform at Queen’s 
Hall in a jupe culotte. Doubtless her justi- 
fication lay in her choice of an instrument, 
a ‘cello being an awkward one for a lady 
to manipulate. But even so, the critic’s 
concern was really with her artistic quali- 
ties only, and there was no necessity for 
him to worry over her costume. : 

“Now and again, certainly, it happens 
that a débutante comes forward about 
whom—artistically speaking—there is really 
nothing to be said. And in such cases a 
tew remarks about the artist's taste in dress 
would come in very handy. But if this 
sort of innovation is going to be adopted 
the critic will have to extend his knowl- 
edge, and also his vocabulary, and the 
question is whether, even as things are, his 
burden is not heavy enough.” 

The same writer, reviewing De Pach- 
mann’s Liszt-Chopin sandwich recital in 
detail, had had oce: asion to remark, in con- 
nection with the “few nimble steps” he 
took while holding a huge laurel wreath 
over his head—a lapse that suggested he 
may have been a ballerina in a previous 
existence—that “truly, Mr. Pachmann is a 
law unto himself.’ This fact he demon- 
strated in another way by playing the six 
Schubert-Liszt transcriptions on his pro- 
gram from the notes, a procedure which, 
we are old, “interfered rather seriously 
with his habitual pantomime.” Why 
doesn't he always play from the notes? 
It is a principle he, like Raoul Pugno, ad- 
heres to on the rare occasions when he 
plays a concerto with orchestra 

kok x 

PY ERE is the “latest” on the American 

student abroad. It is told in “ Sig- 
nale and is swallowed at one gulp by the 
Germans, who have a peculiar relish for 
anything that can hold up to ridicule the 
representatives of this barbarian Dollar- 
land who add thousands and thousands of 


marks to their financial resources every 
year, 

Scene: a teaching room in a Vienna mu- 
sic school. The professor is playing a 
sonata for violin and piano with a young 
\merican. The pupil makes a sudden and 
startling acceleration in the tempo. “Why 
do you go so fast all at once?” demands 
the teacher. “Why, because here it says 
express,’ replies the girl from the country 
of record arcaning -_ trains. 

* 


KIPSIC kasi sa recent resuscitation, 
for its benefit, of Rousseau’s “Le De- 

vin du Village,’ called by courtesy an op- 
era, though in reality it is nothing but a 
musical comedy in one act. Most of the 
uninitiated think of the Jez) Jacques of 
epoch-making “Confessions” and “Nouvelle 
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_ Practically the rnd nb. rea am at the ee oe f the sand . — O* December 31, 1913, Bayreuth’s exclu- poet, but he dabbled in music also inter- 

‘ , » > » y , ‘ ¢ * close ) > se ce. , ‘6 A ra ° " : : : > 
=i in the wondertul oor 7 A Sine, Chews 4 eae sive rights to“ Parsifal” willexpire. On mittently, with, on the whole, quite unim- 

k — Fdw a VILe thee” each yoy e 7 ee ae a ler; ik Bridi . + 4 January 1, 1914, “Parsifal” will be pro- portant results, extremely disappointing to 

oO 4 aw . ~ olle . , > > oT > - ‘re > “ke re , > ’ r , . - rr ‘ . ’ 

MIG ‘war » it 1S ' cr. »y the a set re > by va ; rec aig ridge Load we duced at the Vienna Volks Oper. | he en- himself. | he well known alr, “Rousseau Ss 
Introit, Let my Dcell uy, the greate st Tele senter 7 : 11S Ya W omage 4 “a rem, ergetic Director Simons makes his plans Dream.” has never been definitely attrib- 
eee ian, Henry I a “I oh her ve hie jae fears the Lord, a gp oe Fae a auti- far ahead. His example in this case will uted to him. 

-oduce se isl: *h Sir Fre and most ¢ riate selec rse . ' - lenin , “ rs r : 
pl ag a - . 7] — " d th a os rul . P i. t et rae = & we Magee . be followed by many another director and Le Devin du Village (The \ illage Sor- 
‘rick Bridge has adapted; and that, again, from Psalm xxxi1, iis, it is hardly nec- eid RE a tele a. os : 
ial: Pee nip: Tage ee. ash Regge sereee: Rg gsincae eo contents xg .. B sprees. A ly Intendant in Germany and Austria. cerer),” of which Rousseau wrote both 
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Martin, organist of St. Paul’s Cathedral, publicly available in print, it may be stated [> modern music criticism in a transition ome a ales ab Cout. vee ile me SF aahead 
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a century and a half, and which have their 


modern form in our present-day musical 
comedy.” 
[NX ! Berlin Dr. Max Burkhardt recently 
gave a lecture on “The Rose Cavalier” 
that apparently was not over-flattering to 
the Strauss novelty of the hour. Due rec 
ognition was accorded its enormous cle\ 
erness and undeniable beauties, but the lec 
turer expressed the opinion that neither 
the composer nor the librettist had suc 
ceeded in the opera’s humorous element. 
Strauss, he declared, had fallen short of 
genuine, spontaneous humor, in spite of 
brilliant coloring and some excellent mu 
sical jokes. Even the waltzes, admirable 
as they were in the earlier stages of the 
work, soon petered out, and proved that 
the composer of “Salome,” after all, “could 
not write a real waltz,” and lacked the 
flow of melody that had made the classic 
comic operas immortal. Finally, Dr. Burk 
hardt predicted a short life for “Der Ro 
senkavalier.” 


HI press of Warsaw has been carrying 
on a boycott of the Imperial Opera. [or 
weeks the local reviewers have maintained 
a profound silence regarding the perform 
ances at the lyric theater in that city, and 
ill because a visiting singer's memory mo 
mentarily failed him 
The tenor Oreszkiewicz, of the Kief 
Opera, was engaged for a series of guest 
appearances [hough a Russian by birth 
he is perfectly familiar with the Polish 
tongue, but on previous occasions on which 
he had sung there he had used _ Italian. 
Those previous appearances the good peo 
ple of Warsaw chose to forget or to ig 
nore, and, as his nationality recommended 
him neither to the cordiality of the publi 
nor the fraternal affability of his col 
leagues, he was sensible of a wall of pre)- 
udice that it was necessary to sing through. 
\ccordingly, for this engagement he set 
himself to work to learn his roles in 
Polish. 
schaikowsky’s “Eugen Onegin” 
opera chosen for his first night. All went 


act, but in the second his 


was the 


well in the first 
memory tricked him in two or three places 
and he had to lapse into his native language 
to avoid a breakdown. Thus he continued 
to alternate singing his phrases in Polish 
and Russian. The result was that the Rus 
sians in the audience turned themselves 
loose in manifestations of hilarious joy, 
while the Poles rose up indignantly and, 
one by one, left the theater. On the fol 
lowing morning patriotic newspapers gave 
displav heads to the “scandal” at the Op 


era! To increas¢ the visiting singer's dis 


comfiture the other members of the com- 
pany refused to have anything to do with 
him, and after he again forgot, at another 
performance, the entire press of the city 
agreed that it was beneath its dignity to 
notice the Imperial Opera in any way, by 
word or sign 

Possibly the ardent champions of opera 
in English would suggest to the New York, 
Chicago and Boston critics a_ similarly 
united stand against the use of foreign 
tongues by our leading opera institutions. 
Llow little its effect on the box-office would 


| pe imagined, 


may easily 


# \TE, as always, statistics have now been 
given out by an official German organ, 
the Bayreuth Blatter, concerning the num- 
ber of performances of Wagner’s works 
given during the theater year 1909-IO in 
German-speaking countries—in ninety-eight 
cities. Heretofore “Lohengrin” had always 
led all the rest as to frequency of perform- 
ance, but this time it was overtaken by 
‘Tannhauser” with 349 hearings. 

\fter “Lohengrin” the most popular wo rk 
was “Die Meistersinger, sung 217 times 
Ihen followed “Der fliegende Hollander” 
with 209, “Die Walktre” with 201, “Sieg 
fried” with 147, “Rheingold” and “Goétter 
dammerung” with 125 each, “Tristan und 
Isolde” with 110, “Rienzi” with thirty-five 
and “Die Feen,” for which Munich alone 
owns the rights, with two. 

Of individual cities Berlin exhibited the 
keenest Wagner appetite. It alone had 134 
evenings consecrated to the Bayreuth mas 
ter. Vienna had &; Hamburg, 65; Dres- 
den, 58; Munich, 56; Chemnitz, 54; Bres- 
lau, 52; Frankfort-on-Main, 4&8; Cologne, 
i7; Stettin, 43, and Leipsic, 40. In non 
German European countries there were, in 
ill, 220 Wagner representations 


A KFRENCHMAN recently bought a 

house in the country and had hardly 
settled there when the local band called 
and asked for his subscription to its funds. 
lle put his name down for a contribution, 
which, as he understood, entitled him to 
be serenaded on Sundays. 

Sundays came and went. The _ band 
played at various houses, but never at his 
Finally, according to the London authority 
for the story, the band called, not to play, 
but to collect the donor’s subscription. 

“But vou have never played to me,” he 
complained The bandmaster looked sur 
prised. “What does monsieur think of us 
Does he suppose that 1f we had played to 
him we should ask him for money? Mon 
sieur evidently does not oye our band 
Monsieur, having promised a generous con- 
tribution, is on our white list, that of the 
supporters whom we spare J. L. 





‘‘MIKADO”’ REVIVED BY 
BROOKLYN AMATEURS 


Tali Esen Morgan Directs Performance 
of Well-Nigh Professional Excellence 
—Concert by Quartet of Artists 


The Brooklyn Light | gd 1 Company 
brought forward a revival o lhe Mikado” 
at Kismet Temple, that eto § on Thurs 
day evening, April 27. The performance 
was under the direction of Tali Esen Mor 
gan and those whi partic ipated were re 
cruited from various local choirs. The pro 
duction was in preparation for several 
months, and all the singers were fully 


equipped to enact their parts in proper con 


formance with “Mikado” traditions. Kis 
met Temple was crowded to the doors 

Mr. Morgan had the performance well 
hand from start to finish and there was 
little if anything to distinguish the presen 
tat from one truly professional char 
acter. Cecille Batter made a very charm 


r Yum Yum, her singing being especially 
ightful. Horatio Rench was Nani 
and Donald Chalmers and William Wield 


in the respective es | 
Ko-! kept tl nce 1 nstant ¢ 
umo! Che othe ie ¢ ract Ss were 
sung DY Willia Simmons la 
Bat s, Willis \ ve Jones ran 
IY s Brow 

\ g@ ine \ ( \ \ t 1eT 

vy their singing a1 ting sides Miss 
Battier were Li e M. Re ls and 
Louise Kre mer, wl ppe 1 Ss the Sis 
ters f Ta yu I] re é Winifred 
Hardi was ¢ , P 2 , 


chorus. sang with considerable vigor and 
very apparent enjyoyvment 

On the same evening at Memorial Hall. 
Brooklyn, there was a concert in which 
four artists of considerable note in this 
City took part They were Maude Estelle 
Klotz, soprano: Agnes Florian, contralto; 


Hans Kronold, ‘cellist, and Alexander 
Rhim, pianist. Miss Klotz and Hans Kro 
nold invited special admiration. The pro 


gram, which was exceed:ngly interesting in 
all its parts, 
numbers: 


consisted of the following 
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Mme. Florian, ‘Scotch I laby,” Scott; “I: 
Ouesta T ym Way B ethov ie Phe | cha tress,”” 
Hatton. Mr Kronold, Sonata in G Minor 
Havydr Grave, Allegro, Sarabande Miss Kolt 
“Donde Lieta,”’ P ‘“‘Habanera,” Bize Die 
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ss ae: ‘ 
Elsa Marshall in Cincinnati Concert R 
CINCINNATI, May 3.—Elsa Marshall, so L 
prano, was the soloist at the last meeting 0 
the Cecilian Club, this city, singing FE] T 
gars “Where Corals Lie” and 1 der T 
Stucken’s “Fallih-fallah.” On this occa — Address: Berlin W. 
n she had a marked success. On Mav 2 
she appeared erore the \latu ‘ \lusi al 
Club in the “Vissi d’ Arte.” from Puccini's 
losca,” Kriens’s “Le Soir” and Spross’s 
W o the Wi uplicatir er suc 
ess of the t eV S VWeEeK ,LTSS \lars] all ~ 
ice 18 a § ral I g ad range in rich 
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Philharmonic Orchestra of Albany WINS FAVOR AS SOLOIST tntonn Salat Willis.” Dr. Arne; “Pastoral,” EINE CHORAL SINGING 
Proves Its Worth BEFORE WOMEN’S CLUB Miss Thullen was accompanied by Airs. IN FAR NORTHWEST 


ArpANY, N. Y., May 3.—The Philhar- = George Sweet. 
monic Orchestra of Albany, formerly ‘ P 
known as the Albania Orchestra, closed a Dorothea Thullen, Philadelphia Soprano, = ¢y ARENCE EIDAM’S RECITAL 
successful season last week. It was the Distinguishes Herself at Début 
sixteenth vear of the organization under in New York Young Chicago Pianist Surprises by His 


Director Dennison, who, where he led a a : 

shi ee : >complishments 
body of thirty-five men in 1895, now ha: Fine Ac p 
cighty under his baton. Last week’s con- 
cert proved that the organization is of gen 





Whole Town of Mount Vernon, Wash., 
Turns Out to Hear Local Singers 
in “The Rose Maiden” 
SeaTtTLe, April 29—As an example of 
what is being accomplished out West in 





CHICAGO, May 8.—Clarence Eidam, a 


1 . music, the perf vance of Cowen’s cantat: 
young ( hicago pianist of big promise, gave Sic, the performance ¢ t Cowen's cantata, 


uine symphony grade. The sol™st was a recital Sunday afternoon of last week in he Rose Maiden,” on April 19, by the 
Flizabeth Schroeder, the soprano, of Al Music Hall, which astonished and grati- Choral Society of Mt. Vernon, Wash., was 
: ( : selections ( aman, fle is Ss Si oul » 4 irer > avs . . +e. 

bany, who sang ‘; lections by ye pee hed his most sanguine _admirers He plays most successful, and, in addition, gave a 
Spross and Rummel. The orchestra played with remarkable facility and generally 


most resounding refutation « 


speaking wins extra good tone trom the go f the tradi 
plano, particularly in all the lighter pass- tional Eastern belief that we are all wild 
ages However, in some of the heavier and woolly out here Mt. Vernon, by the 
dramatic contrasts he was inclined to sacri- WAY, is an enterprising town of abc ut 2.500 
hice beauty to force. ; : ee up in the northwestern corner of this great 

\t many times the literal quality of his State of Washington, and is well known as 
reading indicated a maturity that was re- the home of canned milk. It is in the midst 
markable in a pianist unaccustomed to pub- of a beautiful and rich agricultural district, 
lic work. His program follows: the great Skagit valley, and many other 


compositions by Wagner, Gounod, Mo- 
zart, Saint-Saéns, Strauss and Weber and 
the string orchestra was heard in Grieg 
melodies. 





Italian Company in Viennese Operetta 
The Italian Comic Opera Company ap- 

pearing at the Majestic Theater, New 

York, made a change of bill last week, 1 


troducing a Viennese novelty called “Furst peecate Ga8 Spee, 5) Mimate, Sate Senne, ae tnele vege denn pet ay to ig idk 
vealiahe ” ~ > a : “at lant in I. Reethoven: Intermezzo. Brahms: Includes music, which 1s, 1t may be said, 
enliebe, _ by Edmund Eysler. In the Ital Rhapsodie, Brahms; Sonata F Sharp Minor, Op not of the canned variety—though they 
1an version the operetta was named \mort ll, Schumann; Prelude, Glhere; Romance, Gliere manv h: » that 7 . 
di Principe.” The distinctly Viennese Rhapsodie, Dohnany Polonaisé in EF Major, n ay ‘i grees ; 
* 1 WP see Fiat But the kind that deserves this especial 
spirit of the work presented difficulties 
( . : C. e BR, mention is thet which was heard at the per 
that an Italian company is not altogether formance abo t i WN l 
° P . - i) ¢ a ( » > , > 
able to cope with. The scenes of the over- DANISH SINGERS SATII ] iia, ‘ ry “eggs Mert . O° vig AEE si 
4 the singing of the chorus of sixty voices 


etta take place in an imaginary Czardom 
and in a Parisian hotel. The audienc 
seemed to like the piece 


— - n'est notable for vocal excellence, precision 
Ten Thousand Cheer Them as They De-_ and intelligence, but the work of the local 


part for Tour of United States soloists proved surprisingly gratifying. And 
the tow turned out en masse to hear and 














Charles W. Clark's Western Engage- OPEN HAGEN, May t —The famous stu support the cause, and to cheer the work 
ments dents’ choir of the Lt niversity of Copen- of chorus, director and soloists to the echo, 
Charles W. Clark. the distinguished bari pein saggy Pa pee or ce oa The society is but recently organized, this 
‘7 nielinis Wha his countrv. a P hes Rte sere a es ew t being its fourth concert, and the growth of 
tone, now making a visit — — ‘$ under the leade rship of Dr. Le vysohn, and appreciation is evidence that music is un 
has been busy since his arriva - e = DOROTHEA THULLEN includes some of the most prominent opera Gerstood and welcomed in this little city as 
been touring and singing in the Vest, Power singers in Denmark. A crowd of ten thou truly 0s claewhere : 
nis recent appearances have beng pril Dorothea Chullen, of Philadelphia, was sand persons cheered the singers as they ia Kimball, of the University of 
a oS ag ge \ ot the specially invited soloist on the occasion departed. A farewell concert, given last} Washington music department, is director, 
burg, Mo.; 18th, St Louis (. ip of the installation of officers of the New night, was attended by 5,000, and was under and at this concert the club was assisted by 
Club) ;_ roth, Springfield, Ll. ; ane. ye England Women’s Club, at the Waldort the patronage of Crown Prince Christian two outside soloists, Mrs. Chandler Sloan 
man, § ka ; 25th, Toronto, Can.; 27th, ‘ = Astoria, New York, on April 27. Miss \merican and Dutch anthems were includ of Tacoma, and Charles A. Case, tenor, of 
cago; 28th, St. Louis again, Thullen’s voice is a high soprano, of beau ed on the program, Seattle, both of whom were well received. 
’ tiful quality, clarity of tone and _ perfect The choir will make a tour of twenty- Che orchestra of the University of Wash 
Myrtle Elvyn’s Success in London pitch. Miss Thullen has decided to unter = [ve principa American cities, and will sing ington also assisted to make the perform 
A Marconigram received by Musicat the profession of music and is now coach- for President Taft at the White House. ance noteworthy, — 
AMERICA on May 4, from its London cor- ing in repertoire with Isidore Luckstone. To Sing “Falstaff” in Rome Che club plans to give Gaul’s “Joan of 
respondent, reads: “Myrtle Elvyn’s re- Miss Thullen sang the following pro \rc next year for one concert Its local 
cital a great success. Public and press en gram in a most artistic style \ntonio Scotti, baritone of the Metro ofhcers are Mrs W. L. Brickey, president ; 
thusiastic.” Miss Elvyn is a Chicago pian ‘a Sheet” Len “Ti, i Mie politan Opera House, has been invited to Mrs. W.S Packard, |. J. Mackintosh, vice 
ist who is now appearing in concerts tenes 0 pend Meg ree Leighter sing / staf in Verdi's opera of that presssents ; Winifred Lawis, secretary: 
abroad. l’éte.* Chaminade: “I’m Wearing Awa’, Jean,” name, at Rome this summer Claude Coble, treasurer FF. B. 
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MR. ARTHUR 


SHATTUCK 


PIANIST 


THE EUROPEAN PRESS SAYS: 
LEIPZIGER NEUSTE NACHRICHTEN: is a tremendous technician whose playing PRAGER |BOHEMIA: Mr. Shattuck’s 














Mr. Shattuck proved himself to be a sound represents both grandioso fresco and technic is infallible, positively uncanny. 

musicianly piano virtuoso with elastic elegance. Power and energy are among the salient 
; characteristics of his playing. 

technic and warm tone. PRAGER TAGBLATT: Mr. Shattuck PRAGER NARODNY LISTZ: Arthur 

LEIPZIGER TAGBLATT: Mr. Shattuck knows how to make the piano sing. Shattuck came and conquered. 


ARTHUR L. Llomrcmne” |Study Singing During the Summer 


“eau FISHER sas 
LINA ABARBANELL Under Ideal Conditions 
REGINA VICARINO | At Edgartown, Martha's Vineyard, Mass. Six Weeks’ Daily Lessons, July 1 to August 15 
s22V.S7HSt,Hevtok| = WILFRIED KLAMROTH °° "2: 22.5"" 


Riccardo Martin says: ‘Mr. Klamroth has the real secret and knows how to teach it.” Write for terms, 
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JOSEPH 
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Solo ’Cellist 
CONCERT—INSTRUCTION— ENSEMBLE 


Head of ’Cello Dept. Conservatory of Musical 
Art, New York and Brooklyn 


Persona! Address; 72 East 86th Street Telephone 4024 Lenox 


EDITH 


Chapman Goold 


SOPRANO 


2314 Broadway *"Phone 1630 River 


WALTER L. BOGERT 


BARITONE 
TEACHER OF SINGING 
Lectures and Recitals 
644 Madison Ave., New York, Tel. 5430 Plaza. 


ISABEL 


HAUSER 


Concert Pianist :: Season 1910-11 


Residence Studio, THE APTHORP, Broad- 
way and 79th St., New York 


een, Mrs. Paul Sutorius, 1 W. 34th St. 


LAMBERT 


MURPHY 


T e N @) a Oratorio Concert Recital 
Soloist, St. Bartholomew's 
encour’ WALTER R. ANDERSON, 
5 w. 38th St, Now York 
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: 6 Newbary Street, Boston 
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International Tour, 1910-1911 


CHARLES W. 
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American Tour; April and May, 1911 
REDPATH CONCERT BUREAU CO., Cable Bidg., Chicago, il. 


WELDON HUNT 


BARITONE 


CAROLINA WHITE, soprano 


of Chicago Upera Co 
Studio, Steinert Building BOSTON, MASS. 
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IN THE REALM OF LIGHT OPERA 


“‘The Balkan Princess’’ to Travel—Grace Van Studdiford Under- 
Operation and Obtains 
a Composer—‘“‘ The Veil 


By WALTER VAUGHAN 


Unique Insurance—Frick’s 
of Happiness” a 








HE BALKAN PRINCESS,” Lionel 
Monckton’s successful comic opera, 
in which Louise Gunning has scored one 
of the biggest hits of her career as a light 
opera star, will end its engagement at the 
Casino on Saturday evening, May 27. The 
company will immediately go on tour and 
will probably play uninteruptedly through- 
out the Summer. Early in the Fall Miss 
Gunning will be seen in a new opera, which 
is being written for her by one of America’s 
best known composers. 
* * * 


VAN STUDDIFORD, the comic 


( RACE 
opera prima donna has, after consid- 


erable negotiation, obtained an insurance 
policy guaranteeing the payment to her 
aged mother the sum of $15,000 in case Miss 
Van Studdiford fails to recover from the 
effects of an operation for a serious throat 
trouble which will be performed in a pri 
vate sanitarium this week. 

It was about six months ago that Miss 
Van Studdiford’s voice began to show signs 
of failing her. It became worse and worse 
until she felt the necessity of consulting 
physicians, who advised an immediate 
operation. She thereupon brought her tour 
to a close and decided to undergo the 
ordeal. Realizing the chances of failure in 
an operation of this kind she consulted a 
casualty company, who, after several exam! 
nations, agreed to issue a policy for $15,000. 
The premium ts said to be $375. 

> 

AL FRED ROBYN, the comic opera com 

poser, whose new piece, “The Will o’ 
th’ Wisp,” is meeting 
the road, is now working on a new light 
opera which will be produced early in the 
Fall by George Broadhurst. The piece will 
be presented at one of the large Broadway 


with much success on 


houses. 
a 

FRICK, a nephew of H. C. 
Pittsburg steel magnate, has 
composed the score of a new comic opera 
entitled “Nittaunis,” which was produced 
for the first time on Saturday night of last 
week at York, Pa. While the production 
was made entirely by amateurs so much had 
leaked out concerning the beauties of. the 
music that Mark Luescher, of the producing 


HARLES C. 
Frick, the 


signed contracts for a New York produc- 
tion of the piece which will be made some 
time next season. The librettist is Robert 
Fk. Gibson, who, according to Mr. Luescher, 
has supplied the best book and lyrics of the 
year. 
a ae 
HE OPERA COMIQUE of Paris is 
presenting a new comic opera in two 
acts which is scoring one of the sensations 
of the year in that city and A. H. Woods, 
the American theatrical manager, who is 
now abroad, has secured the American 
rights and will make a New York produc- 
tion this Fall. 

The title of the piece is “Le Voile du 
Bonheur” (“The Veil of Happiness”) and 
is by Paul Ferrier with music by Charles 
Pons. The strange story unfolded by the 
book is that of Tchang I. Emperior of 
China who has been blind from birth. 
Naturally he does not enjoy his vast wealth 
nor high position under the depressing cir- 
cumstances and heralds afar that fortune 
and honor awaits any person who can give 
sight to his eyes. At last a necromancer 
from a distant country arrives and performs 
the miracle. Then the great Emperor sees 
life at his court as it really exists. He 
finds that his wife cares nothing for him, 
that his only son despises him, and all his 
subjects betray him, so the most unhappy 
(chang prays for blindness to once more 
fall upon him, and his illusions again re 
turn. 

To this interesting fable Charles Pons 
has supplied some music which is the talk 
»f musical Paris and several of the melodies 


have already found their way to this 
country 
*k * 
HAT PERENNIAL favorite “Robin 
Hood” has become so identified with 


the Aborn Comic Opera Company that the 
annual Spring engagement would hardly 
seem complete without a week devoted to 
this Smith and DeKoven masterpiece. 

[It is accordingly announced as the attrac 


tion for next week at the Sam Shubert 
heater, Brooklyn. The cast will contain 
the usual array of Aborn favorites, includ 


ing John R. Phillips in the title rdle, Phillip 





firm of Werba & Luescher, made a trip Branscom as the Sheriff of Nottingham, 
to York to witness the production. He Celia Rhoda as Maid Marian and Edith 
was so impressed by it that he immediately Bradford as Alan-A-Dale 

YOUNG MEN’S ORCHESTRA them Rafael Joseffy, Rubin Goldmark and 


Arnold Volpe Directs Band of Musicians 
Who Are Doing Good Work 


The Young Men’s Symphony 
gave its Spring concert on Sunday after- 
noon, May 7, at Carnegie Lyceum, under 
the baton of Arnold Volpe. The program 
fi ver WS 


Orchestra 


Haydn. Symphony No. 13, in G Ma 
h, meert N 


Bruch, Concert in D Mi < ( 
ment ] ence \i I is 3 Von W r Live 
ture t D reis tz.” 4. Saint-S s, Prelude 
Le L) ice (\ 1 s ) Tac jues ( eenber 
5 nr ( ert \ M ton 
c P jUale Ta ) ¢ | Via 
l iti¢ ( é 


The playing of the orchestra was ad- 
mirable in manv ways, the program 
a taxing one, including the acc: 
mcertos. This organization, 


being 
Mpaniments 
which 


to two Ce 

was founded by Alfred L. Seligman, has 
grown under the artistic guidance of Ar 
1i0old Volpe till it has reached its present 
high rank 


Miss Moonelis played the Bruch with fine 
tone and much technical facility. She has 
breadth of style and her playing 
much promise for the future. In Mr. Tal 
larico, a youthful pianist, there are many 
qualities which will, no doubt, be developed 
to a greater state of pert Fecti yn, but even 
at the 


1 | 
bespeaks 


present time his playing discloses a 
natural gift for his instrument 

During the afternoon both Mr. Seligman 
and Mr. Volpe were 
from the orchestra members and a most 


presented with gifts 


appropriate address was made 
, , , , 
mer in acknowledgement The boxes were 


ec the a ; rs t ‘ c ret ’ , 


RUSSIAN BARITONE 


Management, HAENSEL & J0\. -3” 
9 East 42d Street. SEW YORK 








Masic 
Correspondence 
Schools 


TALI ESEN MORGAN 


1947 Bruadway, 
New York 


Phone 2277 Col. 


many others. A number of prominent 
musical personages were also present, in 
cluding Franz Kneisel, Sigmund Herzog, 
Ludwig Marum and a number of members 
of “The Bohemians.” 


AMERICAN INSTITUTE PUPILS 


Mabel Besthoff and Charles Brandenburg 
Appear to Good Advantage 
At the 
Music, New 
a fourteen-year 


(American Institute of Applied 
York, Mabel Besthoff, pianist, 
old pupil of Kate S. Chit 
tenden and May S. Ditto, assisted by 
Charles Brandenburg. baritone. a pupil of 
McCall Lanham, presented the following 


interesting program on May 5 


Prelude and Fugue, Bac! Aria con Variazione 
Handel; Allegro, op 1, N l, Beethovet sw) 
the Dark, in the Dew,’ Coombs: “Since W 
Parted,”’ Allitsen; ‘“*The Spring Has ( 
White: Minuet Galant, Chaminade: Mazurka. 
Rebikof: “‘Music Box,” Li ff; “Tig.” Loeilly 
Passer wee, Deslebes; Improvis Martucci; Valse 
Brilliar M oszkowsk “In Garden,”’ H 
“*At Pa ting,”’ Roger **Roses i J e,”’” Ge i 
‘Spring Sy _ Me ssohn: Ta itelle, Me r 
sohn; Etude, op. 25, No. 3, Chopin: Etud 

N ¢ Choy “T'll Sine 7 P Ss s f 
Araby, Clav: St wie die N t.”’ Bohm: \ 
Birthday,” (¢ ven: Mot Perpet ; \M 1) 

\r inte Sy inact Y ( : “ry 
Mac Dewell 

Miss Besthoff’s playing is remarkable for 

a child of her age. Throughout the entire 


program she played with the ease and 


grace of a mature artist. Mr. Brandenburg 
has an excellent voice and his singing 
proved that he has had careful training 


Mr. Lanham accompanied Mr. Brander 
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THOMAS WV. 


MUSGROVE 


Accompanist 


Address c/o GIUSEPPE CAMPANARI 
668 West End Avenue New York 








CECILE AYRES 


PIANIST 


Touring Europe Season 1910-11 
21 Neue Winterfeld St.. BERLIN. Germany 


MISS JESSIE 


DAVIS 


Pianiste and Teacher 
Studio: 501 Huntington Chambers, BOSTON 
The Mason and Hamlin Piano 





? CRACROFT 


ENGLISH PIANIST 


Gave Premier Performances of many DEBUSSY 
works in London. 


E. S. BROWN, Concert Direction 
42 West 39th St., New York 


ASHLEY 


ROPPS 


BASS-BARITONE 
Oratorio, Concert, Recital 
Management: 


W.R. ANDERSON 5 West 38th St., New York 


FRANKO 


VIOLINIST 


Concerts, Recitals, Musicales 
Private Address: 163 West 93d Street, New York 


GRANBERRY PIANO SCHOOL 


_ GEORGE FOLSOM GRANBERRY, Director 
Faeiten System of Instruction 


METHOD LECTURES 


mZZ>m% 


Pupils 


FOR TEACHERS INTERPRETATION 


§ COURSE OF PRACTICAL DEMONSTRATION LECTURES BEGIR 
THURSDAY EVENING, OCTOBER 2ist. Booklet. 


CARNEGIE HALL NEW YORK 


CARL DEIS 


Voice Production Interpretation 
No. 251 West End Avenue, New York 
Tel. 5236 Columbus (Near 72d Street) 


KITTY CHEATHAM 


The Distinguished Diseuse 


*Bhe touches greatness.’""—New York Evening World. 
H. JOHNSON, Secretary 
634 Fifth Avenue, New York 











BERTRAM 


SCHWAHN 


Bass-Baritone 


Manageme at 


J. E. FRANCKE 
24 W. 31st St., New York 


WARD. STEPHENS 


Organist of 1st Church of Christ Scientist, New York 
Teacher of PIANO, ORGAN and ¢OCAL REPERTOIRE 

a Seis ereowes odven: advanced stngers for CONCERT 

ORATORIO and OPERA. (Three years connected 

with the Opera Comique Faris.) Style and Diction 

in French, German and English Songs. 

Address: 253 W. 42nd St., New York *Phone 3195 Bryant 
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Concert Direction 
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Management: 
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CHILDREN'S CHORUS 
IN OHIO FESTIVAL 


Columbus Enthusiastic Over Sing- 
ing of Youngsters —Noted 

Soloists Heard 

May 5 | | e 


under the 


CotumMsus, O., seventh an- 
wal May 
the Columbus Oratorio Society, was 


Hall, May 2 and 3. The con- 


Festival, ausnices of 
held in 
Memorial 
audiences. 


certs were attended by large 


The forces enlisted in the festival were 


the Columbus Oratorio Society of 200 


Children’s Chorus of 300 voices, 
Thomas Orchestra and the 
following soloists: Percival Allen, soprano; 
Spencer, alto: Reed Miller, 
Clarence Whitehill, Cecil Fanning 
and Floyd 

The Children’s 


vi ices, the 
the Theodore 


Jane IT. tenor ; 


bass: ES 


Crooks, baritones. 
Chorus was one of the 
opening concert. 


attractive features at the 


It was the first appearance in public of the 
chorus and it will doubtless be one of the 
attractions at future festivals, so enthusi 
astically was it received. Mrs. Tillie Gu- 
miinder, supervisor of music in the public 
schools, organized and directed the chorus. 
Benoit’s Cantata, “Into the World,” was 
sung entirely from memory and the work 
was given in a most effective manner. The 
cantata was sung with orchestral accom- 
paniment, which made it all the more com- 
plex for the youngsters. The Theodore 
Thomas Orchestra, which has been heard 
twice before at these festivals, again ex- 
hibited its high plane of orchestral playing. 

Janet Spencer was unable to appear at 
the first concert and her place on the pro 
gram was taken by Percival Allen, a so- 
prano, who was heard for the first time in 
Columbu Miss Allen sang /solde’s death 
song (“Tristan and Isolde’) with telling 
effect. 

Clarence Whitehill also was heard for the 
first time here. Mr. Whitehill’s singing 
gave genuine enjoyment. His voice 
splendid sonorous bass-baritone of unusual 
richness. 

The matinée concert brought forward the 
Columbus Oratorio Society in some good 
a capella singing. William Knox had 
trained his singers well and the work of 
the society at their festival showed great 
improvement over previous festivals. 

Bruno Steindel, ‘cellist, and Hans Letz 


Is a 


violinist, were both heard in solos at the 
concert 

The festival closed with a fine rendition 
of Gounod’s “Faust.” Mr. Stock, with the 


assistance of chorus, orchestra and soloists, 


a particularly fine performance of this 








gave 
work. The choruses were sung with much 
spirit and fine body of tone. Miss Allen 
was heard to fine advantage in the music 
NOTICE! WARNING! 
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GRADUATES OF OBERLIN’S FAMOUS CONSERVATORY 
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From Left to Right, Lower Row: Lillian E. Frederick, Perlina Allen, Lucy Garvin, 


Louise E. Harkins, Leila N. Horn. 


Middle Row: 
N. E. Tower, Nora H. Curran, Alice H. Pihl, Minnie S. Wallace. 


Ora-Bess Meredith, Harold 
Back Row: 


Hattie S. Brown, Annie W. Rowland, Katharine McVey, Joyce H. Hetley, 


Sara E. Weida 


OBE -ERLIN, O., 


Conservatory of 


May 8&—The Oberlin 
Music will, on June 
21, graduate a fifteen students. 
These young musicians have pursued the 
right course of study in the music depart- 
ment and will leave the institution with a 
music education second to none given in 
similar institutions 

The school, which is one of the oldest in 
the United States, draws its clientele from 
all over this country and from foreign 


class of 


lands. The class this year hails from as 
widely separated States as Minnesota, 
Ohio, Pennsylvania, South Dakota, Iowa, 


Michigan, Illinois and Indiana. 


The Oberlin Musical Union, George W. 
\ndrews, conductor, is to give its fifty- 
first season, a May Festival consisting of 
two choral concerts, with orchestral ac 
companiment, and a symphony concert by 
the Theodore Thomas Orchestra, Freder- 
ick Stock, director, to-day and to-morrow. 
The soloists will be Perceval Allen, so 
prano; Janet Spencer, contralto; Reed 
Miller, tenor, and Clarence Whitehill, bari 
tone. The choral numbers will be the 
brahms’s “Song of Fate,” selections from 
the “Messiah,” and Georg Schumann's 
“Ruth.” 





Miss Spencer, al- 
cold, went 


allotted to Marguerite 
though suffering from a severe 
through her part in its entirety. 


Reed Miller, also a new comer to this 
city, displayed a lyric tenor voice of much 
beauty. The Baul music suited his voice 


admirably and his singing was _ received 
with much enthusiasm. Cecil Fanning, in 
the role of Valentine had music that was 
extremely well suited to his fine baritone 
voice. His singing of the “Even Bravest 
Heart” was especially lovely. Mr. White- 
hill deepened the fine impression he made 
at the opening concert. His voice in the 
Vephistopheles music was most effective. 
He sang it, too, with great dramatic power. 
Floyd Crooks, a local baritone, sang the 
Wagner role effectively. The festival was 
a success from every standpoint. The 
Oratorio Society was able to wipe out a 
long standing indebtedness by the proceeds 
of the festival of I9I1. ©. 3. 


Lesley Martin’s Pupils Give Noteworthy 
Musicale in New York 


Lesley Martin gave a concert at Duryea 
ilall, New York, on May 2, at which many 
of his pupils had an opportunity of singing 
before a large audience. Some ot Mr. 
Martin’s pupils, and among these are 
Gertrude Hutcheson, Umberto Sac- 
chetti, and Marion Stanley, are finished 
artists and have appeared upon many op- 
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EUCENE KUESTER 


SOPRANO 


Opera, Concert and 
Oratorio 
In Europe Till Feb- 
ruery ist, ‘911, 


In America Remain- 


NEW YORK der of Season 


BASS-BARITONE 
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Mgt. E. S. Brown, 42 W. 39th Street, N. Y. 





eratic stages in Europe and in the United 
States. Miss Hutcheson has a_ splendid 
coloratura soprano voice and her artistic 


clear enunciation were 
justly admired. Her trills and runs were 
flawless. She sang a duo from “Lucia” 
with Signor Sacchetti, and Mr. Sacchetti 
sang the aria of Kudolfo from “La Bo 
heme.” Both earned much applause and 
had to sing encores 

Among the other singers on the program 


interpretation and 


were Pauline Winters, Sara Lansing, Al 
vita Hamburger, Mrs. Frances H. Fried 
man, Emily Dreyer, John H. Stubbs, Es 


ther Rhode, Herbert Spencer, Edith Brown, 
Josephine Hosford, Rosalie Rockman, Mrs. 
Helen Hawkins, Dorothy Williams and 
Peter Warshaw. 


Theodore Gordohn in Recital 


violin- 
heard 





Theodore Gordohn, the Russian 
ist, conductor and composer, was 
last Sunday night at the Ansonia, New 
York, by a very large and musical audi 
ence. His playing was charming, his tone 
full of sweetness, his technic and intonation 
flawless. For an encore Mr. Gordohn gave 
the Russian Lullaby, one of his composi 
tions, enthusiastically 


which was received, 





London Engagement for Tina Lerner 
May 3.—lina Lerner, the Rus- 
has been engaged by the Lon- 
don Philharmonic Orchestra to play at a 
concert in London next December. She 
will play the Beethoven G Major Concerto, 
under the conductorship of Wassili Safon 


oft. 


BERLIN, 
Sian planist, 


PITTSBURG CHORUS 
IN FINAL CONCERT 


Apollo Club Closes Season Im- 
pressively —Organist Koch’s 
gooth Recital 
May 8—The 





Apollo Club, 


PITTSBURG, 


Rinehart Maver, conductor, gave the third 
and closing concert of its fifteenth season 
Thursday night at Carnegie Music Hall 
and entertained a capacity audience. The 


Rogers-Wells, 
Pittsburg 


assisted by Lorene 


York, 


club was 


of New 


soprano, and the 


Instrumental Trio, consisting of Carl Mal- 
cherek, violin; Joseph Derdeyn, ‘cello, and 
Selmar Jansen, pianist Mme. lRogers- 
Wells was in splendid voice, and the suc- 
cess of the program was in a large meas- 


ure due to her work. While she has not a 
voice of great volume, it is clear and her 
tones are well sustained. Her last Zz, 
‘The Springtime of Love,” was particu- 
larly well sung. “The Gray Dust,” by W. 
I’, Parson, was well received. The work 
of the trio in Andante and Molto Allegro, 
by Mendelssohn, was admirable. The club 
sang “The Woods,” by Haeser; “Ave Ma- 
ria,’ by Nessler, and an arrangement from 
Nevin's “The Rosary,” and three a capella 
numbers. The baritone solo of “Ave Ma- 
ria’”’ was sung by James W. McKelvey, and 
his rich virile voice was a real delight. The 
solo numbers in the other offerings were 
well sung by Frank Flood and Dan Jor- 
rett. The opening number of the program 
was “Song of Prince Rupert’s Men” and 
was the best offering of the night. The 
club has fifty William H. Oetting 
presided at the piano with great effective 
ness 


Caspar P. 


sory 


Voices, 


Koch gave his 900th organ re- 


cital at Carnegie Music Hall, North Side, 
vesterday afternoon, assisted by Kathleen 
Wood, soprano; Elsie C. Morgenroth, vio 


lin; Master Anthony Jawelak, piano; a 
quartet, a quintet and a chorus of thirty 
two voices, under the direction of ( S. 
Niesen The hall was filled to its ca 
pacity 

The Pittsburg 
well reception to 
of its members, 
return to Boston, 


Male Chorus gave a fare 
frederic W. Cutter, one 
May 3. Mr. Cutter will 
where he intends to de 
vote his time to concert and oratorio work. 
Mr. Cutter has been the bass of the quar 
tet choir of Christ Church for the last 
four years, coming to Pittsburg from Bos- 
ton. As a token of the esteem of the mem 
bers of the chorus, of which James Ste- 
phen Martin is the conductor, Mr. Cutter 
was presented with a handsome walking 
stick. The committee in charge of the ar 


rangements was composed of R. O. Rob 
erts, Burtin Mustin, Dr. Harmount, Fred 
erick Huseman and A. A. Ross, and a most 


interesting program was arranged for the 
event. Among the soloists were Anthony 
Jones, recently of the Royal Mountain Ash 
choir, the a rood tenor voice, 
and W. H. Alles, of New York, who has a 
rich bass nm t o 


posse Ssor ol 
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Engagements 





SOUTHERN SPRING 


VICTOR HERBERT and HIS ORCHESTRA 


(FIFTY MUSICIANS 


Assisted by a Quartette of Eminent Vocalists 
and Grand Opera Celebrities. 


F 
RADCLIFFE MUSICAL BUREAU, 406-7-8 Star Building, Washington, D. C. 
Now Booking 


TOUR, APRIL AND MAY, 1911 





r Information Addré 


for Music Festivals 








‘ LHEVINNE 


in America 


January, February, March,1912 


Direction, LOUDON CHARLTON 
CARNEGIE HALL, NEW YORK 





Cosmopolitan School of Music and Dramatic Art 


VICTOR HEINZE, President 


OR. WM. CARVER WILLIAMS, Registrar 


New Phone Nos 4868 & 4869 Harrison. Address Registrar, Sth Fioor, Auditorium Bidg., Chicago 
FALL TeRM NOW IN PROGRESS Students may register at any time 


he American String Quartette 


Miss Gertrude Marsha |, 1st waits. Miss Evelyn Street, 2d eee 
“The 


— Edith Jewell, Viola 


Mrs. Susan Lord Br randeges, Violoncello 


performance of the quartet was interesting by reason of its vitalit 
and emotiona!’ quality “PHILIP HALE Boston Herald, Mar 12, 19 09. 
Address; THE AMERIC AN STRING QUARTETTE, Medfield, Mass. 
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THE ANNA GROFF-BRYANT 
INSTITUTE 


A School devoted exclu- 
sively to the Artistic Train- 
ing of Singers and Vocal 
#) Teachers. 
mi ‘‘The Three Portals: 
Culture, Art, Science— 
i A new system of rounded out 
education; new American 
a school of vocal art; new system 
met) of vocal therapy. A new dis- 
ma covery, product of 18 years 
of independent scientific re- 
search work in vocal matters 
by Anna Groff-Bryant, 
Send for new booklet, giving 
full particulars. Address 


ASMA GROFF-BRYANT INSTITUTE, 622-528 Fine Arts Bidg., Chi 
ae . ene rts Bidg cago 
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Management: 
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MARSHALL 


Concert Oratorio Recital 
--- SOPRANO --- 


Returned from Europe 
2317 Grandview Avenue, Cincinnati, Ohio 


AMERICAN SYMPHONY ORCHESTRA 


45 Men Purpose—Spread American Music 
PLATON BROUNOFF, Conductor 


Open for Engagements 


VOICE CULTURE and COACHING 
1829 7th Ave., near 111th St.. New York City 


FRANK E. MORSE 


LESSONS IN SINCING 
Normal Course for Teachers 
STUDIOS: - - - + STEINERT HALL, | BOSTON 


EDWIN SCHNEIDER 


Pianist 











En Tour with MME. JOHANNA GADSKI 
Composer of “ Snow-Flowers,” “ One Gave Me 
a Rose,” “Bird Raptures,” “Unmindful of 
the Roses,” Etc. 1 
J ULE Ss 

Violinist 
In America 
Season 1910-11 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 
iW : 
TENOR—COMPOSER 
HOTEL FLANDERS, 133 West 47th St., N. Y. City 
Composer of Minuet ‘‘La Phyilis’’ 
Sung with Great Success by Mme. Jeanne Jomelli 
** Serenade,” *‘ The oy os The Rain Drop,’ pe Sm 
Rose and a Dream.” ( Just issued by G. Schirmer( 


John A. Hoffmann 
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Concerts—Recitals—Oratorios 
CINCINNATI . ° e e 
ELIZABETH 


Clark-Sleight 
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| NEW MUSIC—VOCAL AND INSTRUMENTAL 





A SET of six compositions for violon- 
cello* with piano accompaniment by 
Hans Kronold are among the recent pub- 
lications of Carl Fischer, New York. 
The first “La Vision de ma Mere” is a 
pleasing cradle song, distinctly melodic in 
character. It is well written for the instru- 
ment and the accompaniment is satisfying. 
An “Air Religieux” opens with a beauti- 
ful melody, accompanied in simple fash- 
ion; after it is repeated a “Piu Mosso” 
follows, working up to a strong climax, 
on which the opening theme returns in 


grandiose manner, this time an_ octave 
higher, the accompaniment consisting of 
big chords arpeggiando. It is very eftect- 


ive and should find a place on the concert 
programs of good ‘cellists. 

It seems to be the fortune of every com- 
poser to write a few “Romances” in a life- 
time, and Mr. Kronold has written a very 
good one. It abounds in luscious melody 
and the middle section in A flat is appeal- 
ing in its content 

“Spinning Wheel” is a good piece of mu- 
sical suggestion, refined in style and cello- 
massig. Played by Mr. Kronold it is al- 
ways sure to be redemanded. The accom- 
paniment is dainty and appropriate. 

“Witches’ Dance” is a dazzling piece of 
sautillé bowing tor the performer and 
makes considerable demands on the player's 
bow-arm. 


The last of the pieces is a “Scéne Ele- 


giaque,” which was written in memory of 
Florence Clinton Sutro. It is a lovely el- 
egy and contains some interesting har- 
monic episodes. 


These six pieces are also published for 
violin solo, with piano accompaniment, ed- 
ited and fingered by Christiaan’ Kriens 
They all show good musicianship and a 
knowledge of the instrument. They are 
not monumental in their intrinsic musical 
value and are not intended as such; but for 
the artist seeking novelties, in which that 


called 


much abused constituent of music 
melody exists, these pieces will be of great 
interest. 
* * 

A “VALSE D’AMOUR?” for piano solof 

is Edmund Severn’s most recently 
published composition. One approaches 
compositions of such a description with 


the thought of meeting with salon music. 
And it is indeed gratifying to find a “‘valse” 
that embodies that rare attribute in the 
music of to-day, namely, refinement. 

The composition has some twenty 
ures of introduction, in which occur subtle 
touches of harmony. The first theme is a 
melody in G Major, graceful and well 
rounded in contour; then follows a free 
working out of the theme, while several 
fragmentary episodes are introduced. A 
“tempo piu lento’ brings on the coda, 
which commences in E Flat and works 
back to the original key of G Major. Cu- 
riously enough, not until seven measures 
from the end does the original subject re- 
turn, and when it does only the first two 
are stated 


meas 


measures 
Severn has sounded 


In this piece \lr 
shows conclusively 


modern note, one that 
*“T a Vision DE MA MERE,” “‘ArrR RELIGIEUX 
“RomMANCE.” “‘SPINNIN W HEEL,” ‘“WiuITCHES” 
DANCE “ScENE ELEGIAQUE.”” Six Compositions 
r Violoncello, wit Piano \ccompaniment By 
ae Kronold Published by Carl Fischer, New 


f 
I 
Yo 


that his style has undergone changes. It 
is easy enough to be modern in plan, but 
to write in a modern manner and be con- 
vincing is another story. This Mr. Se ern 
has done and this “Valse d’Amour” 1s a 
fascinating piece of writing. It is pian- 
istic and grateful for the performer; it 
shows a knowledge of tone-color on the 
piano and is intensely appealing. That its 
knows his Puccini is evident, 
Debussy peeps in near the 
but both are very slight 


composer 
and even M. 
close of the work, 
in their influence. 
* * x 

Where the Bee Sucks’? is 
an excellent arrangement 
for women’s voices, three-part, by the em- 
inent English composer, Granville Bantock. 
Mr. Bantock has retained the simplicity of 
England's first composer and has enhanced 
the beauty of the song by his transcription. 
It is to be sung unaccompanied. 


D R. ARNE’S “ 
published in 


* K * 


NEW setting of “Ashes of Roses” for 
Men’s Voices§$ by Clarence C. Rob- 

inson is a good example of musicianly part 
writing. There is pleasing melody and 
some good harmony in the number; 
pared with the settings which are generally 
known, it surpasses the sentimental music 
of Charles B. Hawley, but is inferior to 
the setting by Victor Harris, one of 
striking harmonic originality. It is a wel- 


com- 


come piece in short part-songs for male 
voices 
* * * 
A> long as composers of to-day can 
write with as much melodic and har- 


refinement and as much musicianly 


monic 

taste as has Richard Platt in his song, “My 
Dear Ones All Are Sleeping’! there is 
absolutely no need for the incongruous 
tonal utterances of some of our ultra 


modern musical luminaries 

The song in question is a setting of Ju- 
lius Sturm’s poem, “Es schlafen still die 
Meinen,” the music by Richard Platt, the 
Boston pianist. The composer has him 
self translated the poem from the German 
and in doing so has given marked proof 
of his ability as a littérateur. The general 
outline is simple and unaffected and voices 
the sentiment of the verse with such ex 
quisite fidelity as to call forth much warm 
praise. As has been mentioned in these 
columns before, Mr. Platt must be an en 
thusiastic Wagnerite, for which he must, 
too, be commended, for his harmonic 
scheme is at times truly reminiscent of the 
great Bayreuth master. 

The song is in D Flat Major, 6/8 time, 
\ndante; the constant employment of 
three-eighth notes in the left hand on the 
first half of each measure produces a-most 
satisfying effect and gives a delightful 
atmosphere to the song. It is for a me- 
dium voice and is well written. The piano 
part is interesting, free in style and con- 
tains some very subtle harmonic touches. 
It is an art-song of tone beauty 


i‘‘Wuere THE Bee Sucks.” Ry Dr. Thomas 
\rne. \rranged for Women’s Voices by Gran 
ville Bantock Published by the Olive Ditson 
Company, Boston, Mass. Price, 10 cents 
S**ASHES Ol Rosgs.”” Part Song for Men’s 
Voices. By Clarence C, Robison. Published by 
the Oliver Ditson Com pany, Boston, Mass Price 
5 cents 

“My Dear Ones Att ARE SLEEPIN Song 
for a Medium Voice. By Richard Platt Pub 
lished by the Oliver Ditson Company, Boston 


Mass Price 50 cents 





Our Growing Musical Taste. 
[Editorial in New York Herald.] 


It is only when we consider what musical 
taste was in this city forty years ago that 
we realize our indebtedness to those who 
have labored to advance it and to stimulate 
the public interest in fine compositions. 
When Theodore Thomas first tried to pop- 
ularize classical music at his Broadway 
garden in the early seventies a number of 
enthusiasts, largely of foreign birth or ex- 
traction, attended his classical concerts 
faithfully, frequently with American 
friends whom they desired to educate. ,o 
Thomas and his following may rightly be 
called the pioneers in musical education—a 
work that was carried on later by Rudolph 
Bial, Dr. Damrosch and his sons and many 
others. It is largely owing to their efforts 


that the taste for good music and the op- 
portunities for gratifying it have increased 
with such extraordinary rapidity. More 
than once this season there have been on 
the same night, in addition to opera, no 
less than five concerts of high class music, 
and all of them crowded. Moreover, 
people no longer go to the Metropolitan 
Opera House to gape at the leaders of 
society in the golden horseshoe, but to 
listen to the music. 


tenor, of the Aborn Eng- 
has been engaged by 


Henry Taylor, 
lish Opera Company, 


\rthur Hammerstein to support Emma 
[rentini next season in “Naughty Mar- 
ietta.”” Orville Harrold, who created the 
part in Victor Herbert's operetta, which 


Mr. Taylor will assume, will sing in Lon- 


don next season. 
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SONCS BY 


CELESTE D. HECKSCHER 


he buoyant and beautiful melodic inspiration 
animating all of CELESTE D. HECKSCHER’S 
Compositions, as well as the unfailing poetic qual- 
ity of her musicianship, have won the admiration 
of many prominent musicians. The three following 
i warmth and simplicity of feeling, 





songs combine 
with much charm of style. 


NORSE MAIDEN’S LAMENT - - -_- $0.60 
Hasalmo.tth2 simplicity of afolksong. For mezzo. 
L‘(ANGE GARDIEN ie ‘se . .50 


French and English words. Somewhat after the 
French school. Mezzo or baritone. 


POURQUO!I JE T'AIME ---: ss 


French and English words. A very melodious 


song for tenor. Published by 
THEODORE PRESSER, 1708 Chestnut St., Philadelphia, Pa. 
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PIANIST—ORGANIST—ACCOMPANIST 
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“Ishtar,” ‘‘Summer Sunshine,” ‘“‘A Rose Garden,” 
** Asleep,” ‘‘Through a Primrose Dell” (just issued.) 
and other songs. 
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HAROLD HENRY 


PIANIST 


Exclusive Management: 
FRANK E. EDWARDS 
138 West 4th Street Cincinnati, Oo 


ADAH HUSSEY 


Contralto 


122 WEST 114th STREET 
"Phone 5414 Morningside 


Management: HAENSEL & JONES, 1 E. 42d St., New York 
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VIOLINIST 
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NEW YORK 


» New York 


Mme. 


FLLA BACKUS-BEHR 


PIANISTB and TEACHER, alse 
Vocal @oach and Accompanist 
refers to Mme. Louise Homer (of the Metropolitan 
pera), Mr. Fredrick Martin (the renowned basso). 


Application made at 69 West SSth Street, New York 
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Formerly Stage Director of the Met 
ropolitan Opera House, New York 
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Mme. Dossert Studio, 30 Villa Dupont, Paris 


Vocal Studio 


New York Studio, 1205 Carnegie Hall 


Mr. Dossert will personally have charge of New York studio during winter er seasan 
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studio to the Paris Opera, making her MR. WERRENRATH’S SUCCESS 


THE STUDIO BEAUTIFUL AND ITS EFFECT ON PUPILS | oot eh Sy teen tad am IN THREE EASTERN CITIES 


Hler career since has been a matter of 











musical history. Sophie Traubman, so 
By ARTHUR L. JUDSON So a ir eam 1, oo ap , gees , Portland, Syracuse and Philadelphia 
ut there are few equal to that of Mme. prano, was a great star at the Metropolitan : : é . 
USICALLY inclined savants have, Frida Ashforth. Aside from the attractive some vears ago when Anton Seidl di- Audiences Enjoy Baritone’s Re- 
many times, pointed out in ponderous waiting rooms and the large studio proper, rected. She sang the leading roles for cent Recitals 
volumes the intimate relationship between the taste and charm of its furnishing is some years and made a great career in During the past few weeks Reinald Wer 
: ° ° . . . l ly - as » ‘eC KS , : *T- 
art and music, sometimes to the complete worth considering. About the room, as a Kurope, where she sang on most of the ‘enrat! ws he hari . a ared it] 
hee ; 72. : : : cee oie ; or ete my “1 renrath, the aritone, Nas appeared with 
mystification of their public, but more background, are hung old and richly col great operatic stages Katherine Hilke, aici § the most gratifying kind in Port 
: ri : ; S ss O > me Ti Ing k - 
otten without influencing the public at all, ored tapestries Chere are antique Span soprano, was one ol the best known artists land \le Svracuse N y . ind Philadel- 
for their literary effusions somehow do_ ish, German and Russian pieces, a Gothic in the concert and oratorio field for many agi \ P oe al ty pte » a * 4 1 awk 
i aay min ae ~rad fprenthgee gers ait nok — fg: iawn s usual, his audiences have been 
not reach the people tor whom they were piece Of great age and value, al adding to years, and was soloist at the Cathedral for large and the receptions they have eranted 
° 7” - ’ ‘ . ‘ . lal T 2 < ) le < 
written. Lhe written word is pow erful the effectiveness of the room. [hen, one thirteen years. lhen there is (sail Gard him have been ae a most enthusi istic na- 
if it 1s read—but frequently the writer, observes fine reproductions of old master ner, contralto, who made her debut in Lon ture ; 
while saying pertect don two years ago, and who will soon ap Vit \Werrenr ith 1s one of those few ar 





smothers his thoughts » has sung leading roles at the San pleasure. His programs have been interest- 
with such _ profuse Cario, Naples, this last vear; Lucy Gates, ing and diversified. including songs bi 
word painting _ that now at the Royal Opera in Berlin, who Brahms, Wolf, Grieg, Chaminade. Stan- 
the real idea is en studied with Mme. <Ashforth for five 
tirely lost sight of. vears; Loraine Wyman, who has_ been 
[his 1s especially true chosen to sing in a new piece to be pro 
when the subject is duced in London by Yvette Guilbert, and 
abstruse, for exam tlulda Laschanska, who has recently sung 
ple the relationship with success in this city. 

of art to music, and Though this is a long list of successful 
in such cases the vis- pupils, tully as many talented singers may 

he 


1 . . 3 — rrr _ 

ly bvious things, oa ear 1 oper; \let; -eddis sopran , . . 

 s _—* at “i pera, leta Reddish, prano, tists whom one hears with ever-increasing 
: f) who 


tord, Huhn, Schindler, Bantock, Russell 
and many others. It has been very gener 
ally admitted by those who have heard Mr. 
Werrenrath sing Grieg that there are few 
singers to-day more able to do justice to 
the great Norwegian’s vocal writings. But 
it should not be imagined that Mr. Werren 
rath’s talents are such as to confine his 


or +> 
~ 


a od 
_ + 
. 


PF, 
ae 
‘ o a ee 7! 


ual torm oft present- eS e tound amone those who have not, tor excellence to one school He has been 
ny the subject | 18 Am various reasons, taken up professional quite is successful in oratorio and his 
much more effective. 5 work Among these may be mentioned singing in “Elijah” at Svracuse according 
) S | ose c I tate 7 la < ' . S = mé, , 
; All of eo whose Mr m H. Rogers, [lor >, i iden, Juliet to local critics, was something long to be 
poy oe aoe = Griffith, Mrs. W. H. Reynolds, and others. — remembered. In Philadelphia he was heard 
oo es 72 t poy le ve in one ot the leading parts In (Chadwick s 
are stu digr>- wae Ses Flonzaley Quartet Departs After Its ‘Judith.” His delivery of the air, “Afar 
receptive O i1mnpres . 1, ] ee pate ail 
sions. mar ay a Most Successful Season on the Plains of the Tigris,” was mastertul, 
neg Sa ee ; ' for the number 1s of extreme. dithculty, 
wages sie 4 in art an¢ \dolto Bett, \ tred Pochon, Lvo \ra and the baritone’s singing otf it was marked 
its influence, if we and Iwan d’Archambeav, the four artists by an authority, finish and tonal beauty 
but will We may be who composed — the lonzalev Quartet rarely encountered. 
music teachers, but founded by KE. J. De Coppet of New York, 
our lessons will go sailed for London May 3 on the Maure 


First French Performance of Monte- 























better if we are more tanta after the most successful season they — cs 
than that. The aver- have experienced in) America \s usual verdi's “Orfeo 
age pupil who comes the quartet will spend the Summer on a Paris, May 3.—The first stage perform 
to Ins _lesson, who farm near Lausanne, Switzerland, and will ance in this country of Monteverdi's ad 
wane Se ae play on Sundays in De Coppet’s villa, Mlon mirable but littl known “Orfeo” took 
Se sgisr in a bat alev, from which the quartet has taken place last night at the Théatre Réjane 
— a Soe. ee es name [his work, composed one hundred and fit 
pore oe te ge ty years before Gluck’s “Orfeo,” contains 
in a studio devoid ot = Dudley Buck’s Summer Course music that is always sweet and moving 
artistic expression, 15S : Rene , pee gh bate 
receiving ieewactsen sl A section of the studio of Mme. Frida Ashforth. In this artistic- Dudley Buck, the New York voice teach and I oe a : W ne 4p oA seteggeh Pt 
that will lastinelv in ally furnished room many prominent singers have received their er, will conduct a Summer course at his sh et aye a . a “h = 
fluence his musical YC! 'essons. studio in Carnegie Hall for a period of oh —o° t p Por He Fg ae ae 1S 
development. On the other hand, the one pieces, not mere photographs, but works ten weeks, from June rt until August 10. ce eau nd ch Sg ap syed ar en wil 
who learns to associate the beautiful in of art in themselves, picked up singly in Nellie Mell ROT ae eee * Peed , ae sn re pvtaneelbyie' int: “ 
music with the beautiful in art will develop various visits to Europe. Then there are , ie mT 1A - Nips isi, a ae 1 | N | . i ) | 
a breadth, a musical power vastly superior old prints, quaint and interesting, old illu at the Guiidhall School ot Musi ondon Cw TorK 
it breadth, a ] j | 
to the one-sided student. One cannot live minated manuscripts of monkish music, 1n 
in, and for, music alone, but must know scribed portraits of celebrated musicians 
all things and be all things if he 1s to (all old personal friends of Mme. Ash BERNICE DE 
reach men of all shades ot opinion, of forth), and a few posters announcing cet 
likes and dislikes. tain of the great European festivals. e 
New York has its many artistic studios, While these are last, they are not least, tor 
they do these things better abroad, and a 
CECILE poster there.is a work of art and not a 
BEHRE mere advertisement. 
M. It is no wonder that with this studio 
PIANIST and her own experience as a_ singe! RE-ENGAGED FOR THE FOURTH SEASON 
3 bl and teacher that Mm«e \shforth has LEADING COLORATURA SOPRANO 
Recital and Ensemble succeeded in producing many singers 
Direction: of note. There 1s’ Besst \bott, the METROPOLITAN OPERA HOUSE 
Ya. H. HANSON, 437 FIFTH AVE., NEW YORK | soprano, who went direct from this Available for 
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PARKER’S SUCCESSFUL OPERA 

Horatio W. Parker’s good star must be in mid- 


heaven this year. Having already this Spring won the 
National Federation of Musical Club’s prize for an aria 
with orchestra, he now wins the much-talked-of prize 
offered by the Metropolitan Opera Company for a 
grand opera by an American. 

Mr. Parker has not been thought of as a likely candi- 
date for operatic honors. His vocal style has inclined 
him to oratorio, and his general style in composition 
musical 


has been very remote from that of modern 
dramatic work. Those who know an early work of 
Mr. Parker’s, “Cahal Mor of the Wine-Red Hand,” 


for baritone and orchestra, might have perceived the 
germ of a romantic tendency which would eventually 
lead the composer to opera. Those who have heard 
his new prize aria, “Crepuscule,” will find still more 
reason to expect an opera from Mr. Parker. This work 
appears to mark the culmination of tendencies quite 
revolutionary, in view of the earlier style perfected by 
the composer. 

“Mona,” the new opera, 
musical foundation, and, by the later evidence, a work 
of musical color, and its production is to be anticipated 


will be a work of solid 


with genuine interest. 

There is reason, not only for hoping, but for believ- 
ing, that the text will also be of excellent character. 
The subject matter comes from a time rich in poetry 
and poetic suggestion. It the remoteness from 
to-day necessary to give it the atmosphere which in- 
vites musical treatment. Brian Hooker, the author, 1s 
known as the writer of a number of exquisite stories 
Harper's Magazine, and the prize-winning 
poem for the Yale song, “Mother of Men, Old Yale.” 
There will be no doubt as to the literary quality of the 
text of “Mona.” It 
author has also succeeded in understanding the differ- 


has 


and poems in 


will be cause for rejoicing if the 
ence between a purely literary poem and a poem espe- 


cially made for the purpose of music drama. 





THE PLACE OF THE MIDDLE-GRADE ARTIST 


To be a pessimist is a thankless task, the prevailing 
Americanism being a hectic optimism; but occasionally 
the man who is “ag’in the government” serves a pur- 
pose. Just now it is the concert artist who is viewing 
the past season and the prospects for next year through 
darkened glasses. 


In music, as in other professions, there are a few 
artists at the top, some fakes, successful and unsuc- 
cessful, and many professional musicians who, while 


they are sincere artists and hard workers, neither rise 
to the very top nor sink to the bottom. It is this class 
of singers and players that furnishes the artists for the 
average concert, and which gives to the musical pro- 
f its This percentage 
makes it imperative, therefore, that the profession as 


four-fifths « 


fession members. 


a whole to be prosperous must have enough work for 
this class. 

In the last two or three years this country has seen 
an immense growth in the field of opera, a tremendous 
increase in the touring of large symphony orchestras 
and added business and better prices for the artists at 
the top. The wealth of the country has not increased 
in proportion to the amount spent for music; indeed, 
the general business outlook has been anything but 
bright for two or more years, and it must be apparent 
that this increase in the money taken by certain re- 
stricted classes of organizations and artists has neces- 
sarily decreased the amount paid some other class. 

There are no statistics compiled which will enable 
one to state conclusively that the concert artist who 
commands a moderate fee is suffering because of the 
diverting of these large sums of money to other chan- 
nels, but an observant musician cannot help noting the 
decreasing demand for certain classes of singers and 
players. In fact, were it not for the Heaven-sent 
Christmas time performances of the “Messiah,” and 
timely renditions of two or three other oratorios, and 
the fees from church positions, the singer would have 
difficulty in meeting his legitimate living expenses. 

The musical life of a nation does not depend on the 
number of operatic performances given at great cost, 
nor upon the greatness of the one or two artists en- 
gaged for the year’s concerts, but rather upon the con- 
tinuity of musical efforts throughout the _ season. 
Furthermore, the musical activity that reaches and 
directly touches the most people, such as the chorus, 
is a much more potent influence for the developing of 
a correct musical taste. The present situation in this 
country is that of a people learn, but 
misled by the desire for the musically sensational. It 
may be that there are many people who get great satis- 
faction out of a concert by an operatic star of question- 
able musical value, but of much notoriety; but, never- 
theless, that is not the way to musical independence. 


anxious to 


The future of a real American music in this country 
depends on a slow and normal growth of musical taste, 
and anything which tends to retard that 
malicious. If the operatic and symphonic organiza- 
tions (though both may be of value in their particular 
fields) tend to restrict the formation and growth of 
choral organizations and the employment of the com- 
then 


growth is 


petent, though not especially great, concert artist, 
the activities of these organizations should be curtailed. 
Just as surely as the middle-class musician is eliminated 
just so surely will the real development of music in this 
country cease. 





PITTSBURG’S NEBULOUS COMPETITION 

In the present issue of MusIcAL will be 
found a letter from Henry N. the 
somewhat curious proceedings of the Pittsburg Male 
latest 
award was given. 


AMERICA 
Rice concerning 


Chorus in its prize competition, in which no 

To accomplish the results intended for musical art, 
such carried 
through to a positive and definite end, even if that end 
that no composition is 


The nebulous ending to 


competitions, once launched, should be 
is the public announcement 
judged worthy of the prize. 
a competition, leaving the composers and the public in 
doubt as to the real state of the case, will work harm 
to the cause, especially where the composer finds him- 
self rejected apparently because of a fault of the com- 
petition committee. 

Such occurrences are likely to lead to a lack of con- 
fidence in all competitions, on the part of composers, 
which would be most unfortunate, the more so as it 
would be in reality unwarranted, as competitions in 
\merica are, in general, conducted upon a substantial 
basis. The Pittsburg Male Chorus has done good work 
in this respect in the past, and probably will do more 
To suggest, as was done by the competi- 
the that the 
were not good, because, as the judges decided, the 


in the future. 


tion committee in present case, results 
poem given out to the composers was not a good one 
for musical setting, appears to be hard on composers 
fault not 
he committee would apparently have done 


better to stand by its own mistake through the present 


who competed, and were rejected through a 
their own. 


competition and to make an award, avoiding a similar 
mistake in the future. 


MUSICAL HUMOR FOR MAYOR GAYNOR 

The refusal of the Mayor and Board of Estimate of 
the City of New York to grant an appropriation of 
$12,672 asked by the Board of Education for the school 
playgrounds led to a general report that there would 
be no regular hand music in the parks of the city this 
Park 
view, given out immediately after this report, put mat- 
Although the Park Department already 
has an appropriation of $30,000 for music, as it had last 


coming Summer. Commissioner Stover’s inter- 


ters to rights. 


year, the extra appropriation of $25,000, as was subse- 


quently granted last year, has not yet been voted by 


the Board of Aldermen. 
to bring the total sum up to the amount of last year. 
It is ardently to be hoped that the attitude of the 
Mayor in his opposition to the appropriation for school 
the 


Such action would be required 


playgrounds music will have no bearing upon 
needed extra appropriation for the music of the Park 
Department. 

The Mayor’s suggestion that the people have their 
own amateur bands, as is done in country districts— 
as they did “when he was a boy”—reminds one of the 
speech of the sound-minded country inn-keeper in “Don 
Quixote,” at whose inn the sorrowful knight had just 
Being asked his opinion of the erratic Don, 
“As I see it, 


the times have changed and the conditions of an earlier 


stopped. 
he answered somewhat after this fashion: 


time which supported the institution of knight-errantry 
have passed, so that it has no meaning for the present 
The 
New York City would hold about the same relation to 
its time and place as did the sorrowful knight to his. 
It would be 


time and place.” old-fashioned country band in 


sincere—with something of madness and 
pathos, and more of humor. 

No, no! 
not given much thought to the question of music and 
the public in New York City. Let 


matter is evolutionary, and that New York has come 


The Mayor is a thinking man, even if he has 
him realize that the 


through long development to a certain point, its public 
musical requirements and standard have risen through 
that it is 
progress and human thought to step backward. 


life, 
The 


amateur band of the rural district may well bring up 


long years to a certain height against 


pleasant memories, after many years, in the mind of a 
hard-pressed city worker; but surely the Mayor can 
find no connection in reality between this sentiment 
and the practical musical needs and the status of pres- 
ent-day musical appreciation of the New York public. 

It would be the greatest kind of pity, after the ex- 
traordinary gains made last Summer, if Commissioner 
Stover did not this year have the opportunity to equal, 
or surpass, the results of last year. 
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How De Pachmann Looks This Year 


The very latest photograph of Vladimir De Pach- 
mann, the pianist, will come as a surprise to thousands 
of music lovers who know him. It shows a luxuriant 
growth of hair arranged a la Liszt. Mr. De Pachmann 
will be here next month to spend the Summer in the 
Catskills before beginning his farewell tour of America. 
With him in the photograph is his personal manager, 


G. F. Pallettelli. 
Perry—Edward Baxter Perry, the noted blind pianist 


of Boston, is said to be the originator of the lecture- 
recital in America. 

Paderewski—From his first three tours of America 
Ignace Paderewski netted a half million dollars, the 


foundation of his present fortune. 


Zeisler—F annie Bloomfield Zeisler is one of those en 
ergetic persons who enjoy doing things with their own 
hands and has considerable skill at carpentry and up 
holstering. 
Parker—Horatio W. Parker, who won the Metropol- 
itan’s $10,000 contest for American composers, is a 
habitual bicyclist. He always keeps his wheel in front 
of his home in New Haven, ready for use on a mo 
ment’s notice. 

Powell—Maud Powell, the violinist, spends one ev: 
ning every week signing her photographs for the hun 
dreds of persons who request them 

Lehmann—Lilli Lehmann, the famous singer, has an 
aversion to being photographed, and until lately has 
been represented generally by a photograph in the 


costume of twenty years ago. Recently, however, she 
consented to have a picture taken of 
favorite dachshund in her arms 


intense lover of animals and an uncompromising anti 
vivisectionist. 

Teyte—“Tait” is the real name of Maggie Teyte. the 
favorite English singer, who has had such success wit} 
Mary Garden’s roles at the Paris Opéra Comique. and 
who may create the réle of Circe in this country next 
season when she Joins Andreas Dippel’s Chicago Opera 
Company. Jean de Reszke persuaded the singer to 
change her name in order that she might be sure of 
having it pronounced correctly 

Jordan—Eben D. Jordan, patron of Boston’ Opera 


has leased for the Summer the S 


é ; Scottish estate, Drum- 
mon Castle, Perthshire, of the F: 


irl of Ancaster. 
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GUILMANT’S LEGACY TO WM. C. CARL 


Great Organist Wrote Out His 
Methods ffor Director of 
American Organ School 


WHEN William C. Carl 


Guilmant Organ School, twelve years 


founded the 


ago, with the late Alexandre Guilmant as 


president, M. Guilmant wrote out his 


method and gave it to his American pupil. 
Mr. Carl now holds this as a precious leg- 


acy from his distinguished master and 


friend, with whom he had long studied and 
been associated. 


M. Guilmant was always interested in 


the success of the school and advised in 
many ways regardine the work done here. 
Mr. Carl went annually to the Villa Guil- 
mant, thus receiving insniration and gu. 

ance from the dean of French organists. 

Mr. Carl has worked unceasingly for the 
best interests of the many students who 
have taken advantage of the course of 
study, and has built a reputation for the 
school which is known throughout the 
country. Not only are students taught to 
play the organ, but a well rounded musical 
education is sought after—the harmoniza- 
tion of melodies at the keyboard, also fig- 
ured trio playing, transposition, 
score reading at sight, musical form, his- 
tory of music, hymnology, organ tuning and 
repairing, organ construction; boy choir 
training, in addition to harmony and coun- 
terpoint, are in the course. 

The faculty includes Clement R. Gale, 
Mus. Bac. Oxon.; Warren R. Hedden, Mus. 
Bac., F. A. G. O.; Thomas Whitney Su- 
rette, Howard Duffeld, D. D.; Gustav 
Schlette and Henry Seymour Schweitzer. 

All organ students are taught personally 
by Mr. Carl and receive private lessons 
from him. Students’ recitals are held at 
frequent intervals and practical work is 
the keynote of the school. [ 


basses, 


Many of the 
students have successfully passed the ex- 
aminations of the American Guild of Or- 
ganists, both as Fellows and Associates, 
and over seventy are now filling positions 
as organist and choirmaster. Of this num- 
ber twenty-six are placed in New York City 
churches. The tenth annual graduation ex- 
ercises will be held in the Old First Pres- 
byterian Church |hursday evening, June I, 
with the annual dinner of the Alumni As- 
sociation the following evening. 

Mr. Carl studied with Guilmant when 
but few Americans were going abroad for 
musical study. He at once attracted the 
attention of the master, who took a per- 
sonal interest in the young American’s 
work. This soon ripened into a friendship 
which had grown and continued up to the 
time of M. Guilmant’s death, the last of 
March. Mr. Carl was a steady worker as 
a student in Paris. Eleven hours a day 
were usually spent at the organ and in the- 
ory. Although his studies were all under 
Guilmant he long enjoyed the friendship 


and council of Theodore Dubois, at the 
Madeleine; César Franck (Ste. Clotilde), 
Henri Dallier (St. Eustache), Theodore 


Salomé (La Trinité), Ch. M. Widor (St. 
Sulpice), Eugene Gigout (St. Augustin), 
Georges MacMaster, Henri Deshayes and 
the Baron Ferdinand de la Tombelle. Most 
of these composers have written works 
especially for Mr. Carl and dedicated them 
to him. 


A short time ago the French Govern- 
ment, in recognition of the work he has 
done in America for furthering Trench 
music and methods, bestowed upon Mr 


Carl the decoration of Officier de I'l nstruc- 
tion Publique and made him a member of 
the Académie Francaise. He is also a 
member of the Alliance Frangaise. 

Mr. Carl takes a warm interest in the 
success of his students and a large pro 
portion of the positions they occupy have 
been secured through his influence. Among 


those who are now placed are the follow- 
ing : 

Arthur H. Arneke, First ¢ W t Church, 
und Professor at Lawrence | servatory. A pple- 
t Wis.: Kathe e Este (Anders St. Paul's 
cn 2 N. Y.; Isabel A Lo 
Reforme | City N T Tessie ( rig Ada 
ky | ( Kings! N y Wes 
Ray Burt ughs Dela ire \ é 16 I tist, R 
slo, N. Y¥.3 \ n Clair Be ett Te ple Isra 
Omaha, Neb., and Churcl . s Scie s 
Omaha, Neb.: 7 S t Bul Adams Me 
I al, N. Y. Cit I yn G Bla 
First Presbyteria N N. ¥ Julia | 
hk ke ( ege, Da Va G Ire 
s First Congreg " Flus g N. ¥ G 

Brew Holy I: s O P N | 
W. Ra Cox, First P ( M 
N | R J. Cregar, Met st | Ss IR 

N. J [rer W igg! ( I P 
| New O ans, La M Law Cant i 
1 lf C+ Aus o. I Ta 
i \ tree, First Presbyt S a 
Harriet Niles Church, First Presbyterian, Minne 
ipolis, Minn.; Jessie M. Comfort, Bedford St. M. 
in Ie City, and assis t at Hol Com 
n ion, N. Y. City; Ant ette V Doughty 














; Dupont. 
The Late Alexandre Guilmant and His 
Friend and Pupil, William C. Carl 
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First Church of Christ Scientist, Englewood, N. J.; 
Grace Leeds Darnell, Baptist Church, Flemington, 
N. J.; Alice Gordon Don, M. E. Church, Ridge- 
wood, N. J.; Albert L. Faux, St. James P. E., 


New London, Conn.; Roy K Falconer, First 
Presbyterian, Jersey City, N. J.; Kate Elizabeth 
Fox, Church of the Redeemer, P. E. Morris- 


town, N. | Oscar J. Fuchs, First Presbyterian, 
San Antonio, Tex.; Belle A. Gauld, Presbyterian 
Church, L. I. City, N. Y.; T. Bath Glasson, St. 
John’s R. C., Brooklyn, N. Y.; Mary Hendrix 
Gillies, assistant Grace Church, Broadway and 
Tenth street, N. Y. City; James Hanson, Presby 
terian Church, Steinway, ; Gertrude H. 
Hale, Trinity Presbyterian, South Orange, N. J. 
Harry Oliver Hirt, Classon Avenue Presbyterian, 
Brooklyn, N. Y.; Herbert D. Hodgson, Puritan 
Congregational, Brooklyn, N. Y.; Merrill Mar 


quand Hutchinson, St. Luke’s P. E., and pro 
fessor at Miss Woodbury’s School, Atlanta, Ga.; 
John C. Johnson, Lutheran Church, Roseland, IIl.; 


Adeline Kroeger, choir director Spring Street 


Presbyterian, N. Y. City; Mary Adelaide Liscom, 
Fourth Presbyt n, N. Y. City; Irvi1 S. Lindsay, 
South Reformed, Bro 


klyn, N. Y.; Grace M. Lis 
senden, Kingsley M. E., Stapleton, N. Y.; Mar 
garet Lamberson, Calvary Presbyterian, Portland, 
Ore.; Harold Vincent Milligan, Rutgers Presby- 
terian, N. Y. City; Frederic Arthur Mets, Cen 
tenary Collegiate Institute, Hackettstown, N. J., 
and Eighteenth Street M. E. Church, N. Y. City; 


Fannie Lois McCormack, First Congregational, 
Thomaston, Conn.; Charles Maddock, First Pres 
byterian, Easton, Pa.; E. B. Manville, First Bap 
tist, Franklin, Pa.; Cora Conn Morehead, First 


English Lutheran, Findlay, Ohio; Lawrence H. 
Montague, First Presbyterian, Warren, Pa.; 
F. McCready, Holy Comforter Mission, N. 
City, and First Reformed, Brooklyn, N. Y.; J. 
Watson Macdowell, Waodlawn Heights M Bie 
Woodlawn, N. Y.;: Eugene ( Morris, Grace 
Presbyterian, Brooklyn, N y Oscar Oschmant 
St. John’s Lutheran, N. Y. City; Louise Dade 
Odell, Christ P. E., Tarrytown, N. Y.; Grace 
Prins, First Reformed, Holland, Mich.; Troll Rees, 
Fort Washington Reformed, N. Y. City; Mary FE 
Washineton Avenue Presbyterian, N. Y 
Palisade M. E., Jersey City, 
Reimer, Baptist Church, Tar- 
rytown, N. Y.; Henry Seymour Schweitzer, Christ 
English Lutheran, Brooklyn, N. Y.; Frederick W 


Schlieder, Collegiate Reformed, Fifth avenue and 


Riker, 
City; Gladys Rowe, 


N. J.; Martha Kocl 


( a 


Forty-eighth street, N. Y. City: | ar loyd 
Smack, St. Josey re. Bee Se Jerse y City, N, | Be. 
Clara Stearns, Second Presbyterian, Troy, N. Y.; 
John Stauderwick, Morningside Presbyterian, N. 
Y. City; Mary J. Searby, Spring Street Presby 
erian, N. Y. City; G. Waring Stebbins, Emanuel 
Baptist, Brooklyn, N. Y.; Lydia Fairbanks Ste- 
vens, State Street M. E., Troy, N » Louise 
lavlor, Presbyterian Church, Walden, N y 
Edna Chase Tilley, Presbyterian Church, Rive 
lale, N. Y.; Maud 1 npson, Park Avenue M. I 
N y. € sts Clarence Albert Tufts, Church t the 
Sa Brooklyn, N. Y¥ Hattie Ullmann, First 
\ | Siste r W Va . « | \ ent M | 
U N. J Mrs Alma H Vaught, H C 
1 Avenue M, | Pittsbu | Teresa Wel 
( rf Ref it I klyn, N. ¥ 
Ller | W Ist All Angels N ee 
( | 1 7 Gree \ e (; 
M. |} Brooklyn, N. ¥ \ la Holy ‘ 
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SOUSA’S OPINIONS OF STRAUSS AND DEBUSSY 


effects, and his knowledge of the orchestra 
is wonderful. By the way, we play several 
works, ‘Lill Iulenspiegel’ among 
When we played this in London the 
composer Satonot came twice to 





He Gives Them to a Johannesburg (S. A.) 
Newspaper in a Ten-Minute Inter- of his 


view—Warm Admirer of Strauss on 

Lussian 

hear it.” 
Sousa 


A “ten minutes’ impression” of John Philip 
Sousa was suthcient to enable a Johannes simply would not be 
burg, South Africa, newspaper man to ob of anything derogatory to 
tain the bandmaster’s views on a wide va finally the interviewer fell back on the 
riety of musical topics, including the music statement “Well, anyhow, he is not a 
of Strauss and Debussy. and his conductor.” 


convinced 


Strauss, so 


Sousa 


band were in Johannesburg the week of “Ah,” was Sousa’s reply, “there your 
oT ae ~ . nd ” 
March 27. judgment is as good as mine. 

What do you think of the music of his flattered the interviewer, who was 


otrauss: just about to thank the bandmaster for his 
charming compliment when the latter 


added: “You see, I naven't him con 


was the interviewer's question, 
are told that Sousa’s face, when he 
promptly reflected enthusiasm. 


and we 


heard it, seen 


“Ah!” he exclaimed, “Strauss is a mas- duct.” 
ter of technic. In some ways he is an “Well, then, Mr. Sousa, what about De 
iconoclast, but he 1s a master—a master.” bussy? Is he a new star in the musical 
“Well, now that’s strange,” ventured the firmament or not? Has he anything fresh 


interviewer, “because | was reading only to sav onstituted the next volley of 





























recently an e@SSay by one ol the most emi questions 
nent Engl critics, Arthur Symons, who “Every man,” replied Sousa, “has some- 
stated that Strauss has nothing new to say, thing new to say; the only point is, can 
that he is a master of technic and nothing he sav it?” 
more “But about Debuss 
“I am told,” Sousa replied, “although | “Well, Debussy is certainly clever, very 
haven't heard his last opera, that it is full clever, especially in his use of the diatoni 
of melody, and if this is so it would sur- — scale [he only point to my mind is 
prise me very mu h, tor Strauss has hith- whether ( in extend that parti r cley 
erto been chiefl a Striver alter original erness ft h s other worl 
of From 
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to 
March 15 
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THE GENERAL PUBLIC—THE OPERA STAR—THE RECITALIST 





By ARTHUR L. JUDSON 


2 was at a Fa 


rooklyn, that | 


nning-Turpin recital, in 
overheard the follow- 
aerealed between two elderly ma- 
to whom I sat. For the sake of 
shall designate my two 
Militant Wom 


ing ¢c 
trons next 
better names | 
haracters as the 


Esthetic Wom 


an and the 


KESTHI Won ‘Don't st love t ‘ 
s g ¢ tals 

\\ \ “No! I prete t pera 

HH ‘ t stand up a Q | g, an 

i w Ss red Now i there Sa 
l 1ETIC WoOMA “Why l See vy you 
n Say tha lo me pera is the most 
ssible t (ne es t we nea el ug 

{ then | t | 1e€V that the 
s i " s ld be s g Why don’t 

Ss k the \ ds | ear a irtis 

‘ ¢ 18 lous, l, vhe 

| the stage he can't sing so 

Just then Mr. Turpin drew the attention 


of the audience with a_ few preluding 
chords, the Esthetic Woman sank back in 
er chair (at least as far as she was abte 
for the chairs were of the undertaker’s 
establishment variety), sighed a sigh of 
very evident satisfaction, which may have 
been due to her tendency toward stoutness 
as well as her anticipated enjoyment, and 
the Militant Woman sat like “Patience on 
a Monument,” to quote the words of one 
of Mr. Fanning’s songs 

[his typifies the attitude of the 
public (though it may hardly be 


general 
fair to 


make examples of sttch estimable ladies) 
as far as the merits of the controversy be- 
tween the operatic and concert artist goes. 
lLlere we tind one to whom the recital is as 
poppy and mandragora, and there we see 
the person to whom the opera is as a red 
rag to a bull, and yet both attend, prob 
ably from a sense of social duty. But 
while the differences may be irreconcilable 
one is certainly not to be prohibited from 


a discussion of them. 

In the first place the advocates of the 
rms of music (1 ask the pardon oft 
who claim that singing is not mu 
sic) seldom agree on their nk iy 
never have any! lf 
they would carefully consider the opera 
ind the recital they might arrive at such a 


two fi 
the S¢ 
pos 


thes 


point that there would really be no discus 
sion, for the premises show that there 1s 
no nmon point of comparison. in the 

rst aa e the song recital is singing, noth 
ing more nor less, while the opera is an 


art form in itselt One may sing, or one 
may not sing in opera; it makes little dif 
ference. We have had many illustrations 
of that in our own Metropolitan here this 
Winter, and, from what | hear, Boston and 
(Chicago may say the But in 
here is 
when the 
stage the 


same thing 
the song recital one must sing. 
no way out of it. Somehow, 
giver of a recital steps on the 
vdience expects to hear an exhibition of 


art, and unless it does it becomes 
quite exaaperate 1 and cruel; but in opera, 
let the singer be dramatic, let him express 


the part in costumes, in anything that plays 


n the emotions; and the standees—yes, 


those who have paid their five dol- 
will split their gloves with applause 
throats with bravos! 


even 
lars 
and their 


}e that as it may (as George Munroe 
of comic opera fame says), there are sing- 


ers on both the operatic and concert stage 


and shouters on both. To tell the truth, 
there are many good concert singers who 
would like to be in opera, but can’t, and 
many opera singers who would sell their 
souls to be good recitalists. It seems that, 
aside from the singing, the artist who 
would make good in recital must have a 
certain talent and the operatic star another 
talent, just as great, perhaps, but vastly 
different. Possibly, too, there 1s just as 
much difference in the listeners who at- 


tend concerts and operas as there is in the 
singers who perform. Why, if this is the 
should not the discussion swing from 
singers to the character- 
Would it not be 
those who attend 
them what is the 


case, 
the merits of the 
istics of the auditors? 
as interesting to quiz 
these functions and ask 
matter with their tastes as to denounce 
the operatic star for not singing recitals 
and the recital artist for not appearing in 
opera? Some day I am going to stop the 
first ten of fifteen people I meet on the 
street and ask them what they think of 
music in general, and this question in par- 
ticular, and, if | survive the ordeal, I am 
going to startle the world with a solution 
of the whole problem. 

But there is a man down in 
leans, Harry Loeb, who has been 
about this question and, after a 
that city by Cecil Fanning, he 
temerity to put his thoughts down in 
writing. [ do not know but that he is 
right in his ideas; at any rate, | give them 
for what they are worth: 


New Or- 
thinking 
recital in 
had the 


Mr. Fanning at all times sings—straining and 
velling are quite unknown to him. He is musi 
cianly to his finger tips, and in all he does one can 
perceive the serious student Vocal that 
would be ignored by many well-known interpreters 
ire observed by this young artist with convincing 
sults. * * * When one realizes that an opet 
has the orchestra to his best 
well as to drown his worst: faults, he 
immediately understands why there are more oper 
itic) «than singers The recitalist stand 
before his audience as he truly is; he cannot 
his voice by the din of the 
ano, Ilence the seriousness of his work. [lis 
must be even throughout, he must have a 
good enunciation, he must be magnetic enough to 
hold his listeners without the aid of 
sories, In short, he must be gifted, well schooled, 
interesting. Mr. Fanning is one of the few bary- 
tones who fulfills these requirements It has been 
1 long time since such lovely tone roduction has 
been heard here comparable to Mr. Fanning’s in 
Marshall Ket 
' 


niceties 


itic singer emphasize 


jualities, as 
concert 


smother the breaks i 


Stage acces 


the three really beautiful songs of 
On in, 1 compose! whose nan must eventually 


ing loud in the world of music. 


These words stand by themselves and 
do not need comment, but I cannot refrain 
from pointing out again that Marshall Ker 
nochan, of whom | recently as a 
composer with ideas, is still making good 
It may not be in line with my subject, but 
I will risk saying again that if the Amer- 
ican composer is ever to amount to anv- 
thing he must write what he can, within 
his limitations, and not what he thinks he 
ought to write! 


Spt ike 





GENEE IN CARNEGIE HALL 


Dancer Makes Her Last Appearance in 
New York 

» Genee, the dancer, made her last 

pearance in America for some vears to 

Carnegie Hall on Thursday after- 


me a 
noon of last week. She was assisted by 
the Morris Dancers, Eva Swain, a young 
pupil of Mme. Cavalazzi, Gordon Cleather, 
tenor, and Nahan  Franko’s’ orchestra. 
\ime. Geneée’s dancing is t familiar to 


renewed discussion and her work 


was received with much enthusiasm. There 
was also much pleasure over the work of 
ttle Miss Swain vho has a proniising 
future betor het [he tenor, Mr. 
Cleather, sang five very uninteresting 
songs by Mendelssohn, Stanford, Wein 
gartnet Ithe nd Davies in a not very 
effective anne \ir. Franko conducted 
Gern Nell Gwyn” dances and Bizet’s 
\rlésienne” suite He was to have per 
ned Strauss’s Rosenkavalier’ waltz 
1 vas reve ( at the last moment by 
those wning the American rights to the 
per Instea o ( Johar Strauss § 
Roses f1 tl South 


R If Fer 1 v S1 eeded \rtur 
Viena at the Metropolitan will e the n 
n Ge 1a Bellincioni’s tour of th 

ul Str wt e 


SUIT ENDS SHEFFIELD TOUR 


American Manager of the British Choir 
Attaches Box Office Receipts 


St. Pau, April 30.—vvith the box office 


re ceipts of its concerts attached it is said 
that the Shefheld Cuoir will give no more 
concerts in this country and will return 
to England. The receipts were attached 


vesterday in a suit brought by Louis W 
Gay, manager of the United States tour of 
the choir, against Charles Harriss, its gen- 
eral manager. The attachment forbids the 
St. Paul Symphony Orchestra to pay over 
any share in the sale of tickets here to the 
British choir. 

Mr. Gay admits that his salary as 
ican representative of the choir 
paid to date, but 
cent. of the aby laranteed to 
him in = additi claiming $4,000, or ten 
per cent. of the gross receipts. Mr. Gay 
began his duties on June 23 $100 a 
month, which salary was raised to $15 
nonth on February 1 


\mer 
be en 
certain per 


| 
nas 
illeges that a 


ceeds was @1 


1 
last at 


Another Saenger Artist in Grand Opera 
in Germany 


| 


Kathryn Lynbrook, a young 10 pupil 
ot Oscar Saenger, who went to Germany 
this season, has just made a_ successful 

but in Berlin as Leonora, 1 Ll] ‘Ts 
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HIGH ATTAINMENTS 
OF ARTIST PUPILS 


Mr. and Mrs. Henry Holden Huss 
Present Students in Exacting 
Program 


May 3 
artist pu- 


An interesting concert on intro- 


duced the work of advanced and 


pils of Mr. and Mrs. Henry Holden Huss, 
at Carnegie Chamber Music Hall. Bab 
etta Huss, contralto, assisted. A program 


containing four concertos and a number of 


compositions of smaller scope was _ pre 


sented as follows: 

Mozart. Concerto in A (first movement), Win 
throp Parkhurst: (a) Tuscan Folk Song, “The 
Dove’; Grieg, “Ich liebe Dich’; Huhn, ‘‘Would I 
Were a Bird,’’ Agnes B. Caskie; Grieg, Concerto 
in A Minor (first movement), Julia Andrews; 
Beethoven, Sonata Pathétique ( Adagio) Daisy 
Berenice Kested:;: Met elaaaht. Prelude in | 
Minor, Isabel Sloan Schumann, “Ich grolle 
nicht,”’ Babetta Ht iss: Chopin, Etude in A _ Flat 
Major, Dorothy Br ace : II iss, Etude Mél lique 


Esther Whitney; Schumann, Concerto in A Minor 
(first movement), Marion Coursen; Chopin, Con- 
certo in F Minor (Finale), Eleonore M. Payez; 


Cadman (a) “rom the | and of the Sky-blue 


Wate b) Ge Ea | My La ‘ 

J jue € Le CK Saint-sS s { i ) (y 

Mit (f ‘ ), Flore \. Beck 

\e Issol I luets (a \utun Song 
\Mayl { | \ \isse Caskie 
Iles Wag Kais s (a nged 

i t \I i \ 


the piano pupils of Mr. Huss played 


their respective compositions with true 
artistic feeling, all their work reflecting 
credit in large measure on their teacher. 


Mr. Huss played the orchestral parts of 
the Mozart and daint-Saéns Concertos on 
a second piano and played the accompani 
ments for Miss Huss in masterly style 

Of the individual performances the Mo 
art Concerto was played remarkably well 


by Winthrop Parkhurst, still a young 


player, who brought out the charm of work 
with singular success. Miss Andrews's 
playing of the Grieg was that of an accom 


plished pianist, and she displayed consid 
erable power in her climaxes and delicacy 
in the more fanciful parts of the work. 
The Schumann Concerto was done in 
splendid fashion by Miss Coursen, a player 


of rare capability. Her octave work was 
stupendous and her general technic truly 
remarkable, to which was added a fine 


sense of poetry in the tranquil portions of 
her playing \liss Caskie disclosed < Voice 
of much beauty in her’ songs pet was 


equally successful in her singing of the 


duets. 


Miss Huss sang Schumann's wonderful 























Mr. and Mrs. Henry Holden Huss, 


Whose Advanced 





Piano and Vocal Students 


Gave a Noteworthy Recital Last Week 


“Ich grolle micht” with richness of voice 

and profound inner meaning 
lhe othe pupils played the 

\lendelssohn and Chopin pieces in good 
] 


stvle and Muss Whitney made much of 


Mr. Hluss’s beautiful “Etude Melodique,” 


a composition which should be heard ott 


Bee thoven, 


veneral 
placed on several of thie 
\liss Paye play the orel 
Grieg on mad piano for Miss Andrews, 
\liss Beckwith for Miss Coursen, and Miss 
\ndrews for Muss Pavez. Miss Beckwith 
also played the accompaniments for the 


musicianship which Mr. tHuss 
players, in having 
estral part of the 


a SCO 





cher singers in excellent styl 

\liss Pavez gave a splendid performances Such recitals as this one can only add 
of the last movement of the Chopin FE to the prestige and general esteem in which 
Concerto. Though this is by no means the Mr. and Mrs. Huss are held, for theit 
best of the movements of this work, she artist pupils show that that most important 
played it with so complete a mastery of of all qualities has been imparted to them, 
the tec il dithculties and the delicate, namely, a tru / pagplenincinte ot the musical 
ellin-like section was hehtful that het ignificance of the compositions which ti 
work was received with great applause. undertake. 
Miss tlendrick, another pupil of Mrs. 
Hluss, in Cadman’s song, showed a light Mme. Pasquali and “Cosi Fan Tutte” 
yric soprano voice and proved a singer of 
marked interpretative powers ller enun One ot the novelties which is promised 
ciation was excellent and she ored heay for the Metropolitan season next year is 
ily in the quaint song which she gave, by the Mozart opera “Cosi Fan Tutte.” This 
ldward German \lis Beckwith gave the opera has never been heard in New York, 
Saint-Saéns Concerto its full significance, Ut the principal aria, “ly Amore un ladron 
playing with much power and marking her cello, has been sung by Bernice de Pas 
every phrase with fine musical apprecia quali on her concert tour this season with 
tive sense inarked success 

\ stirring performance of the “Waiset 
narsch” was a fitting close to the extraor Siegfried Wagner is reported to have 


Ikrnst van Dyck, the Belgian 
interpreter of Parsifal that 
Bayreuth 


during pronounced 
tenor, the 
has ever sung it in 


dinarily fine work which was done 
the evening 
\ feature ot the evening was 1 
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BEHIND THE CURTAIN 


The Superstitions of Campanini and Toscanini— De Segurola 
Outwits an Art Expert—The Musician Who Sneezed at 
the Wrong Time—La Comedia e Finita 








ig is funny how Superstitious all these 

opera artists are! hey have the great- 
est terror for anything that is connected 
with either thirteen or Friday. I remem- 
ber how once Campanini, who had selected 
thirteen numbers for his Sunday’s program, 
changed the last one to 12 (a) and 12 (b), 
and how, on another occasion, he arrived 
on the 13th in New York and stayed on 
board over night in order to land on the 
14th. The same thing happened when he 
left after the season was over, the day of 
departure being the 13th. He went on 
board on the evening of the 12th. 

Toscanini also is not pons from these 
superstitions, because when he found out 
that he had to conduct thirteen premiéres 
during the season he quickly added the 
fourteenth, “Cavalleria Rusticana.” 

. ££ *& 

How fine a connoisseur of art our friend 
de Segurola is, is illustrated by the fol- 
lowing: De Segurola has the hobby of col- 
lecting old masters, and in his case it has 
not proved a particularly expensive hobby 
because he unearths things that a million- 
aire would not be likely to find, simply 
because de Segurola possesses a knowledge 
of old paintings that is amazing. 

Recently he found a bargain and the pic- 
ture in question was exhibited in the gal- 
lery of a certain Mr. Spausas, who, by the 
way, is a pupil of Sorolla, the eminent 
Spanish painter. 

One of the best known painters in the 
United States, whose works sell at fabu- 
lous prices, but whose name I am not al- 
lowed to mention, was invited to inspect 
the picture 

“What do you think I paid for the 
ture?” asked de Segurola. 

The painter was on his knees examining 
‘losely every detail, and finally said, “I 
would give $15,000 for it,” evidently think- 
ing he had named a low figure. 

De Segurola only “Thirty 

“That is too much,” said the 
wouldn’t give $3,500 for it.” 

“I don’t mean $3,500,” said de 
“T mean $35.00.” 


pic- 


” 


five 
artist, “I 


said 


Segurola, 


The poor painter was so mortified and 
dumbfounded that he took his hat and 
walked out without a word. 

' x * 


Stier, the musical director of 
\Mordkin, told me just before 
while he was conducting 


it so happened that dur- 


Theodore 
Pavlowa and 
leaving that 
“Siegfried’s Idvll” 


ing one of the most beautiful pianissimo 
passages one of the members of the or- 
chestra sneezed several times, absolutely 


spoiling the effect. After the performance 
was over Mr. Stier went to the unfortunate 


possessor of that note and mastering his 
anger, said: 

‘|hat was a mighty 
you chose for your sneezing; 
have waited at least until one of the forte 
passages, when no one would have noticed 
it? I would have held it back if I had been 


unfortunate moment 
couldn’t you 


you.” To which the man replied: 

“Yes, Mr. Stier, but I haven't got the 
score before me like you.” 

* * + 

The opera season is at an end and the 
singers have all left for the European 
shores. The curtain has come down for 
the last time, and, what is worse, there is 
nothing happening behind it except the 


few 
has 


carpenters, 
never interested me 


knocking of the 
And knocking 
very much! 
And so the doings “behind the scenes” 
having ceased, this column will have to be 
stored away along with the curtain until 
next Fall—much to my regret, for wanting, 
or not wanting, | admit that I have grown 
fond of this column through which I have 


been able to make many charming ac- 
quaintances and friends among the artists 
and I hope many friends among the 
readers. 


But the curtain has to come down, and 
through no fault of mine, because, more 
than anything else, it is the fault of the 
material, the action and the principals who 
are temporarily deserting me. You cannot 
write a book without a hero, a heroine and 
some villain, can you? 

Speaking of a villain an afterthought 
passes through my mind. This deep-dyed, 
dark-eyed villain who calls himself “Meph- 
isto” is, after all, a very lucky devil, be- 
cause his material does n_t give out, and 
he doesn’t have to stop his music—not even 
in the time; in fact, he admitted 
the other day (see issue April 8) that his 
associates (I have not advanced, as yet, to 


Spring 


this rank) loaded his desk with material, 
but that he had enough resources in the 
deep depths of his own shady and interest- 
ing soul 

Now, that is where I admire and envy 


this philosopher of a Mephisto, or should 
[ say this Mephisto of a philosopher? I 
can’t help it if my soul is not deep or 
shady, and I can’t help it if my desk is not 
loaded with things to muse about, and not 
heing able to fall back upon resources of 
my soul I have to rely upon my nose to 
ferret out some interesting bit of news, or 
wit, or humor. And with the game season 
being closed even that big nose of mine has 
not the ghost of a chance. 
And so—la comedia é finita. 


L. WIELIcH. 
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MR. SCHWAHN’S SUCCESS 


Baritone with Russian Orchestra Tour 
Won Many Admirers 


Schwahn, the baritone, 
tour with the Russian Symphony 
tra, has scored an unaualified 
everv concert in which he has taken part. 
\t the one given in Dallas, Tex., he sang in 
\! liiah.” In this work his 
fine, round, mellow and well-trained voice 
and his ability for dramatic expression 
were always gratifyingly in evidence, ac- 
cording to the Dallas critics. Huis passage, 
“Hear Our Cry,” was sung with particu- 
larly inspiring effect. In Los Angeles, 
Cal.. and in Meridian he sang Huhn’s “In- 
victus” and the “Pagliacci” prologue in a 
broad and supremely effective style that 
earned him many recalls. He won his au- 
diences completely 


now on 
Orches- 


success 1n 


Bertram 


endelssohn’s “E 


Wynni Pyle’s European Engagements 


Bertin, April 22—Wynni Pyle, the 
\merican pianist, is to play with the Wind 
erstein Orchestra in Nauheim, the cele 
brated Gorman Spa, in June, and has been 

aged to play with orchestra in Inns 
bruck later The latter concert will be 
tended | the Archduke Eugene. Miss 
a tour through 


Pyle is also negotiating for C 
Scandinavia in September. For the Sum 
mer Miss Pvle expects to remain in Berlin 
tea ‘hing 


WITH ORCHESTRA AND CHOIR 


Professor Baldwin Shows What City 
College Students Have Accomplished 


The Great Hall of the College of the 
City of New York was filled with music- 
lovers on the evening of May 4, to hear the 
annual concert of the college orchestra and 
choral society under the baton of Samuel 
\. Baldwin, head of the department of 
music of that institution. 

[he program opened with the 
Juan” Overture and contained, as the other 
orchestral numbers, two movements from 
Beethoven’s First Symphonv, Nicodé’s 
Suite, “From the South,” Nicolai’s Over- 
ture, “The Merry Wives of Windsor,” and 
the Coronation March from Kretschmar’s 
opera, “Die Folkunger.” The chorus sang 
Sullivan’s “Lost Chord,” with organ accom- 
paniment by Prof. Baldwin, Schubert’s “By 
the Sea,’ Offenbach’s ever popular “Barca- 
rolle, admirably arranged for male voices 
by Max Spicker, and the Pilgrim’s Chorus 
from “Tannhauser.” Both organizations 
showed the result of excellent training and 
an improvement on the work done in 
former years. The audience was enthusi 
astic and the conductor was compelled to 
ow his acknowledg several times 
after each number. 

lhe soloist was 
netist ¢ f rare attain 
del’s “Largo,” with 


“Don 


ments 


\lbert Becker, a cor- 
ments; he played nan 


Professor Baldwin at 
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NOTABLES SING AT 
BUFFALO FESTIVAL 


Thomas Orchestra and Philhar- 
monic Chorus Assisted by 
Vocal Soloists 


UFFALO, May 
event of the 


musical 
Music 


chief 
May 


auspices of the 


7.—The 
year, the 
under the 


Festival, given 
Philharmonic Society, Andrew Webster di- 
rector, was a brilliant artistic success 


Three concerts were given in Convention 
Hall on the evenings of May 4, 5 and 6. 
The three programs following represent a 


wide range of musical literature of a dis- 


tinctly high class: 
‘ Thursday Evening 
“America.” Overture 
Solennelle, Glazou 
now, Orchestra; ‘Th: 
Cross of Fire,’’ Bruch, 
Perceval Allen, Clar- 
ence Whitehill, F. S. 
True, Chorus and O: 
chestra ; Vorspiel to 
“Die K6onigskinder 
Humperdinck, Orches 
tra; Polonaise, ‘‘Mign- 
on,”” Thomas, Mme. 
de Pasquale; Tone 
“Don Juan,” 
Ss, Orchestra: 
Aria from ‘“‘Lakmé,” 
“Bell Song,”’ Delibes, 
Mme. de _ Pasquali; 
Festival March and 
Hymn to Liberty, 
Stock, Orchestra. 
Friday Evening: 
Overture to “The 
Andrew Webster, Con- pet eee O erat 
ductor Buffalo Phil- “Sea Pictures,” “In 











harmonic Chorus IHlaven,” *‘Where Cor- 
als Lie,’’ Elgar, Janet 

Spencer; Scherzo, 

“L’Apprenti Sorcier,” Dukas, Orchestra; Aria, 
**\ida,”’ ‘Celeste Aida,”’ Verdi, Reed Miller; “The 
l-King’s Daughter,’’ Date, Mrs. Howe, Miss 


Spencer, Mr. Whitehill, Chorus and Orchestra; 


Symphony in D Minor, Cesar Franck, Orchestra 
Saturday Evening: Overture to “Fidelio,” Beet 

hove ny Orchestra; Recitative, “Jetzt Vitellius” and 

\ria, “Sie> soll mit Rosen’? from “‘Titus,’’ Mozart, 


Mme. Schumann-Heink; A Cappella Choruses 


“Dawn of Song,’’ Bairstow, Pen, he Sea,” Vogt, 
conducted by the Composer ‘Awakening,’’ Web 
ster, Philharmonic Chorus; Arie tta from “Sam 
son and _ “Delilah,” “Fait Springtime Begin 
ning,” Saint-Saéns, Mme. Schumann-Heink; ‘Tris- 
tan and Isolde,” Love Scene and Brangaene’s 


Warning, Wagner, 
Heink: “‘Die Walktire, 


Brangaene, Mme. Schumann 
: Magic Fire Scene, Wee 
ner; “Rheingold” (a) Erda Scene, Wagner; “Dic 
Goetterdaemmerung”’ (b) Waltraute Scene, Wag 
ner, Mme. Schumann-Heink: ‘“‘Die Goetterdaem 
merung,’’ Siegfried’s Death Music, Wagner 
Finale, ‘“‘Brinnhilde’s Immolation,’” Brinnhilde, 
Miss Allen. 

The two choral numbers presented num 
bers differing widely in character and de- 
manding distinct interpretation. The chorus 
did work that was practically flawless, 
work which gave ample demonstration of 
their many rehearsals and of the thorough 
training of their talented director, Andrew 
Webster 

In Bruch’s 
len’s singing of the 
especially praiseworthy. 
decided progress in her 
heard here two years ago 
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favor in the Bruch num- 
of his voice and the fine 
and authoritative style in which he deliv- 
ered his various solos. The small part of 
Agnes was sung by Frederick Frue, a Buf- 
falonian, in a manner that augurs well for 
his artistic future. 

In the last half of the first evening’s pro- 
gram Bernice de Pasquali was the soloist. 


hill won instant 
ber by the beauty 
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Mme. Schumann-Heink Reed Miller 


appearance here, and her 

Her voice is un- 
very even through- 
and her command 
She was re- 
after 


It was her first 
success was pronounced. 
usually sweet in timbre, 
out its entire 
of coloratura is remarkable. 
called many times and sang enc 
each of her numbers. 
In Gade’s “Erl-King’s 
at the second concert, the 
me solo work fell to Mr. Whitehill, who, 
by his fine singing, deepened the favorable 
impression he made on the previous eve- 


compass 
ores 


Daughter,” given 
larger part ol 


ning. Janet Spencer sang the contralto 
solos in this number in admirable fashion, 
and Rebecca Cuter-Sowe, a local singer, 
sang the soprano solos in a way that 


proved her a worthy companion to the two 


visiting soloists. Miss Spencer also sang 
with great tonal beauty and refinement ot 
stvle the two Elgar numbers on the pro- 
gram. Reed Miller, a one-time Buffalo- 
nian, sang the “Celeste Aida.’ llis fine 
tenor voice rang out with telling effect in 


the recitative, while in the romance he 
showed a command of legato and piano 
singing that was admirable. He had a 
hearty welcome and was compelled to sing 
an encore. 


Mme. Schumann-Heink was the bright 
particular star of the third concert. The 
applause was so hearty and _ prolonged 
when she stepped out on the stage that 
several minutes elapsed betore she was 
permitted to begin her first number. Over 


the wide range of song represented by her 
numbers no one of them could 

more convincing of the perfect 
act than the beautiful way 
long recitative which 


program 
have been 
command of her 
in which she sang the 
precedes the Mozart air. Here the or- 
chestral accompaniment fragmentary 
that the singer must depend almost entirely 
on interpretative insight. Mme. Schumann- 


1S SO 


Heink imbued the varying sentiments that 
this recitative covers with a wealth of de- 
clamatory tone color that lent to the dry 


musical wonderful realism. In 

her other program numbers she was at her 

best. She was recailed times without num- 

ber and certainly no doubt can rest in her 

mind as to the high place she holds in the 

esteem of the Butfalo music publu 
In the Briinnhilde excerpt 


phrases a 


Allen 


\1 
VITSS 


rose to une re gy heights. She sang this 
great number with splendid authority, her 
voice meeting the demands of the taxing 
iusic with the utmost facility 

The chorus again did admirable work at 
the last concert. Particularly worthy of 
mention are Dr. Voght’s charming number, 
lhe ~ ‘Sy conducted | the col pt ser and 


PIANIST 
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Andrew Webster’s chorus entitled “Awak- 
ening.” 


The work of the Thomas Orchestra, un- 


der the direction of Frederick Stock, was 
eminently satisfactory throughout the 
festival. Mr. Stock’s readings of the great 


orchestral works represented by the pro- 
grams was sound and sane. He never in- 
trudes his personality to the detriment of 




















Dupont 
de Pasquali 


—Copyright 


Janet Spencer Mme. 


hand, but leads with quiet 
authority, and his command of his men 
is absolute. His accompaniments for the 
soloists were a delight. Particularly in the 
Waenerian excerpts did he show that an 
orchestra can be subdued during a vocal 
number and yet in no way lose its value 
component part. a: ee 


the work in 


as a 





BUDDING VOCAL STARS 


Pupils of Mme. von Niessen-Stone Do 
Credit to Their Instruction 
Matja Niessen-Stone 


The pupils of von 


were heard in recital on Saturday after- 
noon, May 6, at the MacDowell Club 
rooms in the Metropolitan Opera House 
building. A varied program was pre- 
sented, comprising solos, duos and trios 
sung in excellent style by these students: 
Norvell Craighill, Shirley Uffendill, Ruth 
Comstock, Ethel van Keuren, Ethel Cool- 
edge, Margaret Leach, Marie Kroger, Isa 
belle Rausch, Mary Axton, Vera Browne, 
Helen Stark, Ruth Chase, Anne Armstrong, 


Edna Dain 

lhe recital was most enjoyable, the par 
ticipants displaying splendid interpretative 
powers and showing the result of excellent 


training. The Misses Kroger, Rausch and 
Mrs. Leach sang Bargiel’s “Frithling” 1n 
delightful fashion, with fine tonal balance 
and much evenness of ensemble. Miss 
Chase sang Schubert’s “Die Allimacht” 
with fine interpretation, revealing a dra- 
matic soprano voice of much power and 
appealing quality. Miss Armstrong was 


successful in her singing of Lalo’s “L’Es 


clave” and Sidney Homer’s “Dearest,” 
singing with deep emotional feeling and 
much musical intelligence. The program 


was closed by the Misses Stark and Chase, 


who united in a duet from “Hansel und 
Gretel,” in which they were wholly suc- 
cessful. 

Florence McMillan played the accom 
paniments with much taste. 

Hlerman Ebeling gave a pupils’ recital 
in his Columbus, O., studio last Thurs 
day night. The program was one of rar« 


one of the 
teachers in 


excellence Mr. Ebeling 1s 
best known _ pianoforte 
Columbus 


. Conductor 


WHITEHILL SEATTLE 
SYMPHONY SOLOIST 


Wagnerian Baritone Repeats Pre- 
vious Success—The Last 
“Pop ” Concert 


\pril 30—Clarence Whitehill, 
the Wagnerian 


SEATTLE, 


baritone who scored such 


a great success at the last Symphony con- 
cert of the Seattle Symphony Orchestra, 
was also engaged for the last “Pop” con- 
cert April 16, and repeated his triumph. 


The program at this time was one of much 
ided the “Inflammatus” 
from Rossini’s “Stabat Mater” 
“Zampa,’ Herold; “Lieb 
and the “Meistersinger” overture for the 
orchestral offering. Mr. \\ 


“Wotan | 


interest and inch 
- overture 
straum,” Liszt: 
hitehill sang the 


arewell”’ and “Fire Charm” mu- 


sic and the “Paglhacci” Prologue. Che lat 
ter number he was forced to repeat. His 
is a magnificent voice, under perfect con- 
trol. Perhaps his most artistic work was 
done in the Wagner number, which was 


characterized by | idth Oo! conception, 
dignity and power. Altogether he proved 
to be one of the most enjoyable of the 


[his is say- 
has Seattle 


d this year. 
especially of late 


artists we have ha 
ing much, for 


been favored with many of the mighty 
ones 1n music 

Che best work of the afternoon by the 
Hadley players was in the ‘“Meistersinger” 
overture, which was given a= masterly 
handling, which made its beauties plainly 
apparent. lt was with regret. that one 
realized the season was practically over, 
though the orchestra was still to heard 
several times. One of these occasions was 
the benefit concert for the men of the or- 
chestra last Sund; itternoon, when, shame 
to Seattle, the attendance was poor. Not- 
withstanding this discouraging fact. the 
playing was spirited and the program, 
made up from the season’s favorites, was 
most enjoyable [he soloist was Mrs. A. 
H. Brush, sopran who made a fine im- 
pression with her very artistic singing. 

It is certain now that the orchestra will 


greatly 
changes. 
retained at an in 


be continued next year and will be 
strengthened by additions and 


Hadley 1S 


creased salary and is already busy with 
his plans for the coming season. In the 
announcement made of the works to be 
performed then one reads with interest 
that the symphonies to be heard will in- 
clude Rachmaninoff’s I. Minor and the 
new Hadley Symphony, “North, South, 


also includes 


East and West.” lhe list 


works of Chabrier, Debuss Richard 
Strauss (“Death and Transtiguration’”), 
Charpentier, Chadwick's prize Symphonic 
Suite, Hadley’s Tone Poem, “Salome” and 
the Stock Symphonic \ altzes. 

A review of the past season leads one 
to believe very much in the future under 
Mr. Hadley’s guidance. tle has accom 
plished already a good work here under 
trying circumstances and the credit should 
be heralded abroad Seattle has not yet 
totally realized what a musician and artist 
she has in him, but signs of appreciation 
are growing stronger each day. I, F. B. 





MAESTRO FRANZ EMERICH 


ARD 


MAESTRA TERESA EMERICH 


VOCAL INSTRUCTION. PUPILS PREPARFD FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CHARLES DALMORES, dramatic Tenor of the Chicago 
Opera Co. and the Lohengrin of Bayrouth festival. 


PUTNAM na the Basso of the Berlin 


com 3 on at the Metropolitar 
FRANCES ROSE, * +s »prano c f the Berlin Royal Opera, 
itt litan. 
MARGARET HE | WATZENAUER, Me zzo-Soprano of the Royal 
()nera 


FRANCIS MACLENRAN, of the Berlin R 


atic Tencr. 


Roy al ¢ dpe Ta, 


yal Opera, Dram- 


TRULY SHATTUCK.* 


CAVALIERE MARIO SAMMARCO, umous Italian Baritone 
at tie Chlanan Onesn Coc inv 
ADAMO DIDUR, the fa: 3 ] 
()nera 
hs pm WICKKAM, Me 2-0 -Soprar Covent G 
zondon, now 4 e Metror tas 


HANS TANZLER,* Fir t Dramatic Tenor C 


Vv tl (Opera 
» Berli Roval ¢ pera 


FRANZ EGENIEFF, iritone 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND semanas 


he names marked * are those 
fF pupils of Mme Emertch. 


Tel. Wm, 


BERLIN, W, Nicolsburger Platz 1° No. 2067 
“CONCERT PIANIST AND TEACHER 


TEACHER AT THE KLINOWORTH-SCHARWENKA CONSERVATORY 


Berlin Studio: Schluter Str. 51 


Menacament. CONCERT DIRECTION HERM WOLFF. RFeiin 


Telephone 
Cheriottenburg 9442 














Direktorium-Prof. Xaver Scharwenka 


Konservatorium Klindworth-Scharwenka 


BERLIN W., CENTHINERSTRASSE Il. 


Prof. Philipp Scharwenka 


Kapellmeister Robert Robitscheck 























MUSICAL AMERICA 


May 13, IQII. 





CONCERT SEASON WANING IN BERLIN 


Advent of Two Pianists of Talent—Emil Paur Leads the Philhar- 
monic Orchestra with Admirable Results—Mark 
Hambourg’s Second Recital 


Wilma 


Halle) has caused 


BerLIN, April 20.—Ilhe death of 
Normann-Neruda (Lady 


the deepest sorrow among the famous vio- 


linist’s many friends and admirers in this 
city. Although Mme. Normann-Neruda 
had attained her seventy-second year no 
one foresaw this sudden ending to the 


career of an artist who, in spite of her 


age, had astonished musical circles by her 


and vigor only a few 


occasion of her par- 


youthful elasticity 


weeks before on the 
violin, in the concerts 
Quartet. In Mme. Nor- 
world one of the 


heard in 


ticipation, as first 
of the Amy 
mann-Neruda the 


Hare 
le ses 


greatest women violinists ever 


public. According to Hans von Bilow 
she was the only rival of the late Joseph 
Joachim. Her playing was characterized 


conception, 
that seemed 


by grandeur and power of 


icent style and a technic 


magni! 
but an essential and perfect means for the 
manifestations of a great artist. Even in 
the above mentioned concerts, a few weeks 
ago, she drew forth a tone that many 


young artists of the present day would do 
well to strive for. 

Frank King Clark will hold 
instruction in Bayreuth this Summer 


classes of 
from 


July 1 until the end of the season there. 
A concert devoted entirely to the com- 
positions of the German-American com- 


Walden 


poser, Hugo Kaun, was given in 
fund of 


burg, Silesia, for the benevolent 


the Waldenburg Miners’ Orchestra on 
Wednesday April 5. 

The buildings, In den Zelten 22 and 23 
and Grosse Inerallee 4%, which are to be 
added to the present site of the Rovyal 


Opera House, have now been purchased, 
after the granting by the Lower House of 
a first payment of 581,025 marks. The to- 


these purchases 
3,830,000 marks. 


devi ted to 
amounts to 


tal sum to be 
of real estate 
New Bayreuth Setting for ‘‘Parsifal’”’ 

At the 


Bayreuth Festspiele of the year 
the urgent wish of a large number of Bay- 
reuth visitors is to be fulfilled: “Parsifal” 
will be produced with an entirely new set- 
ting. Ihe second act is to be newly staged 
and the Klingsors Magic Garden will be 
presented with entirely new decorations 
prepared according to designs by Siegfried 
Wagner. ; 

[he opera singer, Aurélie Révy, who is 
to manage the Berliner Volksoper, as- 
suming charge on September I, 1912, and 
continuing until August 31, 1916, intends 
also to appear in the capacity of singer in 
the Volksoper under her own management 
She was last engaged at the Opera of 
Buda-Pesth. 

Che first provincial court has just given 
an interesting verdict in the suit of Dr. 
\lferl, manager of the  Volksoper, 


against the dramatic singer Frau Senberk. 
frau Senberk had asked Dr. Alfieri for 
leave of absence to travel to Vienna in a 
family matter, as she told him. In reality, 
however, she went to Erfurt to sing at a 
trial “guest” performance. When Alfieri 


heard of this he immediately discharged 
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the singer. At the trial Frau Senberk de- 
clared that she was compelled to act as she 
did, inasmuch as the manager, on other 
occasions, when a “guest” performance was 
also concerned, had, she asserted, given out 
statements regarding her that reflected on 
her artistic abilities. The court agreed 
that the artist had merely guarded her in- 


terests by acting as she did and fined Di- 
rector Alfieri a sum equivalent to the art- 
ist’s salary since her discharge. Dr. Al- 


fieri has appealed to a higher court. 
Success of Two Pianists 

pianist of 

Satur- 

Being 

termed a 


Daphne Hilmers, a young girl 
the Lhevinne recital 
day evening Saal. 
a child and not 


school, vave a 
in the Chevalion 
what might be 


wonder-child, she interested her large au- 
dience musically more than children are 
wont to do when the attention is concen- 
trated more on the child’s astonishing feats 
and less on the works interpreted. Miss 
Hilmers played a cleverly chosen program 
composed of Beethoven, P. E. Bach, Scar- 
latti, Chopin, Lysberg, Beecher and Rubin- 
stein numbers and really fascinated her 
auditors by her excellent technical attain- 
ments, her tasteful style and her delight- 
fully natural sense for tone effect and in- 
terpretation 

On the same evening I attended the con- 
cert of the pianist, Grace Hamilton Mor- 


rey, who, with the assistance of the Phil- 


harmonic Orchestra under that admirable 
conductor, Emil Paur, played Beethoven's 
IE Flat Major Concerto, op. 73, the Tschai- 
kowsky Concerto in B Minor, op. 23, and 


Concerto. In _ the 
was prese nted 
pianistic and 
season, She 


Liszt's I. Flat Major 
soloist of the evening there 
one of the most interesting 
musical personalities of the 


is endowed with a temperament of such 
impetuosity that others, be they assisting 
musicians or of the audience, are carried 
away in spite of themselves, as is also, 


at times, [ am afraid, even the pianist her- 
self. Mrs. Morrey’s touch is exquisite and 
mmanifests a sense for tonal effectiveness 
that is found only in artists of the highest 
rank. The Tschaikowsky concerto was 
played with a dash and finish that were 
exhilarating. In the second movement the 
pianist displayed such tone beauty and 
delicate shading that one was reconciled 
with her occasional tendency to abandon 
herself to an excess of rubato. But the 
broadness of style and beauty of execution 
revealed in the Liszt concerto silenced 
criticism in spite of the overcrowding of 
certain periods into which she was led by 
excess of temperament. 

[ have frequently felt called 
late to make excuses for various 


upon of 
inexacti- 


tudes and a certain lack of spirit on the 
part of the Philharmonic Orchestra, blam 
ing them on the severe strain of the hard 
season’s work. But under the baton of 
such a conductor as Emil Paur nothing 
was left for me except to admire. Why 
did America let this conductor leave the 
country? It seems to me that a great 
blunder was thus committed. The pre 
cision with which the orchestra was kept 
together and the supple yet absolutely re 
liable adaptation to the soloists’ slightest 
intentions were superb. The tone beaut) 
displayed under Paur again brought home 


a splendid orchestral body Ber 
Philharmonie. 


to us what 
lin has in its 
Godowsky-Huberman Concert 


Leopold Godowsky and Bronislaw Hu 
berman joined forces on Monday, April 10, 
for a concert in the Philharmonic devoted 
to Beethoven and Brahms. lhe success 
was not such as the reputation of these 
two celebrities would warrant Both art 


ists had prepared their parts with such an 
abundance of finesse that the result was 
piece work and entirely devoid of the req- 
uisite concreteness and continuity. The 
general atmosphere of the compositions 


had apparently been neglected, so. that, 
especially in a hall the size of the Phil- 
harmonic, the effects were entirely lost. 


lruly enough Godowsky played with all 
his accustomed grace and elegance; nor 
would it be justifiable to criticise Huber- 
man either technically or in point of mu- 
sical conception. But the connecting spark 
between the two was missing. 

Mark Hambourg gave his second piano 
recital in the Bluthner Saal April 12. In 
spite of any eccentricity of which Ham- 


bourg may be accused, he always remains 
interesting. His conception of a piece may 
differ widely from time-honored notions 


of it, but no one is justified in disputing 
his intellectual power or his good taste. 
His temperament is a part of Mark Ham- 
bourg’s pianistic nature by which but few 
remain uninfluenced. The A Flat Major of 
Chopin was unquestionably distorted, both 
in tempi and dynamic treatment, but it cer- 


tainly was effective none the less. 

In the last symphony concert of the 
Royal Orchestra, in the Royal Opera 
House on Saturday, Beethoven’s Ninth 


Symphony and the Uncompleted Symphony 
of Schubert were played under Richard 
Strauss, who had one of his most brilliant 
evenings, and directed with an ideal re- 
gard for the diametrically opposite char- 
acteristics of these two works. Schubert 
was rendered with a profusion of melody 
and a lyrical delicacy that made the con- 
trast between the mighty power and the 
erandeur of the climax of the Beethoven 
work so pronounced that one could but 
admire this versatility of the incomparable 
Richard. The chorus under Professor Rii- 
del did rare justice to its difficult task. 
The quartet of soloists, composed of Frau 
\ndryewa Sklilondez, Frau Marie Gdtze, 
Herr Berger and Putnam Griswold, ac- 
complished its task—all too often a stum- 
bling block for vocalists—in a manner de- 
serving unstinted pri Lise. O. P. JAcos. 


WEEK OF FRENCH OPERA 


Providence Welcomes Performances of 
the New Orleans Company 


Provipence, May 8&.—For the first time 
in its history Providence has had an en- 
tire week of grand opera, given by a first- 
class company, and at each performance 
a different opera was produced. M. Lay- 
olle’s company from the French Opera 
House in New Orleans opened here Mon- 


day evening at the Providence Opera 
House for a weeks stay, and while the 
audiences were not extremely large, they 


were of fair size at all the performances. 
Each production was sung in a most cred- 
itable manner, the répertoire including 
“Les Huguenots,” “La Bohéme,” “Carmen,” 
‘Thais,” “Manon,” “Faust” and “Lucia di 
Lammermoor.” 

Some remarkable voices were heard here 
for this first time and several of the operas 
have never been given here before. The 
full strength of the company was in evi- 
dence and the artists included Chauncy 
Moore, an American, who created a fine 
impression; MM. Fontaine, Morati, Mon- 
and Miles. Rolland, Donald- 


tano, Ruberty 
son, Scalar, Cvitez, Nady and Blanchard 
The orchestra, under the direction of M 


de la Fuente, played most effectively and 
the chorus nad been thoroughly trained. 
[The ballet did some excellent dancing. 

G. F. H. 





= ALDA 


Prima Donna Soprano 
Metropolitan Opera House 
New York 





Management: LOUDON CHARLTON, 868 Carnegie Hall. New York 











‘SNELLING 


NEVADA 





Management : 


DIMITRIEtF 


Personal Address, 58 West 90th Street, New York 
Management: J. E. FRANCKE, 24 West 31st Street, New Vork 


VanderVeer Miter 


Mezzo-Contralto 
The Quinlan Internationa! Musica! Agency, Successors to the Wolfsohn Bureau, 1 West 34th Street, New York 


SOPRANO 


OPERA, CONCERT 
ORATORIO 


CONTRALTO 


With the 
Metropolitan Opera Company 
The Chelsea, 222 W. 23d St. 
*Phone, 2700 Chelsea, New York, N.Y. 





REED 





Tenor 














May 13, Igtt. MUSICAL AMERICA 25 


LONG-NEGLEC? ED MUSIC RESURRE( : TED the performance of all the artists who have same Ludience statesmen Savants pol- 
1 1 , : 4 . : ’ t 
appeared at these c ‘erts; enough to Say iticlans, painters, lad: of fashion, hard 





pp concer:rts: | lad co 
that the Trio Chaigneau has once more up music students, soldiers ulors ; 
. . . . . . . . . ° ’ : ] ‘ ] ! } ety roe ni 
A Distinctive Series of Concerts in Paris in Which Virtuosoship Has cera poy ee _excelent musicianship, tinkers; they have all been there. And | 
that Bauers playing has been, as ever, have come to the joyful conclusion that 


Been Sacrificed to Artistic Values—Prominence of the American masterly and Chevillard’s conducting above every one loves music and will go to con 
; A all praise certs where sure of hearing it. 
Pianist and Composer, Walter Morse Rummel—An All-Star It were well, however, to make a special Sloaoray Swarcuiel 
Orchestra mention of the vounge American musician. 
Walter Morse Rummel. Son of the well Bos . . 
oston Opera Basso in Providence 


known pianist, Franz Rummel, he has al- 


ye " —- att «% . -e : | 
Paris, April 25. Among all the concerts he object of these concerts has been to seeche ! i ; P DENCE. M r| 

of the musical season in Paris few have execute works long forgotten, long ner- ready made himself a name as a writer of ) ROVIDENCE, lay 4. tloward White, 

; : , S 2 s nos cho os mIesn oO . ct; per “omy . ‘ 
attracted more attention than a series of lected, because they necessitate manv col es He has n hown that, as a pian- “ie le Page — 4 ip a ee Pt 
six subscription concerts organized by the laborators, a difficult “mise au point” and ese i feet bly equipped to make a 4 resident of Providence, gave a musicale 
Trio Chaigneau. These concerts are the chiefly because their form does not favor - riliant career, an | that, in spite of the se «ine la ee SaaS Sree 
the personal success of individual perform modernity of his thought, as evinced in his which was largely attended. It is seldom 
, “eng compositions, he can enter fully into the that Mr White appears here and it was < 
S (Once prot leated | , 11 I tI ‘ d 

Cl nee promu gated \ the ( hi wueneau spirit of RB ic] io Moz orent | SUT to h r hin , cn YX > | 
sister this idea was w: irmly taken up by Pit mach and I 1OZart. Bredat pleasure nea 1m mn varied a 

) >, >» 4 « » Pritt Al ° . . 
Male’ tehends end exBeamtise an that eke } Julia i tater, another American, will  progra He has a powerful voice of wid 
fine worl for soloists and smal} orchestra be heard at one of this series of concerts range and sings with much taste. | spe 

si) ) . rif Ss Orci s < > 17 17 
have been splendidly inte rpreted n “a in Schumann and Brahms songs. on clally excellent was his fine interpretation 
star’ orchestra, consisting of such musi ‘pr “‘*#l ; } Bultere re pe mn - : on a and 
cians as Harold Bauer 4 ques Thibaud Not the least item of interest during his rendering of Tscnaikowsky’s “Pilgrim 
< S as are ral . at ues i < ad, 1 1 ‘9 ’ se ’ : ” 

; . these concerts hi: been the audiences Song” and Tu rs “Mother o’ Mine as 
Jean Ten Have, Mme. Casals Suggia, etc., pS aaa | cx Pe RB vesigpane yan Mie, © os \ f en a Aiegpe E 
playing under the batons of Chevillard and ven, as they have been, at popular prices, equally effective. feature of the evening 
Pablo Casals no one has been excluded, and it has nat was a charming setting for “My Love ls 

. . . rall been interesting S Who n Lik a Red Red Rose, nade by \ 
Under these conditions it can easilv be \ | . to eK : ( a 2, «t cee” el ¢ ice ; Ir. 
understood that the old music came to life tor it was a sure test of who loves must \\V hite Mr. White also gave several ’cello 
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“poe veal 1, | . Tees a , and who does not | vine in Paris for a solos W ch were plaved with rare skill 

— hegre ig aie ag gg he long time as | have done, I have never Gene Ware, organist at Brown University 
a delight to ears that nowadays in Paris ae ae , 

seen so many elements combined in the proved an able accompanist. ds. B. Fi, 


may be forgiven if, from time to time, they 
hecome rather weary of the harmonies an 
disharmonies of the ultra-modern school. 
lherese Chaigneau, the pianist of the 
rio, has been responsible for drawing up 
the program and for the rediscovery of 
much ith century music, which 1s still in 
mi inuscript | or only to be found in rare old 
copper-plate editions. [rom the long list 
of interesting works that have been per H A ROLD 
formed at the first three concerts of the 
series the following may be mentioned 
Bach Concerto in [ID Minor for three 
pianos; Concerto 1n D Major for piano, 


flute and violin: Sonata in G Minor for 
piano, flute and violin (newly harmonized 
from Bach's figured bass by Walter Morse 
Rummel, the young American) Cantata 
for bass solo and orchestra, “Ich hab 


] 











genug”’ (splendidly sung by Louis [rolich) ; 
\lozart Concerto for two violins (first pet 
formance in Paris); Rameau Cantata, “Or 
ae : . 
‘ ee phée,” for soprano, accompanied by piano, 
Walter Morse Rummel, American Pianist 9 j4);)) and ‘cello 
and Composer, Who Has Been The Schumann Variations, in their orig 
Winning Distinction in Paris inal setting for two pianos, two cellos and 
horn, and the Brahms Quintet (clarionet ° 
outcome of a most original and artistic and strings) are announced for the next Nn merica Ca O ~ 2 
idea, and the success which they have met concert. Later Thibaud will play first vio , S n 
is one turther proot that not only is the lin in the Vivaldi Concerto for four violins, 
public willing and ready to forsake the a work that has hitherto been known onl) 
beaten track, but that even musicians them- as Bach’s Concerto for four pianos but ai , 
6 é, “ wi . . »» 
selves are no longer content with mere vir- which is rea ly a transcription by Bach of One of the World’s Few Great Pianists 
tuoso display or with individual personal the Vivaldi Concerto 
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TO WHOM IT MAY CONCERN New York, 1910. 

I have been watching for four seasons with great inter- 
est the work of Madame Delia VALERI’S pupils and can 
positively affirm that Madame VALERI is one of the few 
teachers who have a clear, correct idea of the right place- 
ment of the voice according to 
the Italian method. Her teach- hpu Y 
ing of tone production and 
breath control is faultisss. 


nonci MME, DELIA M. VALER‘, 345 West 58th Street, five Welt ends Hate Yoo 
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FROM ‘‘ MUSICAL AMERICA” READERS 





A Composer’s Experience with the Pitts- 
burg Male Chorus Competition 
lo the Editor of MusicaL AMERICA: 
Last Spring a news item was noted in 
your paper on the annual prize competition 


of the P ittsburg Male Chorus. A circular 
entitled “Prize Competition,” sent on re- 
quest, was in substance as follows: 

“The interest created by the prize com- 


petition of the last three seasons has led us 


to again offer such a competition, and a 
prize of $100 will be given for the best 
musical setting for male voices, by an 


American composer, of Longfellow’s poem, 
‘The Village Blacksmith.” 

Chen follow instructions as to the nature 
of the work, how to be sent, time limit 
(September 15, 1910) and judges—Henry 
Holden Huss, of New York, Arthur Foote, 
Boston, and Charles Wakefield Cadman, of 
Pittsburg. After stating that the prize 
composition would be performed at the 
club’s first concert next season (November 
II, 1910) if a decision and printing were 
completed in time, the circular stated: “if 
it is not presented at the first concert it 
will be given at the final concert of the 
season under the same terms.” It concludes 
as follows: “In consideration of the award 
of the prize, the composition covered there- 
by and all rights therein will become the 
property of the Pittsburg Male Chorus and 
the unsuccessful manuscripts will be re- 
turned to the composers.” 

At my urgent suggestion a relative im- 
mediately began work and complied with 
all the requirements of the competition. In 
December last, in response to a request for 
information, a program of the first concert 
was sent with a marked “announcement” 
stating causes for the delay and conclud- 
ing as follows: “This prize composition, 
therefore, will be given on the program ot 
our last concert of the season, April 21, 
1911, and the winner of the contest then 
announced. The composition awarded the 
prize will no doubt be one of great musical 
merit, and will be one of the most interest- 
ing features ever presented at a vocal con- 
cert in this city.” 

February 2 last, as the 
not been returned, again 


had 


was 


manuscript 
information 
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sought, bringing a reply from the presi- 
dent that all manuscripts, he thought, had 
been returned some time ago, but on in- 
quiry found that three had been returned 
since the letter was received. February 9 
the tollowing letter, under date of January 
23, came to hand: 


Dear Madam: In returning the manuscript sub 
mitted in the Pittsburg Male Chorus competi 
tion, we regret to state that the judges were un 


able to reach a decision, and they have suggested 


that the poem is not especially conducive to a 
good musical setting. 
They further say that, while there is much 


musicianship shown in several of the settings, they 
are not on the whole sufficient for practical use in 
the work which we are doing. 
Thanking you for the interest 
wishing you success in your future 
Yours sincerely, 
The Pittsburg Male Chorus, 
Ra ti Lockie, Cor. Sec’y. 


manifested, and 
work, we are 


The evidence is a clear admission that 
the difficulty is not in the work of the com- 
posers, but in the selection of the poem, 
and even should the poem not prove espe- 
cially conducive to a good musical setting 
either in the opinion of the judges or the 
chorus the competitors were not at fault 
in making the selection; and only one just 
course was open, namely, to make the 
award and render the winning composition, 
in accord with the terms of the competi- 
tion. 

In your issue of April 29, in a news item 
on the last concert of the the 
chorus, appears the following: 

No award was made for the hundred dollars 

t d last year as a prize. Several manuscripts 
were submitted for the setting “Under the Spread- 
ing Chestnut Tree,” but the judges deemed none 
f them meritorious enough to win a prize. The 
Chorus will renew its offer of one hundred dol- 
lars ($100) for a composition and Bayard Tay- 
lor’s “Song of the Camp” is the vehicle chosen 
The setting is believed to be better adapted to 
good work than the “Village Blacksmith.”’ 

It is just such irresponsible conduct and 
go-as-you-please methods that the composer 
is constantly meeting, and if continued will 
not alone discourage, but absolutely kill 
the little life that is being instilled into 
\merican writers. 

In a word, for a paltry hundred dollars 
the Pittsburg Male Chorus has broken faith 
with the musical world and abrogated a 
contract of its own initiative with some 
score or more of composers who now find 
themselves victims of misnlaced confidence 


season by 


and only have labor for their pains. Since 
this competition was first noted in Mv- 
SICAL AMERICA, and mindful of the strong 


encouragement and support your columns 
have always given to our national music, 
will you not give this communication sufh- 
cient prominence in some subsequent issue 
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and such treatment as you feel will serve 
as a warning to both holders of prize com- 
petitions and to composers who may think 
of giving their time and efforts in the hope 
of winning the coveted prize, which may, 
as in the present instance, turn out a myth. 
Yours truly, 

HENRY N. 

April 28, 1911. 


RICE. 


\\ orcester, Mass., 


Deplores “Americanitis” 
To the Editor of Musica AMERICA: 
Mr. Bridges is right in his criticism of 
the widespread, erroneous idea among 


York is the Mecca of 
all music. In spite of its general excel- 
lence (and it is to me the best musical 
paper) I note with regret that MusIcAL 
AMERICA sometimes appears to be of that 
idea. It sometimes shows signs of that 
common disease, “Americanitis,’ the symp- 
toms of which are the idea that everything 
\merican is best and everything best 
American. 

Buenos 
finest opera or 


Americans that New 


the world’s 
costing $6,000,000 ; 
Rio Janeiro has one of $3,000,000; San 
José, Costa Rica, one of $1,500,000. Mex- 
ico expects to surpass even these. 

Certain illustrious singers might hesitate 
before making their oft-repeated claims 
that the Metropolitan Opera has corraled 
the best of everything. Tita Ruffo and 
Mattia Battistini are but two examples of 
the many singers still in Europe who are 
as good and in some cases better than any 
of their classes and yet unheard on this 
continent. 

[ beg to make 
fully, to Muscat 
of British institutions 
and write Great Britain and British. 
land” and “English” are no more correct 
than would be Ohio Army, Kansas Navy, 
President of Maine, in speaking of U. 5S. 
institutions. England is only one of the 
four divisions of the Kingdom of Great 
Britain and Ireland. 

By “America” do you 
America or the U. S.? If the former, 
well and good. If the latter, please re- 
member that the six republics and one col- 


Aires 
theater, 


pt mSsSesses 


suggestions, respect- 
In speaking 
correct 

“Eng- 


two 
AMERICA. 
please be 


mean North 


ony of Central America, Republic of Mex- 
ico, Dominion of Canada, Newfoundland, 
West Indies, are not U. S. territory. Can- 


than all U. S. 
North America 


larger in area 
territory in 


ada alone is 
possessions or 
combined. 

Lastly, 
can” language? 
murdered E nelish 
this country? English alone is 


what do you mean by an “Ameri 
Surely, not the slang and 
grammar so common in 
the official 


language of the U. S. A. In Canada, Eng- 
lish, with the addition of French in the 
Province of Quebec; in Mexico and Cen- 


Spanish. 
borrowed and locally 


tral America, 
In spite of foreign, 


invented words and New Yorkese pronun- 
ciation, English is and always will be the 
language of the U. S. A. The original 
American language (Indian) is_ passing 
away. 

Music is above all nationality. By all 
means let each country be proud of its 
native artists; but let all mations be ready 
to acknowledge truth and merit impartially 
in all peoples, at least in music. I take 
pride in any great artist from my own race, 


as much pleasure in listening to 
the nationality of all good 


I take 
learning 


but 
and 








musicians. I practice what I preach, for 
my favorite composer is Russian (Tschai- 
kowsky); favorite band British (Grena- 
dier Guards); favorite orchestra, Amer- 
ican (New York Symphony); favorite 
‘cellist, Dutch (Josef tiollmann); _ cor- 
netist, Canadian (Herbert Clarke); so- 
prano, French (Marie Boyer) ; tenor, Ital- 
ian (Caruso), etc. In other words, merit 
first with me, not the nationality. 
A. S. McCormick. 


Akron, April 20, I9QII. 


What “Musical America” Means to the 
Man Away from the Big Cities 


To the Editor of MustcaL AMERICA: 

Enclosed find check for $2.00 in settle- 
ment of my _ subscription account. Of 
course, I could not attord to miss a single 
issue of the paper. It is a godsend to mu- 
sic lovers who are out of reach of the big 
cities. In its field Musica AMERICA is 
absolutely unique and its high standard of 
excellence speaks eloquently of the need it 
is filling. 

I have just returned from Atlanta, 
where I attended the short Opera season 
by the Metropolitan. I take pleasure in 
according MusicaAL AMERICA credit for a 
considerable part of the boundless pleas- 
ure the performances afforded me—it was 


like greeting old friends. 
Yours very truly, 
Car_ L, Gipson. 
Moultrie, Ga., May If, IgQIt. 


MASSENET’S “EVE” SUNG 





Plymouth Choral Society of Brooklyn 
Gives Interesting Concert 

\n interesting musical event in Brook- 

lyn on May 3 was the concert of the Ply- 

mouth Choral Society, under the direction 


of Arthur Depew. Massenet’s beautiful 
cantata “Eve” was presented by a chorus 
of one hundred voices, a full orchestra 
and three soloists, the latter being Mrs. 
Caroline Hudson-Alexander, soprano; 
John S. MacDonald, tenor, and Harvey 
Self, baritone. 

The cantata was sung in a very refined 
and dignified manner. Arthur Depew with 
his excellent conducting won many admir- 


for himself as well as for Massenet’s 
cantata. 

A program of miscellaneous numbers in- 
cluded Mr. MacDonald in the “Air de la 
leur” from “Carmen,” the “Tannhauser” 
overture and the “Peer Gynt” suite bv the 
orchestra and Mrs. Alexander, together 
with the chorus in “When Thou Comest” 


from Rossini’s “Stabat Mater.” L. D. K. 


Harriet Bacon MacDonald 
Accompanist 


Special Arrangements for Artists Touring 
in Texas and the Southwest 


a __ Management: 
J. E. FRANCKE, 24 West 3ist Street, New York 


ere 











930 West End Avenue 
NEW YORK 
Tel., 3928 Riverside 
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| Management: Haensel & Jones, 1 E.42d St.,N. Y. 
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Mme. Szumowska 


TRIO Mr. T. Adamowski 


Mr. J. Adamowski 


The Eminent Polish Pianiste ie Recit a 
lhe Mason & Hamlin Piano Used Exclusively 


Exclusive Management, HAENSEL & JONES, 1 East 42d Street, New York 





MARIE-THERESE BRAZEAU 


PIANISTE 


PRImme 


Symphonyv Chambers 


= CLARA TIPPETT 
CUSHING CHILD 


_BOSTON, MASS. 
THE ART OF SINGING 


312 _Pierce Bldq. ° Boston, 


Contralto, Soloist, Teaching 
Lang Studios 
6 Newbury Street Boston, Mass. 








Mass. 











JOSEPHINE K NIGHT 


Sr 


SOPRANO : SOLOIST 
Boston Festival Orchestra, 1907-8-9 


Management G. W. Stewart 








HELEN ALLEN HUNT 


INGRAHAM 
cor HUNTTING 


HELEN REYNOLDS TRIO 


MISS 
MARY 


CONTRALTO SOLOIST and TEACHER 


Studio, 509 Pierce Building, BOSTON, MASS, 


Pianist and Teacher 
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G Newbury St., Boston 

BAS Direction: GEO. W. STEWART 

120 Tremont St., BOSTON 


Personal Address; 218 Tremont St. 
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AUSTRIAN TEACHERS 
QF MUSIC CONFER 


Important Vienna Congress— 
Honor for Leschetizky— An- 
other Sienkiewicz Opera 


VIENNA, April 22—To regulate, organ- 
ize and reform 
this 


first Austrian 


pedagogical pursuits of mu- 


sic in country is the purpose of the 


Pedagogical Congress in 


Vienna, which began its sessions here on 
Thursday of this week and will end them 
to-morrow. Thus, at present, Vienna 


harbors within its walls members of. the 


highest musical institutions of the mon 
archy, representatives of musical science, 
renowned teachers of tone art, who have 


come from all parts of Austria, and a few 


also from other countries, among which 
\merica 1s represented by Mari Ruef Ho- 
fer, of ( hicago, who has worked so long 
and successfully tor the cultivation of folk 
songs in the public schools ot the Umited 
States. 

lo further such a purpose no_ place 
seems more meet than Vienna. The mu- 
sic teachers of Austria have spread its 
musical fame all over the world. Krom 
the time of the Styrian music teacher, Jo- 
hann Josef Fuchs, whose “Gradus ad Par- 
nassum” has been translated into all living 
languages, to Anton Bruckner, who was 


\ustrian country school 
master and himself taught music until an 
old man, the great tone masters of Austria 
have made teaching a part of their profes 
sion. Mozart rejoiced in pupils from the 
aristocratic circles of Vienna, Haydn 
counted Beethoven among his disciples, and 
Beethoven had among the most enthusi 
astic of his pupils the Cardinal Archduke 
Rudolf. The greatest music pedagogues 
of recent times, Iranz Liszt and Joseph 
Joachim, were themselves Austrians and 
received their first mstruction 
from Czerny, immortally with 
the piano, and the violinist Bohm, also 
\ustrians. \t present students 
flocking hither trom all parts ot the world 
to Leschetizky and Sevcik, whose very 
names have become synonymous with piano 


the son of an 


Systematic 


connected 


come 


and violin. 

The congress was formally: opened by 
the honorary president, Ritter von \Wienet 
who cordially welcomed the members. He 
said that it was particularly desirable that 
the singing in schools should be brought 


to a higher plane, since this constituted tle 


CA 


— / 








WHERE W. W. SHAW WILL CONDUCT SUMMER SCHOOL 
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Summer Home at Cape May, N. J., of W. Warren Shaw, the Philadelphia and New 


York Voice 


M yen N SHAW, the voice 

st, who teaches in Philadelphia and 

New York. just bought an attractive 
home at Cape May, XN. J., which he put 
making the headquarters for his 
Summer 


special 
has 


poses 
school classes, beginning this sea 
son. During July and August a number of 
Mr. Shaw's pupils, both from New York 


and Philadelphia, will join him at the South 


Specialist 

privilege of daily study, besides taking 
advantage of the Summertime enjoyments 
afforded by this place The schedule of 
study arranged by Mr. Shaw wii! appeal 
strongly to voice teachers who pian to 
spend their vacations in the East and at 


the same time wish to advance themselves 
in their work. Mr. Shaw has been remark- 
ably successful this season with his pupils, 
many of whom have won distinction in pro 





Jersey resort, where they will enjoy the fessional ranks 
Leschetizky’s noteworthy achievements in “Tess,” music by the German composer 
piano instruction, — the municipality ot lriedrich Erlanger, who has so long made 
Vienna should decide to place at the dis London his home he fibretto is by the 
sal of the committee, for erecting amon ltahan writer Luigi I[llica and is based on 
umental bench in the master’s honor, a site Thomas Hardy's popular novel, “Tess of 
in the Turkenschanz Park, near his villa, the d’Urbervilles.” 
in the cottage quarter, between the must Henryk Sienkiewicz whose romance 
pavilion and the pond, one of the most fre Quo Vadis was used as a basis for the 
uented spots in the lovely grounds. ‘opera of that name by Jean Nougues, 1s 
fench and reliet portratt thereon are to. be again to be represented on the operat 
f Austrian marble trom Salzburg and Stage The Italian composer, Otello 
laa. Professor Leschetizky was unable t Schanzer-Doria, has just completed an op 
receive his pupils t the  customar ra called “Llana,” the book after a novel 
\\ednesday evening class recently on a by the Polish author, entitled “Na marne” 
count of illness, from which he is now (“To the Sea”), depicting student life in 
slowly recovering. Kiev. .\ performance of the work in Ger 
The annual practice of a matinee opera man is planned for the Fall of the present 
the Liotopet was changed ear at the V.olksoper. \ppIE FUNK 


performance at 


to a concert this year, in which Moriz Re 
senthal gave a brillant rendering of the 
Liszt FE Flat Major Concerto and Edwar 

‘\erxes aria and sev 


| ank« W Salig the 


igs in his iutiful bass voice, reap 





chief musical education of the people at = ing stormy applause trom an appreciative 
large. Professor Goller spoke on the fol not numerically strong audience [ur 
lowing day on the topic of music tot ing the last week Mr. Lankow for the 
young school children. He attributes great rst time sang the part fner in 
value to the instruction of singing in the Rheingold 
public schools as a hygienic as well as edu \nother -\merican§ singer Yvonne ce 
cational factor, believing that by singing lreville, has been gathering fresh laurels 
the lungs are strengthened and dangerous Buda-Pesth and 3 rague iss de Tre 
diseases prevented. Protessor tlorvath ile has been sing ing there in the “Bar 
spoke for the Music leachers’ Association Nere, “lraviat and “Rigoletto,” ar n 
of Vienna, advising that licenses for music Prague had to respond enty ca 
schools should be restricted in number and iftter her beautit rendering Car 
none granted to such as carried on these nome” in “Rigoletto 
schools as a secondary cupation \t Buda-Besth there took place during 
It seemed timely that just during this the past weel nost successful first pet 
last week, in appreciation of Protessor ince the four-a 
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WEEK OF CHORAL MUSIC 


Cleveland Hears Paulist Choristers and 


Several Local Organizations 
(CLEVELAND, April 30.—The last week has 
een one of much local interest, for the 


oncerts by such organizations as the Ger 


nan Club, the Y. M. C. A. Male Chorus 
and the musical clubs of the Case School 
f Applied Science and of the Normal! 


important factors in 
education 1n 
two con 
Tuesday 
Colonial 
delight 


School Glee ( lub are 


the dissemination 


! usical 
| here have also been 
wider interest, for on 
maulist Choir to the 
rare 


uur midst. 
certs OF a 
ame the | 


[heater and an afternoon ot 





vas furnished by the hicago boys so won- 
erfully trained by Father Finn Their 
rogram was in itself a work of artistry, 
or three settings of “Ave Verum,” by 
Mozart, Gour | and Elgur. and three set 
tings ot \ve iria,” by Gounod, Franck 
brahnms ave hance for beautiful 
T ( Pe J imi ers 
‘ t Te Ti¢ its T 
ni ariety, and the pianis 
large hou 
‘ ir\¢ 
dy the ne ncert 
Cl 1) P vel | ne 
‘ STIeC ] S 
T ead a aev¢ 
( { ind precision f at 
( rl int type I 
I ~ | SHeC an ade i 
ALI B 
GLUC 
A 
R VIOLINIST 
G Ella Ivimey, Accompanist 
F J for 1911-12 now booking 
Exclusive Direction, E. M.S. FITE 
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BACHAUS'S BRILLIANT 
RECORD IN EUROPE 


Pianist Who Comes Next Season 
Has Played with Principal 
Symphony Orchestras 


Kew of the modern pianists can lay cl 


to the filling of such a lenethy list of or- 


chestral engagements throughout [Europe 
during the past ve seasons than can 
Bachaus, the newest of Europea inists 
who is to be heard for the rst time in 
this country in January nex nder the 
Ianagement ot the Quinlan Internationa 
\lusical Agency 

Commencing with the year too5 he has 
played in the following § yhony n 
certs 

Berlin Philharmonik (2), under Dr. 


Richard Strauss; Berlin Philharmonic. un 


Baden Baden, Kurka- 
Beethoven Halle, under [lert 
Bremen, Philharmonic Society, 
Herr Wendel; Bresiau, Orchestra 
under Dr. Dohrn; Brussels, Con 
\ save, undet Ysaye: Buda Pesth, 
Philharmonic Society (2): Cologne, Gur 
enich concerts (3), under Fritz Steinbach 
Darmstadt, Court Orchestra, under Hofrat 
de -laan; Dresden, Court Orchestra (2), 


der ltlerr Scharrer: 
pelle; Bonn, 
CGruters;: 
under 
Verin, 


certs 


under Ernst von Schuch; Dresden, cad 
emy Orchestra, under Herr Reichert; Dus- 
seldort, Stadtische, under Herr  Buthe 
Kssen, Stadtische Orchestra, under trot 
Witte; Frankfort, Museumkonzert hie 
llague, Residentie Orchestra, under Herr 
Vietta; Karlsbad; Karlsruhe, Court Or 
chestra, under Court Conductor Lorenz 
Leipzig, Philharmonic Orchestra ), un 
der Dr. Richard Strauss; Leipzig, Gewand 
haus Concerts, undet Arthur Nikisch; 
Leipzig, Gewandhaus Concerts, under Ernst 
von Schuch: Lubeck, Musicfreunde, un 
der Hert \nedroth : \lavence, Stadt. Ur 
chestra (3), under Fritz Steinbach; Mann- 
heim, Liederkran \lannheim, Court Or 
chestra; Munich, WKaim Orchestra. under 
llerr Raabe dunich, Konzert Verin, un 
der Herr Lowe \lunich, Musical lestival 
under Hlerr Lowe: Munich, Strat esti 
val, under Dr. Richard Strauss: Ostend, 
Kursaal, under Herr Rinskoptf; Paris, 
Lamoureux Orchestra, under M1 hevil 
lard: Rome, Society de Santa Cecilia: 
Rotterdam, Music Gesellschaft; Stuttgart, 
Court Orchestra, under -lerr Schillings 
Vienna, Wonzertverein (3), under Herr 
Lowe; Wiesbaden, Kurkapelle; \Wiesbaden, 
lofkapelle; Wiesbaden, Court Orchestra 
During the coming Winter Bachaus wil 
materially add to this list and this will be 


still further increased when he comes to this 
country for his first \merican tour. Wit 
his enormous repertoire of cone 
vould strange indeed were 
pear at least once with thre 


ertos it 
he not to ap 
Various orgal 


ations in the United States and Canada, 
Marcel Journet, the French basso erst 
while at the Metrdpolitan, was conspicuous 
in the recent revival of “Die Meistersinger 


at the Paris Opéra under André Messager’s 


direction 
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Formerly Professor 
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Old Italian Method. 
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New York 
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‘MUSICOLONY” 


Sig. Giusseppi Campanari, the great baritone of 


the Metropolitan Opera House, says: 

“T had been looking a long time for a Summer 
place, and when I saw this spot I was so en- 
chanted that I became a member at once and in- 
vested in one of the park lots.” 

For particulars ad — “Musicolony,” 1 East 
42d St., New York *hone 6244 Bryant 
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RALEIGH HAS A MUSIC FESTIVAL 





Agnes Kimball, Mme. de Cisneros, Liilia Snelling, Evan Williams, 
Harry Fellows and Frank Croxton Soloists—Herbert’s Orchestra 
and Wade Brown’s Chorus in Programs 


N. C., May 1.—The fifth an- 
festival of North Carolina, 
given at the Academy of Music under the 
auspices of the Raleigh Choral Society, 
took place on the evening of April 18 and 
on the afternoon and evening of April 19. 
“Messiah” was the feature of the 
opening concert, and the fact that the so- 
loists concerned in its interpretation were 
such artists as Agnes Kimball, soprano; 
Lillia Snelling, contralto; Harry Fellows, 
tenor, and Frank Croxton, bass, insured a 
worthy ort reiencmag The difficult choral 
portions were sung by the Choral Society 
under the direction of Wade R. Brown. 
Miss Kimball sang with brilliancy and 
charm and both her intonation and enun- 
ciation were above reproach. Miss Snell- 
ing gave the contralto part with breadth 
of style and with a voice at once fresh and 
rich. She was very much applauded for 
her delivery of “He Shall Feed His 
Flock” and “He Was Despised.” Miss 
Snelling’s presence and manner add greatly 
to her attractiveness as a singer. Harry 
Fellows, in spite of a tendency to over- 
sentimentalize some of his numbers, sang 
in a generally satisfactory manner, dis- 
closing much purity of voice. Frank Crox- 
ton sang so well that it would be difficult to 
decide just in which parts he pleased his 
audience most. His “Why do the Na- 


RALEIGH, 
nual music 


Handel’s 


tions?” in particular, was done with force 
and fine authority. 

The feature of the Wednesday afternoon 
program was the singing of Mme. de Cis- 
neros, the opera singer, who was heard to 
good advantage in a group of English 
songs and an aria from “Cavalleria Rus- 
ticana.” The other feature of the concert 
was the several “Natoma” excerpts played 
by Victor Herbert’s orchestra. They, as 
well as the other orchestral pieces, were 
admirably done and were acclaimed with 
much warmth. 

A. Goring Thomas’s “The Swan and the 
Skylark” was the principal offering of the 
evening concert. 

The artists who on the previous day had 
distinguished themselves in the “Messiah” 
again covered themselves with glory in the 
Goring-Thomas cantata. A most welcome 
newcomer was the tenor, Evan Williams, 
who sang royally and whose attainments 
tempted the local critics to terms of praise 
which to one ignorant of Mr. Williams’s 
abilities might seem to verge on the ex- 
travagant. He also sang Gounod’s “Lend 
Me Your Aid” in matchless style. The 
choral work in the cantata was better even 
than in the oratorio the day before. The 
orchestra supported the singers most eff- 
ciently and in addition gave remarkably 
eloquent readings of a part of Tschaikow- 
sky’s “Pathetic” symphony and Massenet’s 
“Scenes Napolitaines.” 





YEATS DRAMA SET TO 
PORTLAND MAN’S MUSIC 


A Poetical and Appropriate Treatment 
of “The Land of Heart’s Desire” 
by Maine Composer 


PorTLAND, Me., May 8.—An interesting 
event in Portland’s musical season has been 
the presentation of Yeats’s drama, “The 
Land of Heart’s Desire,” with accompany- 
ing music for the piano, composed by 
Latham True, a local musician. It was 
composed last Summer and received its 
first performance at Mr. True’s studio, in 
the presence of an invited audience of out- 
of-town critics and music lovers who hap- 


pened to be spendine the Summer in the 
vicinity. Since then it has been given 
more than a dozen times, before the 


Kotzschmar and the Rossini clubs of Port- 
land, and in other cities, and has aroused 
much enthusiasm. The drama has ap- 
pealed to Mr. True as an allegory, and he 
has treated elements rather than charac- 
ters. The dramatic action is the conflict 
of the dawning individuality of the hero- 
ine, Maire Bruin, and the various influ- 
ences which surround her life and try their 
best to hold her for themselves. 

In his music Mr. True has carried the 
thematic construction to its logical finality. 
For each of the elements he has composed 
an appropriate musical theme, and from 
these he has constructed the entire piano 
accompaniment. There are four of these 
principal themes, the daintv motif of the 
fairies and of the fairy dance, the passion- 
ate longing of the motif of “heart’s de- 
sire,” the solemn dignity of the ecclesias- 
tical motif, and the homely dignity and 
poetry in the motif of environment, por- 
traying the monotony of the peasant life. 
The themes are poetically treated and 
their frequent recurrence ingeniously 
clothed in fresh harmonic and rhythmic 
dress, so that the music does not become 
monotonous. Mr. True’s sister, Frances 
True, a graduate of Emerson College, im- 
personates the characters and adds much 
to the charm of the performance. 


Beethoven Festival in Paris 


May 3.—The Beethoven festival 
under the direction of Fe- 
was opened yesterday. 


PARIS, 
at the Chatelet, 
lix Weingartner, 


Adele Verne has been playing in London 
again lately after a long absence. 


CECIL FANNING GIVES 
RECITAL IN BROOKLYN 


Unique Program Displays Baritone’s 
Art in Its Best Estate—Harry 
Turpin Assists Him 


Cecil Fanning, baritone, and Harry Tur- 
pin, accompanist, appeared in recital in the 


Heights Casino, Brooklyn, Friday morning, 
April 28, in the following program: 

_Air from “Mohammed II,” (1792-1868), Ros 
sini; “She Never Told Her Love” (“Twelfth 
Night’) Haydn; “Cuckoo Song” (‘“‘Love’s Labor 
Lost’), Dr. Arne; “It Was a Lover and His 


/ Henry Parker; “I 
Know a Bank” (“Midsummer Night’s Dream’’), 
Henry Parker; “Du_ bist die Ruh,” Schubert; 
“Wohin?” Schubert; “Der Nussbaum,” Schumann; 
“The Clock,” Loewe; “Der Erlkénig,” Loewe; 
“So Sweet Is She” (Ben Johnson, 1614), Old 
English; ‘‘“Mammy’s Song” (written for Mr. Fan- 
ning), Harriet Ware; ‘‘Keys of Heaven’? (Dance 
Song), Old English; “The Last Leaf” (Oliver 
Wendell Holmes), Sidney Homer; “The Smug- 
gler’s Sone’ (Rudvard Kipling), Marshall Kerno 
chan; “Bid Me to Live” (Robert Herrick), J. I 
Hatton. 

There is little need to enter on a detailed 
criticism of these two artists, for their 
work is well known throughout this coun- 
try. It will be interesting to note, how- 
ever, that Mr. Fanning’s voice has, in the 
last year, taken on added beauty and has 
increased quite appreciably in range. It 
may not be amiss, also, to commend these 
sincere musicians for their presentation of 
a program that was entirely unique and 
unhackneyed. 

Mr. Fanning demonstrated the flexibility 
of his voice in the Rossini aria and in some 
of the old English songs and his dramatic 
power in the “Erlking’” of Loewe, while 
his legato and power of repose were ex- 
cellently shown in Schubert’s “Du bist die 
Ruh” and Schumann’s “Der Nussbaum.” 
He ought to be further complimented on 
having the temerity to sing several modern 
songs (which had an excellent reception) 
by Homer, Kernochan, Ware and Hatton. 
Mr. Turpin was an ideal accompanist. 


Lass” (‘As You Like It’’), 





Hammerstein Wins Libel Suit Against 
“Press” 

libel suit 

Company, 

Thurs- 


$100,000 
Press 
week, on 


Hammerstein’s 
the New York 
was ended last 
Supreme Court of New xork, 
by a verdict of $1,000 in his favor. Mr. 
Hammerstein charged the Press with hav- 
ing libeled him by the publication of an 
uncomplimentary letter. 


Oscar 
against 
Limited, 
day, in the 








WALDO 


CONTRALTO 
HILD LIFE IN SONG 


SCOTCH PROCRAMS, SHAKE- 
SPERIAN LYRICS, ORATORIO 


Address: 


E.S. BROWN, Concert Direction 


42 WEST 39th STREET NEW YORK 


OSCAR SAENGER 


TEACHER OF SINCING 


From the Rudiments of tone placing to artistic 
finishing for concert, oratorio and opera. 
Teacher of Mme. Marie Rap old, soprano, Metro- 
politan Opera Co., Mme. ernice de Pas uali, 
soprano, etropolitan Opera Company; Mme 
Josephine Jacoby, contralto, sermnersy of the 
Conried Grand Opera C ompany, Allen Hinckley, 
basso, Metropolitan Opera Co.; Henri G. Scott, 
basso, Manhattan Opera House; Rudolf Berger, 
tenor , Royal Opera. Berlin; Orville Harrold, tenor, 
Manhattan Opera House; Leon Rains, basso, Royal 
Opera, Dresden: Mme. Sara Anderson, soprano, Grand 
Opera. Australia and Germany; Kathleen Howard, 
contralto. Grand Opera, Darmstadt; Mme. Carolyn 
Ortman, soprano, Grand Opera, Dessau; Irvin Myers, 
baritone, Grand Opera, Italy, and other prominent 

singers, 
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Telephone 6621 Plaza 
Studio, 51 East 64th Street New York 





Two New Song Cycles 


A welcome addition to the library 
of the music lover 


LOVE’S DIAL 

By Reginald De Koven 
FOUR SONGS 

Twilight 


Dawn Noon Moonlight 


A WREATH of SONGS 
By Adolph M. Foerster 
SIX SONGS 


Finland Love Song O Fair, O Pure 
With Moonlight Beaming Cupid Armed 
Nubian Girl Song Hidden Love 


Price $1.25 each. Special Discount 


to Teachers. White for our New Catalogue 


Jerome H. Remick & Co. 


DETROIT AND NEW YORK 














A New Setting of Three Lyrics 


By ROBERT BROWNING 


"AH! LOVE BUT A DAY” 
**1 SEND MY HEART UP TO THEE” 
‘'THE YEARS AT THE SPRING” 
Music by DANIEL PROTHEROE 
Price, Complete, - - + += 75c. Gambleized 


Being sung with tremendous success, by Alice 
Nielsen, Evan Williams, Daniel Beddoe, Alfred 
Hiles Be rgen, and many others. Published by 


THE CAMBLE HINCED MUSIC CO. 


Publishers and Dealers. 18 Van Buren St., Chicago, II. 
**You'll like Gambleized Sheet Music.'’ It Costs No More. 
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FAVORS SINGING IN ENGLISH IDEA 





Sergei Klibanski, German Baritone, 
to Make American Debut in 
Recital Next Season 


Sergei Klibanski, the young German 
baritone who has had such a success in his 
first American season, is the latest convert 
to the project of singing in English. In 
support of his theories he has announced 
that he will, next Winter, give one or more 
recitals in New York in which he will sing 
the great masterpieces of German song in 
English, Mr. Klibanski, though German, 
speaks English fluently and is loud in his 
praise of the language as a vehicle for 
beautiful tone production. 

He has been engaged as soloist for the 
Ohio State Music Teachers’ Association, 
in Dayton, Ohio, in June, and will appear 
there in a recital. While he is pre-emi 
nently a singer, Mr. Klibanski’s ability as 
a teacher has left him but little time for 
concert work. Though this is his first sea- 
son in America his teaching time is prac- 
tically filled, and he has weekly applications 
for lessons. For this reason he has severed 
his connection with all conservatories and 
will teach only privately this Summer and 
next year. 

His success as a teacher is due as much 
to his interest in his pupils as to his meth 
od. His interest is shown by the fact that 
during the past few years he has succeeded 











Who Has 


Klibanski, 
Had Great Success in His First 
American Season 


Sergei Baritone, 


in placing many of his pupils in responsible 
positions in opera and churches. 

As a singer of lieder Mr. Klibanski is 
well known abroad, and his début here 
next year will be a matter of much inter 
est. His voice is a baritone of sympathetic 
quality 





PROSCHOWSKY PUPILS 
ARE WINNING RENOWN 


Former Chicago Instructor Has Made 
His Influence Strongly Felt in Mu- 
sical Circles in Berlin 





BerLIn, April 29.—Although he came here 
scarcely more than a year ago from Chi 
cago, Franz Proschowsky, teacher of voice, 
has already made an important name for 
himself in the musical life of Berlin. Mr. 
Proschowsky had been here hardly more 
than six months before interest was gener 
ally attracted to his work and his fame 
has been growing steadily ever since 
Record has already been made of the 
cesses scored by several of his pupils, 
this record is constantly receiving 
names. 

Frank Gleeson, a Proschowsky pupil, has 
just been appointed court singer, and will 
give his first concert under royal patronage 


suc 
and 
new 


at Acohan Hall, London, May 23. He has 
also been booked tor a concert tour in 
which he will be accompanied by Perc) 
Kahn. 


\nother Proschowsky pupil, Mme. Maria 
Korff, is at present,singing in South Amer 


ica with great success She possesses a 
lyric soprano voice that has gained her 
many admirers. 


Margaret Viering has been filling many 
important concert and oratorio engagements 
in Northern cities of Germany, and has 
been engaged for the Bielefeld Summer 
opera, where she made her début as Agat/ie 
in “Freischutz,” on April 22. n= J 


Laura Van Kuran’s Numerous Recitals 


Syracuse, N. Y., May 8.—Laura Van 
Kuran, soprano, who is a member of the 
; ~ 11 ; . ; 
facultv of the College of Fine Arts, has 
been having a busy season in addition to 
her teaching and her appearances in con- 
nection with her work at the college. She 








FRANK-RUCKERT 


OPERA SCHOOL 
Celebrated Colorature Singer 


two s¢ ns Metrop. O House. Ne 
York) | tr tio (; t Eenelis 
| en and lta 
Method Marchesi-Paris 
{ plete Vocal and Dramat« Ir 
Cours Repertoire Stud 


Special Theatrical Agency Rothe-Ruckert 
Berlin, Mittelstrasse 1° 
for procuring engagements tf er | 


leading German and America! pet l ses 











STUDIO TO LET.—Fine studio, ist floor at 
Studio Hall, 50 East 34th Street. Rent rea- 
sonable from June 1 to October or Novem 
ber. Excellent location. Grand and upright 


piano, also clavier included Good oppor- 
tunity for students or teachers who con- 
template spending the summer in New 
York Address “I. H.,’’ Studio Hall, 5? 


East 34th Street, New York City. 





gave a recital with Emily Weeks, at the 
Genesee State Normal School, in the early 
part of the season, and took part in one 
of the exclusive morning musicales at The 
Onondaga last month. These musicales 
are one of the important society events 
of the season in Syracuse. Miss Van Ku 


ran sang at one of the charitw concerts for 
St. Joseph’s Hospital recently, before an 
audience of more than two thousand people, 
her numbers including songs by Chaminade 
and Cadman. Early this month Miss Van 
Kuran gave a recital at Northfield, Mass. 


MARIE NARELLE’S SEASON 


Irish Balladist Will Participate in Coro- 
nation Festivities 


\larie Narelle, the Irish balladist, who 
has toured the country sv extensively this 
season, was obliged to cancel her trip to 


\lay 3 owing to the demand for 
which will keep her occupied 


Kurope on 


het seTVICeS 


until the end of May Miss Narelle will 
sing in London during the coronation fes 
tivities, after which she will undertake a 
oncert tour through Ireland and Scotland 
with her own company 

\liss Narelle was very enthusiastically 
received in Syracuse, N. Y., on May 1, the 
Syracuse papers declaring that she was 


the greatest favorite of any woman soloist 
who had appeared there in concert in many 


Her fervor and dramatic talents, as 


years, 
evidenced in her singing, were also com- 
mented upon in glowing terms. Her au 


diences insisted upon many encores and she 


omplied with their demands most gra 


iously 


Hannah Beck in New York Song Recital 


Hannah Beck, assisted by Estelle Schacht, 
pianist, gave a song recital at Studio Hall, 
New York, on Friday evening, April 28. 
Miss Beck, a pupil of Mr. Clements, is only 
fourteen years old, and considering her age 
did remarkably well in interpreting songs 


Coenen, Salter, Franz, Taubert, Dell’ 
(Acqua and Brahms. She displayed a clear, 
well trained voice of agreeable quality. 
Miss Schacht, another ung girl of only 
fteen, a pupil of krank Leve, played a 
prelude by Rachmaninoff, the Second Noc 
turne by Chopin, and a Valse by Mosz 
kowski. She has a good technic, and gave 
an excellent interpretat! of these difficult 
works. Esther Schutz, the proprietress of 


the reception was given, 


Studio Hall, where 
| entertainment which 


was in charge of the 
We | the reception 


Hans Kronold’s Success in Scranton, Pa. 


fans Kronold, the ‘cellist, played this 
veek with the Junger Mannerchor at 
Scranton, Pa., with immense success Che 
Scranton T7ru the leading paper of that 
tv, states that ins Kronold took the 
audience by storm, receiving repeated en 
res r. Kronold’s early May engage 

! é ne at Scranton, -Pa., also 
Greenville, S. C.: (¢ per Union, New 
York: Carnegie Lyceum, New York: Meri- 
den, Conn Bridgeport, Conn Morris- 
town, N. J.; Westwood, N. J Pleasant- 


ville, N. Y.; four services at Grace Church, 
N. Y.; four services at All Angels’ Church, 
New York, and two musical services at 
West End Collegiate Church. 





TO REVIVE “PINAFORE” 


Messrs. Shubert and Brady Plan an All- 
Star New York Production 


An “all-star” production of the famous 
Culbert and Sullivan operetta, “H. M. S. 
Pinafore,” is announced by the Messrs. 
Shubert and William A. Brady to take 
place at the Casino Theater, New York, on 
\londay evening, May 29, and to continue 
tor four weeks. Among the stars engaged 
tor the revival are Fritzi Scheff, De Wolf 
i:opper, Marie Cahill, James T. Powers 
and Vida Whitmore. Miss Scheff will play 
Josephine. She appeared in last season’s 
similar revival of the same collaborators’ 
‘\likado,” and it was the extraordinary 
success of that production that has given 
te inspiration for the new revival. 

‘Pinafore’ was first produced in ..ew 
York January 15, 1879, at the Standard 
| heater, under the supervision of both the 
authors. 


Morton Adkins in “Butterfly” 


Morton Adkins, baritone, is meeting with 
great success in the role of Sharpless, in 
“Madame Butterfly, with the Aborn Opera 
Company, which has just been at Baltimore, 
Mid. The eritics had splendid things to 
say about both his singing and acting, and 
his enunciation was said to offer a great 
argument in favor of opera in the ver- 
nacular, as he made every syllable heard, 
without loss of beauty of tone. Mr. Ad- 
kins’s rich voice and fine presence are quali- 
ties sure to win him a success on the lyric 
stage. 


Russian Orchestra in Los Angeles 


Los ANGELES, April 29.—Modest Altschu- 
ler and the Russian Or-hestra occupied the 
center of the stage in Angeles last 
week. In the four concerts given the at- 
tendance was not laige, but the orchestra 
displayed a finish of ensemble work supe- 
rior to anything else in that line heard here 
since the last visit of the same orchestra 


We. Be. ah 


Los 


FINDS ORGAN RECOGNIZED 
AS VIRTUOSO INSTRUMENT 


Clarence Eddy Returns from Transcon 
tinental Tour That Required 
15,000 Miles of Travel 


to-day as a 
Keddy, 


after a 


“The organ is recognized 
virtuoso instrument,” said Clarence 
who has returned to New York 
remarkably successful tour from coast t 
coast, in which he traveled miles 
“The old idea, which associated the organ 
exclusively with the music of the religious 
service, seems to be passing. I found dur 
that ready to 


1. 5,000 


ing my tour the public is 
accept and appreciate the world’s musical 
masterpieces as interpreted on the organ. 


This is due largely to the marked improve 
ment made in the construction of the in 
strument.” 

Mr. Eddy’s recitals, a number of which 
were of a dedicatory nature, advanced in 
teresting programs and again proved his 
mastery in the art of program making 
Despite the fact that his tour has 
so comprehensive up to date, he has by 
no means completed his work this season 
On May 18 he goes to Kansas City, Mo., 
to open a large new organ costing more 
than $20,000, in the First Christian Science 
Church, and on the 26th he gives a concert 


been 


in the First M. FE. Church at Charleston, 
W. Va. He has other bookings throughout 
June. 

Mr. Eddy is now planning a tour for 
next season, when in all probability he 


will have the artistic co-operation of Mrs 


Eddy, who is a well-known contralto 


A Boston Charity Musicale 
Boston, May 8.—., musicale for the bene 
fit of the Children’s Hospital of Boston 
Dispensary was given under the auspices 
of the Lotus Charity Club at the home of 
Agnes Peckham, in Belmont, last Wednes 


day evening The program was partici 
pated in by Mrs. Robert N. Lister, sopra 
no; Mrs. Olive Hilton, violinist; Helen 
Leavitt, accompanist, and liuyman Buite 


(here was a very large audi 
applause for all the 
a vocal pupil of 
Boston teache1 


D. ka En 


kan, pianist. 
ence and generous 
artists. Miss Peckham is 
Arthur J. Hubbard, the 

















LEO ORNSTEIN 


THE SENSATION OF THE PRESENT SEASON 





FIRST AMERICAN TOURNEE, SEASON 1911-12 








New York Press Comments on the Occasion of His Appearance 
with the New York Philharmonic and Volpe 
Symphony Orchestras. 


pet 
i rwuite., 


N ex Y ork 


remarkable and almost uncanny 


l.eo Ornstein played with a skill tl 











Vew York Times. 


and his technic 1s adequate for the 


His command ot 







olor 1s 
demands which the music 


tone « ilready ‘great 


Tr?) lee 
llAlke 





Vew York Evening Mail.—He 
supported by much power, a clea! 
musical con 

| 


an unusually defined 
musical balance and fine rhythm 


has an unusual mastery of techn 


eption, an astonishing sens 


Management: EUGENE KUESTER, 25 West 42d Street, New York 







singing tone, an excellent lega 
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SCHOOL IS TWENTY-FIVE YEARS OLD 





American Conservatory of Chicago to Celebrate Ending of First 
Quarter Century—With the Chicago Teachers 


American Con- 
have terminated the 
quarter century of its existence with 
the present school year. Preparations of 
an unusual order are being made to be- 
fittingly celebrate this event. A _ recention 
will be tendered by the president, John J. 
Hattstaedt, and faculty to all of the alumni 
of the conservatory as well as this year’s 
graduating classes at the sold room of the 
Congress Hotel on the afternoon of Tune 
14. Former students from all parts of the 
United States have been invited and are 
expected. The commencement concert and 
exercises will take place on the evening of 
June 15 at the Auditorium. 

The paper presented by Thomas N. Mac- 


HICAGO, May 8—The 


servatory will 
first 


Burney at the opening of the second day’s 
sessions of the Illinois Music Teachers’ 
Association at Centralia on “Some Neg- 
lected Points in Voice Training” created 
quite a sensation as a terse and timely con- 
tribution upon a subject too frequently 
overlooked. The practical philosophy of 


this educator was convincing in all points 
and won much favorable comment. 

Heniot Levy’s pupils in the American 
Saturday 


Conservatory gave a recital last 

in Kimball Music Hall. Paul Kemnitz, 
Dorothy Jacobi, Hoolie McCool, Anne 
Eawosn, Margaret Brown, Hazel Johnson, 


Dollie Wright, Nina Miesrow and Frances 
Rosenkranz participated. 

Fudora Moody Brock, a talented pupil 
of Thomas MacBurney, was the chief vo- 
calist last week in a concert given at the 
eee Center Association. She sang the 

Cadman cycle “Sayonara. 

L. Gaston Gottschalk, the operatic bari- 
tone and educator, is expected to arrive at 
his old home in the North Shore suburb this 


week. His trip to the Pacific coast, in 
search of health, was not all that he ex- 
pected. 

Frederick Shipman of this city, manager 


of Melba, Nordica, Eames and De Gogorza, 


has just signed a contract with Albert 
Chevalier to take him on a short tour 
through western Canada. It will open in 


Winnipeg on May 22 and will continue four 


weeks. 


Frank B. Webster has been made head 


of the vocal department at the Bush Temple 
Conservatory, but will not give up his 
studios in the Kimball Hall building. 

This year’s Summer term at the Chicag> 
Musical College, will extend from June 26 
to July 29, it is claimed. Indications point 
to a larger enrollment for the coming Sum- 
mer than for any previous vacation term 

Alfred Hiles Bergen, baritone, and Fred- 
erik Frederikson, violin, will cast their 
fortunes with the Chicago Conservatory in 
the Auditorium Building. 

Victor Heinze, president of the Cosmo- 
politan School of Music; Frederick Mor- 
ley, pianist; Mrs. Willard S. Bracken and 
Mrs. Hanna Butler, vocalist, will all sail 
for Europe the middle of next month. 

Theodore S. Bergey has a most prom- 
ising pupil in Josephine Fuchs, a high so- 
prano, who has been doing considerable 
recital work during the past season. Last 
week she gave vocal selections from ‘Mar- 
tha,” “Rigoletto” and other operas before 
the Woman’s Club in Woodlawn. 

The pupils of the Walter Spry Piano 
School gave their eleventh and last recital 
this season last Friday evening in the As- 


sembly Hall of the Fine Arts Building. 
Several ensemble selections were given 
with spirit, notably Moszkowski’s waltz in 
A Flat Major and a Grieg Violin and 
Piano Sonata, played by Elizabeth Doug- 
lass and Bernhard Listemann. The pro- 
gram showed the youthful pupils to re- 


markable advantage. One of the most in- 
teresting features was a transposition made 
in any minor key of Lyne’s “Allan in our 
Town” and “The Jolly Blacksmith,” in any 
major kev. by Viola Turgeon, a little girl 
only eight years old, who has studied but 
three months. 
Mrs. Edith Shaw-Brown gave a charm 
ing piano recital last Thursday afternoon 
at the Assembly Hall in the Fine Arts 
Building. Among other features her pro- 
gram contained two concertos, Beethoven's 
C Minor and the Rubinstein D Minor. 
Hazel Huntly, a pupil of Thomas Mav 
Burney, sang in “Elijah” last week at Tif- 
fin, O., with great success. William Beard, 
the basso cantante of this city, shared hon- 
ors in the same concerto. Ca ae 





Dora de Phillipe and Regina Vicarino 
Score as “Butterfly” 


BALTIMORE, May 8.—The Aborn English 
Grand Opera Company opened its season 
of opera at Ford’s Opera House last week 
with “Madama Butterfly” and scored a fine 
success. The opera was presented by a 
very capable company of singers and the 
stage setting was excellent. Dora de Phil- 
lipe alternated with Regina Vicarino in the 
title role. Both of these artists have beau- 
tiful voices and are well adapted to their 
role. They were given a very hearty re- 
ception. The entire cast did splendid work 
and included Henry Taylor, Morton Ad- 
kins, Rudolph Koch, Ellen James and other 
excellent artists. Mary Jordan, contralto, 
formerly of the Lafayette Avenue Pres- 
byterian Church, Brooklyn, will appear this 
week as Amneris in “Aida,” which she 
sings at alternate performances, dividing 


the week with Mildred Rogers. W. J. R. 


Albert Spalding Touring England 


Lonpon, April —After his remarkably 
successful second European tour, Albert 
Spalding, the American violinist, will de- 


vote May and June to England. Mr. Spald- 
ing’s present tour has compassed the whole 
continent. Until this season, although cel- 
ebrated in Berlin, he had never made a 
complete tour of the German provinces. 
This season, however, he has swept through 
the Fatherland from one victory to 
another, creating a memorable impression 
upon both critics and public and maintain- 
ing his right to be considered one of the 
world’s foremost virtuosi. In France Mr. 
Spalding has long been a great favorite 
and his conquest of the public in Paris was 
repeated this year. Italy, too, has covered 
Mr. Spalding with laurels. He is a mem- 
ber of the Florentine Academy of Music 
and his concerts in Italy were big events. 


Leontine de Ahna 


CON TRALTO—Concert—-Recital—instructlior. 
Teacher of Voice Culture at the Institute of Musical Art 
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AUGUSTA 


COTTLOW 


-was enthusiastic 





Mr. Spalding is also idol among Russians, 
with whom his success this season was one 
of the greatest ever recorded. 


Public School Music in Summer Course 
of Cosmopolitan School 


Cuicaco, May 8&—The Cosmopolitar 
School of Music and Dramatic Art, in the 
\uditorium Building, announces a Summer 
school for the study of musical pedagogy, a 
faculty of well-known educators having 
been engaged especially for this Summer 
term. Among the teachers Dr. Williams 
has engaged for this service are Margaret 
Salisburv. director of the department; C. L. 
Coburn, director of the public schools of 
St. Louis; Nannie C. Love, of Indianapolis ; 
Eleanor Smith, of Chicago, and Robert 
Foresman, of this city, together with Miss 
\nne Shaw-Faulkner, the well-known lec- 
turer. The purpose of the public school 
department will be to establish processes 
by which the power to read music at sight 
developed. i ma. oes 





may be 


Italian Singers in “Boccaccio” 


Van Suppe’s “Boccaccio” 
the Majestic Theater, New York, on Fri- 
day evening, last week, as the final offer- 
ing of the present engagement of the Ital- 
ian Comic Opera Company. The audience 
and the cast worked hard. 
crude but spirited performance. 
anepa conducted with much en- 
without a baton. 


was sung at 


It was a 
Giuseppe ( 
thusiasm and 


Pianist’s Reception to Actress 


Isabel Hauser, the pianist, gave a large 
reception on Friday evening, April 28, at 
her studios at The Apthorp, New York. 


bBo. especial occasion was a reception for 
‘atherine Dupont, the English actress, who 
was formerly with Sir Charles Wyndham. 
Mrs. Patrick Campbell and others and who 
is doing some delightful drawing-room 
work. Miss Dupont titles this work “Idle 
Hours in the Far East” and recites love 


lyrics and poems from India, Egypt, Per- 
sia or Japan. On this occasion she gave a 
program from India and her selections 
from Indian poets with some of the beau- 
tiful verses of Lawrence Hope were unique 
and most charming. During the recital 
Miss Dupont was accompanied by Miss 
Hauser, with descriptive music culled and 
arranged from the works of many com- 
posers and beautifully adapted to the poems 
by Miss Hauser, who also played between 
two of the groups. These two artists have 
been engaged for numerous exclusive af- 
fairs and a very busy and successful sea- 
son is undoubtedly ahead of | of them. 


ORIGINAL COMPOSITIONS 





Chicago Students of Felix Borowski 
Show Marked Talent in Unique 
Program 


Cuicaco, May 8—A_ delightful  enter- 
tainment was given at the Ziegfeld Hall, 
under the auspices of the Chicago Musical 
College last Saturday morning, when pu- 
pils of Felix Borowski presented original 
compositions by the members of his com- 
position class. Almost without exception 


these selections were marked by unusual 
gift of fancy, as well as technical grace. 
\n exceptionally good example was fur- 


nished in the piano sonata of Otto Miess- 
ner. The most facile and versatile com- 
poser on the program was Mrs. Merle 
Kirkham Jones. Her songs all have a par- 
ticularly pleasing and deft touch. Among 
them “Lullaby,” “A Lover’s Fancy” and 
“The Road to Ballyclarry” and a group of 
Indian songs were bv Gerda Henius. Isaac 
Van Grove was represented in the program 
by a brilliant piano polonaise, which the 
composer interpreted himself, and a song, 
“Come Not When I Am Dead.” Another 
composer who added brilliancy to the show- 


ing was Charles Gabriel, whose Air de Bal- 
let, Marche Grotesque and Bourrée were 
played by Walter Rudolph. C. E. N. 
To Reorganize Pittsburg Festival Or- 
chestra 
PittspurG, May 8&8 — The _ Pittsburg 
Festival Orchestra, with Hans Zwicky as 


conductor, will be reorganized this season 
and will begin a series of concerts June 15 
[he decision to do so was forecasted in 
MusicaL AMERICA three weeks ago. Mr. 
Zwicky was a member of the old Pittsburg 
Orchestra under Emil Paur for four sea- 
director of the 


sons and is the present 
Philharmonic Society Orchestra. He is 
also director of the Swiss Male Chorus, 


the Damon Choral and of Christ Methodist 
Episcopal Church, of which he is also the 
organist. The concerts in Pittsburg will 
be given under the management of Frank 
W. Rudy, who has made the festival or- 
chestra’s work a success in past seasons. 


Success of Newark Pianist 


Newark, N. J., May 
lic recital of Katherine 5 alee at Wallace 
Hall Wednesday evening was an occasion 
for which musical Newark might well have 
been proud. Since her first appearance as 
a pianist, Miss Eyman, who has received 
her entire training at the hands of Fred- 
eric C. Bauman, director of the University 
of Music, has shown remarkable growth 
both in technical capacity and artistic con- 
ception. In the past Miss Eyman has been 
considered a striking example of child 
prodigy, but her work last evening showed 
most startlingly that she is no longer the 
little girl at whom we've wondered, but a 
mature young artist of surprising depth. 
She commands a broad round tone and 
plays with unusual strength and dexterity. 
Dr. Carl Dufft, who assisted, sang in his 
usual pleasing manner. ia. we 


4.—The third pub- 


Lamson at People’s Institute 


Gardner Lamson, baritone, sang for the 
Institute in the great hall at 
ivew York, on April 23. 
His program began with the “Prologue” 
from Pagliacci, which was so well received 
that Mr. Lamson was compelled to add the 
‘Two Grenadiers” as an encore. He next 
gave a group of ballads containing “Henry 
the Fowler,” Loewe; “Vicar of Bray” (17th 
Century) and “Rio,” Edward German. En- 
thus! ran so high that another encore 
essary and “Gypsy John” was 
Lamson has proved, since his 


People’s 
Cooper Union, 


asm 
was ne 
given. Mr. 


return to America, to be a giant among 
singers—and this almost literally as well 
as artistically, as he stands alout six feet 
two. 
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Big Concert by Cleveland Italians—A 
Mary Garden Evening—Kathleen 
Parlow at Oberlin 
CLEVELAND, May 6.—Three large and im- 
portant concerts have taken place in this 
part of the world since the last writing. 


On Sunday night came a great musical 
rally at the Hippodrome when about three 
thousand of Cleveland’s Italian citizens 


gathered for an evening of music which 
was to form the beginning of a series of 
concerts inaugurated to raise a fund to 
build a worthy monument to Christopher 
Columbus. The program was given by 
Russo’s Band, a local organization. The 
soloists were Signor Picco, who sang with 
all his usual beauty of voice and enthusi- 
asm of interpretation, arousing immense 
applause; Mrs. Miller, a soprano, who 
proved to be a charming coloratura singer, 
and Mr. Eichelberger, of Akron, who gave 
fine tenor solos. 

On Monday came Mary Garden and her 
concert company. The evening was a 
charming one. Howard Brockway played 
enchantingly and young Tibaldi, the Eng- 
lish violinist, won much admiration by his 
facile technic, his sympathetic reading of 
the Vieuxtemps concerto and the brilliant 
Wieniawski “Polonaise.” Of Miss Garden’s 
singing the general impression seemed to 
be that her acting and her vocalization were 
so essentially parts of the same thing that 
when she attempted to do one without the 
other there was not left even the ability of 
the average concert performer. The audi- 
ence was fairly large, in the expensive 
seats, but the mezzanine was sparsely oc- 
cupied and, as the manager of the house 
said, “lhe man whom they had expected 
to sit in the balcony, for some reason, 
failed to come. 

Kathleen Parlow played at Oberlin Col- 
lege on Tuesday night. Oberlin is so closely 
in touch with Cleveland that music lovers 
in the latter city are glad to avail them- 
selves of the opportunities furnished them 
by the enterprising college town. The en- 
gagement of Miss Parlow by the music 
department of Oberlin is only one more 
proof, if that were needed, of the ambitious 
and quick-sighted management of that in- 
stitution. It was a great privilege and edu- 
cation to the violin students, as well as a 
delight to the audience in general to hear 
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pianist, gave a recital, on ge Peowortge Med 
ILLINOIS TEACHERS IN CONVENTION | | its s.terin Bosal Overs formsh GEINGINNATI HEARS 


In the afternoon Ludwig Becker, violin 
ist, assisted by Arthur Granquist, a bril A CHORAL NOVELTY 
liant young Chicago pianist, and Herbert 
Miller, baritone, gave a program of un 


Topics of Vital Interest Discussed by State’s Leading Music 














Instructors—Walter Spry Elected President—Minneapolis usual excellence and variety 
- s The following officers were elected for Saar Setting Feature of Musical 
Orchestra Participates the ensuing year: President, Walter Spry, Art Society Concert—Con- 
of Chicago; vice-president, E. Lederman, y 
a ‘pe , of Centralia; secretary-treasurer, H. O. servatory Concerts 
CENTRALIA, ILt., May 8.—The twenty- — erican_Student Complete His Education in Merry, of Lincoln; program committee, E. 
fourth annual convention of the Illinois This Country?” An excerpt from this will \. Nelson, chairman, Chicago; Dora L CINCINNATI, O., May 6.—The Musical 
Music Teachers’ Association, held in this soon be published in Musica! \MERI( bs \lertz, Carbondale ; auditing committee, \rt Society, under the direction of Edwin 
Ae ‘ Miss Chase immediately plunged into the Qrwin V. Schaffer, chairman, Danville; W. Glover. gave its } ‘concert of the se: 
city, proved to be one of the most orcad deepest and most vital part of the interro- \nnie E. pacvon Delevan, and Fred L evere ars eee cows, Comers She Puen 
esting, profitable and progressive meetings Ryder, Chicago. son in the Odeon Thursday. Among the 
in its history. Over 125 cities and towns The big affairs of the meeting naturally novelties was a composition by Louis Vic- 
were represented by delegates, and so great cnmeted ne “006  Vievhaunes ol oe tor Saar of the Cincinnati College of Mu- 
was the demand for fickets to the concert Scalia’ GA tok Chak che wT he : ed SIC ; the text being that of an old English 
that over 500 applicants for admission had Friday afternoon were Genevieve Wheat, folk-song entitled “The Keys of Heaven 
to be refused. contralto; Charles Hargreaves, tenor, and Che club presented John Hoffmann, the 
The sessions opened appropriately with Richard Czeiwonky, violinist. The ec, well-known Cincinnati tenor, in a group of 
io ee side caceh lia eiehaninms eal t- ing concert even surpassed its brilliant songs by Von Fielitz, which Mr. Hoffmann 
a paper by that veteran educator, who was sredecessor im interest. Giean Dillard a 


Gunn, the well-known critic and_ pianist, rendered in his usual artistic manner. Sid- 


gave the piano part for the Liszt Concerto ney Dare gave the Bach prelude and 
No I, in brilliant fashion. Lucille Steven- Fugue in A Minor. The chorus was heard 
son-Tewksbury sang the Ave Maria from 
Bruch’s “Cross of Fire,” and Marcus Kel- 
lerman gave the bass solo from the Pro 
logue to “Paghaceci.” The orchestra opened 
the bill with Beethoven's Fifth Symphony, 
subsequently gave the ballet music from 
Massenet’s “Le Cid,” and closed with 
Pschaikowsky’s “Marche Slave.” 

\ll in all, the meeting artistically and 
financially achieved the greatest success in 
its history, the gross receipts being some- 
thing in excess of $3,000. This, in spite of 
the fact that almost one-third of this 
amount had to be returned to outsiders 
who asked for seat reservations to the con- 
certs, sending money therewith. It is said 
that the full quota of the membership was 


really the grandfather of the association, 
Dr. H. S. Perkins. In his paper, “The 
History of New England Music from the 
Landing of the Pilgrims, 1620, to the Pres- 
ent Day,” he touched upon the most inter- 
esting landmarks of Colonial music, giving 
illustrations. He has incorporated these 
matters very clearly in a book that will 
shortly be brought to press considering the 
same subjects. He was succeeded by 
Adolph Weidig, theorist and composer, who 
discussed the modern orchestra, in most 
lucid and interesting fashion 

Louise Robyn delivered an address on 
‘The Child Mind In Music.” In the af- 
ternoon Edward J. Freund, violinist, gave 
a recital in association with Clarence Ei- 
dam, pianist, both young men, both artistic, 
both giving an eloquent account of them 


to particular advantage in Mozart's “Ave 
Maria” for women’s voices and the Bach 
“Chorales.” Incidental solos were taken 
by Stanley Baughmann, baritone, and John 
Hoffmann. 
On the same evening the Conservatory of 
Music String Orchestra gave an excellent 
program under the direction of Signor 
Pier A. Tirindellii A number’ which 
brought forth greatest applause was the 
Liszt Rhapsodie No. 3, arranged by Signor 
Tirindelli, and “Reverie,” by Debussy, 
proved most interesting. The ambiticus 
number on the program was the Mozart 
Symphony in E Flat Major. The soloists 
were Vera Blood, a pupil of Clara Baur 





selves in a diversified classical program. Scag Rng sae pi ; 

At the second concert a vocal program represented at this meeting. M. W.C. who sang an aria from “The Daughter ot 

r b- € am gg: pet a i be i ¢ the Regiment,” displaying a lyric soprano 
was presented by F e ase, soprano; ; . ‘ pra 

: y BH voice of excellent quality ring 

Jessie Lynde Hopkins, contralto; George SANCHEZ PUPILS’ RECITAL pi a oe a ge! gd one 

Brewster, tenor, and Dr. William Carver Ents & I a gre e. relma 


( rosby gave the concerto for ’cello and o1 





‘illiams, basso, acc anied by Edgar . 
ae te ie da cae ten Bat An Elaborate Program of Song Ren-_ chestra by Klughardt and Bach’s concerto 
WNeison, < 4 sts - ago. ; : Sars see > . 

Mayor Frazier gave an address of wel- dered with Unvarying Ability tor two violins was played by Edwin Me- 


mel and Moody Dawson. The auditorium 


Carlos S. S: ‘Z gave j ipils’ recits 
ul . Sanchez gave a pupils’ recital was entirely filled. 


come on behalf of Centralia, and D. A. 





Clippinger, president of the association, on the evening of May 3 at Duryea Hall, ir: cay cece OE 
responded. He remarked incidentally: “I No. 200 W. Seventy-second street, New Pay <n selina — was os at 
may say safely that our association is com ; ‘- York. \n elaborate and well chosen pro- ponte oe f the a. ti a Seok ata 7 len 
posed of serious minded musicians. We Walter Spry, Chicago Pianist and gram was presented and the fact that some witl R Ons “| St satis J Those siuaus ae 
believe in all that is pure in art, in morals Teacher, Elected President of the of the best composers of the American, iy ~ Dagger vase — i we — part 
and citizenship. We belie, e that the study Illinois State Music Teachers’ Associa- English, German, French, Italian and Nor- pinniit : ‘Se \ Hoffm: ay ot oR eon 
of music is worth while. We believe that ee Wweglan nations were represented proves St a ciniele: a Sel +4 - ee 
the mental training, as well as the innocent = \MIr. Sanchez as versatile as he is a com- Tulios Semen. "aah a 


joy that c *s with the listening to good ne steuctn ;, sie” ea 
poy Tat comes ; ge. petent instructor, All songs were well An ensemble concert reflecting high credit 





music and in the practice of good music, gation, holding that the affirmative might rendered, the following pupils contrib- a a — ai 
isan important factor in character build- be easily handled in the majority of cases, ting to the program: Julie de Marcellin, hh Pe Ei hel. Fieger eer i 4 of the 
ing.” but the negative could be applied in points Mrs. Charles F. Kraemer, Alice Ralph, Pedesie Ste . ” Piland, pianist, pupil of 

At the Wednesday morning session 0! technic, and in elaborated forms of mu I:dith Koerner, Sara Campbell, Mignon violinist i f ‘Sign % ni er 
Thomas N. Mi icBurney, the well-known vane Che entire session was voted as un Lindsay, Master Phillip Steele, Frank S. alwis at ‘ne Cc sed Tue row tony 
vocal teacher, of Chicago, delivered an in- usually fruittul in results , Pierce. Mrs. James C. Bradford, Maude shea, i ” saicieaitte ——= 
structive and original lecture on “Some In the evening, Walter Spry, pianist, [3 | ijohtfoot, Mrs. Francis Rebholz and On Mond: ‘vent he C “Vi 
Neglected Points in Voice Training.” The gave a program, assisted by Mrs. Marie Marie Kreuder. [he accompanist Jo Va mney eVeeme lm Conservatory 
whole talk was very sound and sensible, Sidenius-Zendt, soprano, both carrying sephine Organ. did Sne and delicate work teh i recital Mabel Dunn, violinist, 
and the speaker received many compl: their part with unusual finish and _ spirit nicl slaved to the naceeta OF tee costal rr OS sano lirindelli, and Lafrances 
ments from eminent educators on the force The house was packed and approved the Me. Sanchez was warmly congratulated en Swe pupil of Mr. Hoffmann, 
and practicability of his observation. The performance enthusiastically. upon such a fine array of talent ay ws had - exceptionally endowed young students. 
paper was followed by. Piano Conferences, Thursday morning, Herman L. Walker brought to light. Every one of the pupils sae College of Music String (Quartet 
with Walter Spry, a Chicagoan, as the gave a lecture on the “Aims and Problems — gjowed the results of excellent and con Cele ne pen concert of the series at the 
leading speaker. This discussion was suc of the Voice Teacher.” William White ‘teittnen  inaemebion i.” ha ke C) a onda) evening. Phis _ quartet 
ceeded by the reading of a paper by Marian = spoke clearly on that ever perplexing prob crowded and there was a profusion ot should e heard more frequently. The pro- 
Dana, of Chicago, who considered “Mod lem, “Public School Music,” and Rossitet Gasat afterinas gram offered the Haydn Quartet in G and 
ern Tendencies in Piano Instruction.” G. Cole delivered an address on “The Cul 7 . presented Henri Ern in a group of violin 
Adolph Brune, who has long been asso- tural Value of the Music Teacher,” in Alma Gluck in Concerts Next Fall ase. and Signor ne toe well- 
ciated with the Chicago Musical College as which he emphasized and expanded upon <nown pianist of the College faculty, who 
an authority on harmony, had as his sub- many of the keynotes given out by Presi Mme. Alma Gluck, of the Metropolitan was heard in the Dvorak Quintet 
ject “Liszt and His Influence in Modern dent Clippinger in his address Opera Company, will sing : —— of l Fr. E. FE 
Music.” This paper, which brought out a \t the afternoon recital in the Methodist concerts in Wctober next under the man- . : 
number of edna, wd unconsidered points, Church, Allem M. Bogan, a Chicago or agement of the Quinlan International Mu Amy Hare’s Summer Plans 
will be presented later in Musicat  ganist, served well in the place of William sical Agency. She has been engaged as the Bertin, April 30—Amy Hare, the pian 
\ MERICA. EK. Zuech, who was unable to be present, principal soprano of the Maine music festi ist, leader of the Amy Hare Quartet and 

Pursuing the piano topic, Mary Wood and Franz Wagner, the accomplished ‘cel vals and wil give a number ot recitals professor at the Klindworth-Scharwenka 
Chase, head of the piano school of that list, played the Saint-Saéns’s Concerto in a during the month in various cities, after Conservatory, has decided to hold a Sum- 
name in Chicago, read another paper of fashion that aroused marked enthusiasm which she rejoins the Metropolitan Opera mer class tor advanced pupils at Iglis, 
more than ordinary interest, “Can an Am- In the evening Theodore M. Militzer, Company. near Innsbruck, Tyrol. 
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METROPOLITAN STARS IN RICHMOND 


Mmes. Gluck and Wickbiee and Mosms. Amato, Martin and Wither- 
spoon, with Pasternack’s Orchestra and Local Chorus, Give Three 


Notable Concerts 


RicHMonpD, VA., May 6.—It is estimated 
that between twelve and fifteen thousand 
people heard the eighteenth annual concerts 
of the Wednesday Club Festival on Mon- 
day and Tuesday, May 1 and 2, with a 
matinée on the latter day. Joseph Paster- 
nack, with the Metropolitan Orchestra of 
sixty instruments, with Alma Gluck, so- 
prano; Pasquale Amato, baritone; Riccardo 
Martin, tenor: Florence Wickham, contral- 
to, and Herbert Witherspoon, basso, all 
of the Metropolitan Opera Company, were 
the stellar attractions. F. C. Coppicus, gen- 
eral secretary of the opera company, was 1n 
charge of the visiting attraction, and re- 
ceived many compliments for the thorough- 
ness with which he had arranged the con- 
certs. 

The auditorium presented a_ brilliant 
spectacle as Pasternack opened the festival 
with Wagner’s “Tannhauser” Overture. 
What magnetism this little man has! Again 
in the “Ride of the Valkyries” one saw him 
as a conductor of tremendous personality. 
These two numbers alone were worth trav- 
eling far to hear. 

The work of the club and that of the 
Petersburg Chorus, who materially aided 
the local organization, can call forth only 
highest commendation for their rendition 
of Parker’s difficult “Hora Novissima” se- 
lections. Although lacking in volume and 
attack, necessary to do full justice to the 
composition, they came through with flying 
colors, winning a round of applause for 
both this and Elgar’s “Spanish Serenade.” 
Signor Amato was soloist for the first- 
mentioned. 

After once catching sight of Mme. Gluck 
it is hard not to heap superlatives of ad- 
miration upon her alone for her beauty 
and modest, unaffected stage presence, even 
before hearing her exquisite lyric voice ; 
while much lighter in timbre than one im- 
agined, it more than measured up to every 
demand made upon it. The singer’s con- 
trol; its subservience to every whim is 
wonderful. She gave Verdi’s “Caro Nome,” 
from “Rigoletto,” and the applause which 
followed was only silenced by her captivat- 
ing encore, Arditi’s “Parla Valse.” 

Chivalry must bow to perfect art when 
we place a laurel wreath on Signor Amato’s 
brow for Monday night’s greatest tri- 
umphs. All that has been said of his voice 
is’ true. It is a gorgeous organ, whose 
compass fears not even the lofty tenor 
heights. After Verdi's “Eri Tu” (“Ballo 
in Maschera”) it was scarcely thought this 
soloist could surpass its passionate read- 
ing, but such he did, and even made it 
pale beside his tender pathos and masterful 
dramatic interpretation of Leoncavallo’s 
famous prologue to “Pagliacci,” given as an 
encore. The audience went into ecstasy at 
its close, calling the artist forth many times 
to bow his appreciation. Mme. Gluck and 
Signor Amato sang next one of the gems 
of the entire concert, Mozart’s bewitching 
“La ci darem la mano” (“Don Giovanni’), 
which they were compelled to repeat. 

Arthur Scrivenor, director of the Wednes- 
day Club, when asked his opinion as to the 
success of the evening, said: “A most 
beautiful concert. Nothing can be com- 
pared to it.” 

Pasternack’s superb reading at the after- 
noon concert of Liszt’s Symphonic Poem, 
“Les Préludes,” was without doubt the fin- 
est effort of the orchestra during the entire 
festival. Signor Amato again covered him- 
self with glory in the celebrated “Barber 
of Seville” Aria, “Largo al Factotum,” and 
encore after Massenet’s “Roi de Lahore” 
selection, namely, “The Evening Star,” 
from “Tannhauser.” When it can be said 
that he surpassed his performance of the 
opening night there is little need further 
to dwell on his work. 

It must be confessed Miss Wickham’s 
voice, while certainly of excellent dra- 
matic quality, did not seem of the real 
contralto range. Its flexibility could not 
be criticised when she sang the Habanera 
from Bizet’s “Carmen” and a group of four 
songs, two by Hugo Wolf—‘Verborgen- 
heit” and “Er Ists’—coupled with Wood- 
man’s “I Am Thy Harp” and “Kitty of 
Coleraine,” of Newcomb’s. 

The “Faust” Overture began what was to 
prove a veritable triumphant closing con- 
cert. Right at the very start did the club, 
though lacking in numbers, show it had 
not lost its power to accomplish artistic 
things in music. The Kermesse Chorus 
found them in every instance equal to the 
arduous task which fell to their share, 
even if they did lack sufficient volume. 

Mme. Gluck sang Schindler’s “La Co- 
lomba,” Cadman’s “From the Land of the 
Sky-Blue Water” and “The Lark Now 
Leaves His Watery Nest,” by Parker, and 


as she sang them they became masterpieces. 
The assemblage went wild. She, graciously 
turning to the chorus, repeated the Cad- 
man lyric. Still this had not the slightest 
effect upon the thunder of applause. Again 
she came back, this time with a gem—‘*My 
Laddie.”’ 

Herbert Witherspoon’s magnificent basso 
shared the honors with Mme. Gluck. He 
sang the ‘“Mother-9’-Mine” song, the 
“Faust” aria, “Maiden Feigning to Be 
Sleeping,” and “Afton Water” with grati- 
fying results. He was encored repeatedly. 

Riccardo Martin has a remarkable lyric 
tenor, of fine power, with florid technical 
equipment. He was heard at his best in 
his last number, “Che Gelida Manina” (“La 
Bohéme”). The audience extended Mr. 
Martin a hearty welcome and generous ap- 
preciation. 

With a stirring treatment of Tschaikow- 
sky’s “Slavic March” the concert was 
brought to a close. One cannot fail to 
mention the beautiful accompaniment of 
Mr. Weitzel at both the evening and after- 
noon concerts. He is the club’s official ac- 
companist and a local — of consider- 
able reputation. . W. J., JR. 





ROBYN’S NEW COMIC OPERA 


th’ Wisp” Wins Applause at 
Premiére in St. Louis 


Louis, May 6.—The musical event of 
aa paee 8 was the premiére of Alfred G. 
Robyn’s new comic opera, “Will 0’ th’ 
Wisp,” at the Olympic Theatre last Mon- 
day night. The performance was made the 
occasion of a demonstration for the com- 
poser who Bios 9 with a short talk from 
one of the boxes. The book is by Walter 
Percival, who assumed the leading role. 
The music is unique and quite unlike any- 
thing Mr. Robyn has done along the lines 
of comic opera music. The company will 
go to Chicago for an indefinite stay. 

A new comic opera by Frederick Neil 
Innes, the bandmaster, was given a read- 
ing this morning under the supervision of 
Frederick Fischer, of this city, before 
Messrs. Jannopoulo and Fischel, managers 
of Delmar Garden, where a number of 
light operas will be given this Summer. 
Julia Bruer and other singers sang the 
music, H. W. C. 


“Will o’ 





Washington Choral Society Ends Season 
with “Elijah” 

WasHincton, D. C., May 9.—The last 
of the season’s concerts by the Washington 
Choral Society was given on May 2 under 
the direction of Heinrich Hammer. The 
oratorio presented was Mendelssohn’s 
“Elijah,” which was sung in a manner that 
reflected credit upon both principals and 
chorus. With the exception of the New 
York basso, Frederic Martin, the solo 
parts were taken by local talent, consisting 
of Mrs. Helen Donohue De Yo, soprano; 
Mrs. Flora Bernheimer Brylawski, con- 
tralto, and William Wall Whidit, tenor. 
The work of Mrs. Brylawski deserves 
special mention. The organist for the oc- 
casion was Oscar F. Comstock and Arthur 
D. Mayo presided at the piano. Director 
Hammer has done much to improve the 
standard of this organization and, if prop- 
erly supported, the society should become 
a prominent factor in the music of the 
capital. W. H. 





N. Valentine Peavey in Brooklyn Recital 


N. Valentine Peavey, one of the favorite 
pupils of the late celebrated Carlos de Ser- 
rano, gave a piano recital on the evening 
of April 28, at Association Hall, Brooklyn, 
before an enthusiastic audience. The pro- 
gram comprised: 

Andante and Variations in F Minor, by Haydn; 
Sonata, Opus 7, E Minor, by Grieg; six pieces by 
Chopin, “A_ Rondeau Brillante,” by Weber; 
Aeolus, by Gernsheim; the “Magic Fire,” from 
“Walktre,” Wagner-Brassin; “Rigoletto” Para- 
phrase, Verdi-Liszt, and “Vive le Mexique,” by 
Serrano. 


Mr. Peavey is an accomplished musician, 
and his playing is marked by excellent tech- 
nic and fine quality of tone. He was espe- 
cially admired in his rendering of the 
“Marche Funébre,” by Chopin, which he 
played with poignant pathos, and in his 
teacher’s work, “Vive le Mexique,” in which 
he displayed remarkable brilliancy and tem- 
perament. 


Boston Pianist’s Summer Plans 


3osToN, May 8—Jessie Davis, the pian- 
ist. has been engaged for recitals at the 
exclusive North Shore resorts next Sum- 
mer, and also plans to do some teaching 


there during July and August. In Septem- 
ber she will make a tour of Canada and re- 
turn to Boston to reopen her studios Oc- 
tober I. 

She has been unusually busy this season 
with her teaching, and has had a great 
many private and public appearances in 
concert. Last month she played in com- 
pany with Henry Eichheim, violinist of the 
Boston Symphony Orchestra, at a concert 
of the American Music Society, and during 
the season Miss Davis played at several 
recitals with Francis Rogers. D. LL. & 





PROBLEMS OF BOSTON 
CHORUS STILL UNSOLVED 


Cecilia Society’s Alliance with Symphony 
Orchestra Fails to Adjust Difficulties 
of Conductorship 


Boston, May 8—Sevaral important prob- 
lems concerning the Cecilia Society and its 
relations with the Boston Symphony Or- 
chestra are still unsolved, although it had 
been thought that this season would settle 
them. The alliance with the Symphony 
Orchestra has done something to restore 
the proportions of the audiences of other 
days, but the problem of a conductor and 
an orchestra for the choral society has yet 
to be satisfactorily adjusted. A year ago it 
was decided that for the Winter of I9I0-II 
Malcolm Lang should superintend the pre- 
paratory rehearsals of the chorus which, 
in former years, was the apple of his 
father’s eye, and that Mr. Fiedler should 
direct the performances with orchestra and 
the final rehearsals. This plan has not 
proved so practicable as it seemed twelve 
months ago. 

In the first place Mr. Fiedler has had 
little enough time to devote to the rehear- 
sals of his orchestral concerts. He has 
been called upon during the Cecilia season 
to direct the pertormances of three big 
choral works, Granville Bantock’s “Omar 
Khayyam,” Pierné’s “Children’s Crusade,” 
Bach’s “St. Matthew Passion.” All of 
these works demand the full modern re- 
sources of orchestra and chorus and they 
require more than ordinarily careful prep- 
aration. Mr. Fiedler is first and foremost 
an orchestra conductor, and if he were 
otherwise it would have been impossible 
for him or any conductor to get in thor- 
ough touch with his forces in the few com- 
plete rehearsals that were possible. The 
performance of “Omar Khayyam” was un- 
satisfactory on the part of both orchestra 
and chorus. The two other performances 
were of a better quality, but far from 
what might have been under better condi- 
tions. 

It was supposed that the cooperation of 
the orchestra would be of invaluable as- 
sistance to the Cecilia in presenting the 
pretentious works of the latter’s répertoire, 
and that the orchestra, in turn, would ben- 
efit greatly by the aid of the singers when 
Mr. Fiedler elected to perform works de- 
manding voices as an integral part of the 
score. This phase of the agreement, it is 
said, has also proved impracticable, for 
many of the singers of the Cecilia are 
amateurs, and a number of the men have 
not been available for afternoon concerts 
or rehearsals in the daytime. No doubt 
this fact has been an obstacle to the pro- 
duction of such works as Fritz Delius’s 

‘Appalachia,” promised for performances 
last Winter but still unknown to the public 
of Boston. The Cecilia and the Symphony 
have yet to solve their relations happily. 





Perley Dunn Aldrich to Sing at Col- 
legeville, Pa., Festival 


The New York baritone, Perley Dunn 
Aldrich, has been engaged by the Handel 
Choral Society of Collegeville, Pa., to sing 
at the May Music Festival—his third suc- 
cessive appearance with this organization. 
He will sing baritone parts in Massenet’s 
“Eve,” Bach’s “A Stronghold Sure” and 
Sullivan’s “Golden Legend.” The choral is 
under the direction of John Jolls, of 
Philadelphia. 





Union Musicians Hope for Worldwide 
Federation 


ATtLanta, GA., May 8—A_ world-wide 
union of all musicians is one of the propo- 
sitions under discussion at the sixteenth 
annual convention of the American Federa- 
tion of Musicians, which opened here to- 
day with more than 500 locals of the 
United States and Canada_ represented. 
Protection of American musicians against 
low-salaried foreigners is another of the 
leading topics of discussion. 





The famous Kiesewetter Stradivarius 
violin is to remain in the possession of 
the heirs of the late Henry O. Havemeyer, 
the suit brought by the Government on 
the ground that it had been smuggled into 
this country having been dropped. 


AMERICAN COMPOSER 
GETS BERLIN HEARING 


Songs of Walter Morse Rummel Reveal 
Much Merit as Sung by Pupils of 
Frank King Clark 


Bertin, April 21.—On last Saturday eve- 
ning, April 15, Frank King Clark, the cele- 
brated American singing teacher of Berlin, 
placed himself, his home and a number of 
his most advanced pupils in the service ofa 
talented young American composer, Wal 
ter Morse Rummel. Mr. Rummel is a mu- 
sician of extraordinary gifts and an in- 
ventive talent that compels esteem. He 
reveals an inclination to wander in the 
paths of Debussy, and this is to be regret- 
ted, inasmuch as Mr. Rummel has too pro- 
nounced a personality to make it well for 
him to imitate another. Those songs in 
which the composer allows full sway to 
his impulses are of far greater effective- 
ness than others in whieh he seems to 
choose the great impressionist as his model. 
Songs like “Twilight,” “Das Pfeiferlein,” 
‘ecstasy’ and “The Moor Song,” for in- 
stance, are worthy of being given on the 
most select program. Mr. Rummel mani- 
fested himself in a threefold capacity, i.e., 
as composer, pianist and accompanist, and, 
especially as the last, proved himself of 
unusual ability. 

These by no means easy works were ably 
interpreted by young artists who have been 
receiving their final instruction from Mr. 
Clark. Mildred Faas is the possessor of a 
fresh, young soprano voice which she han- 
dles with care and excellent taste. Emma 
Vilmar is an interesting singer, and Mar- 
garet Clement possesses a soprano of noble 
quality and of a timbre that would make 
her conspicuous among many. The flexi- 
bility of her voice and the facility of her 
tone production bear evidence to her ex- 
cellent schooling. Estelle Wentworth has 
professional experience in her favor. It 
was announced that she sang contrary to 
her physician’s advice, but, aside from this, 
she deserves the greatest credit. 

Mr. Rummel played four Debussy com- 
positions with rare understanding of this 
so frequently misunderstood Frenchman, 
and showed a pianistic ability that awak- 
ened interest. Mrs. King Clark concluded 
the interesting program with two further 
songs by Mr. Rummel in which she revealed 
power of interpretation and artistic treat- 
ment of her splendid vocal material. The 
musicale was attended by at least 150 per- 
sons, many professional people being no- 
ticeable among the guests. 

The following were the songs Mr. Rum- 
mel sang on this occasion: 

“June” (J. Wheedon), ‘‘Moonlight’”’ (R. Le Gali- 
enne), A Song (R. Mitchell), sung by Mildred 
Haas; “‘Twilight” (M. Baldwin), “The Valley of 
Silence” (F. Macleod), Emma Dilmar; “Das Pfei- 
ferlein” (B. Palma), “Across the Hills’? (K. Hey 
mann), “Under the Evening Star’ (F. Macleod), 
Margaret Clement; “Ecstasy” (D. Scott), “Love’s 
Song” (J. Wheedon), ‘‘Longing” (F. Macleod), 


Estelle Wentworth; “Four Little Melodies” (S. 
O’Sheel), ‘The Moor Song”? (Marian), Mrs. King 


Clark. 
oe ee 
DETROIT CLUB CONCERT 








Tuesday Musical Chorus and Orchestra 
Heard to Advantage 


Detroit, May 6.—Some of the best talent 
of the Tuesday Musicale was enlisted for 
the charity concert for the benefit of the 
[Industrial School and Free Kindergarten 
last Tuesday evening, at the Church of Our 
Father. The numbers were taken mostly 
from other concerts of this season, and 
included two choruses by Elgar and a 
choral ballad, “The Slave’s Dream,” by 
Henry Alexander Matthews, by the chorus 
of the club: Dream Music from Humper- 
dinck’s “Hansel and Gretel,” by the club 
orchestra, with Mrs. Brown, Mrs. Timlin 
and Mrs. T. O. Leonard as assisting solo- 
ists; “Serenade Melancolique,” for violin, 
by Tschaikowsky, played by Louie Davison; 
several German and English songs by Mrs. 
Eleanor Hazard Peacock and three piano 
numbers of Chopin, by Emily McKibbin. 
The program was a stccess in every way. 
The chorus was under Jennie M. Stoddart’s 
direction. 

On Thursday afternoon, May 4, a testi- 
monial concert to Mme. Elsa Ruegger- 
Lichtenstein, the ‘cellist of the Detroit 
String Quartet, was given at the Opera 
House, under the auspices of the Detroit 
String Quartet Association. A large and 
fashionable audience was present for the 
program, which included the Boellman “Va- 
riations Symphoniques,” Lindner’s “Sere- 
nade” and Popper’s “Vito,” for ‘cello, by 
Mme. Ruegger-Lichtenstein, several men’s 
choruses by the Orpheus Club, under the 
leadership of Frederick Alexander, and two 
groups of songs by Mrs. Eleanor Hazard 
Peacock. Mme. xuegger - Lichtenstein’s 
playinz showed all that artistry for which 
it is s¢ well known, and she was recalled 
for an.encore after the Popper number, 
playing en arrangement of Schubert’s “Du 
bist die Fuh’.” E. H. 
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Significance of Prof. Parker’s 
Victory, as Editors View It 











HAT is novel, however—in fact, al- 


most startling—is that Mr. Hooker 
did not think that an American opera 
must necessarily be a setting of an Amer- 
ican plot, with red Indians and that sort 
of thing, as in Herbert’s “Natoma” and 
Converse’s “The Sacrifice,” recently pro- 
duced by the Boston Opera Company. Red 
Indians are all right; they supply a pic- 
turesque element and provide opportunities 
for interesting experiments in musical 
ethnology; but the fact that Professor 
Parker had to deal with Druids instead, 
and with Roman captives and_ British 
maidens, need not have prevented him 
from writing a genuine American opera. 
The most German of all operas, “Tristan 
und Isolde,” has an Irish subject, and Gou- 


nod’s choice of Goethe’s “Faust” and 
Shakespeare’s “Romeo and Juliet” did not 
prevent his best two operas from being 


as French as French can be. 

“Mona” is not the only American opera 
to be produced next season at the Metro- 
politan. Arthur Nevin’s “Twilight” post- 
poned from this Winter because it needed 
revision, will also be done, and undoubt- 
edly Mr. Dippel and his Philadelphia-Chi- 
cago company will also let us hear again 
Mr. Herbert’s successful “Natoma.” The 
tide has turned, the American composer is 
being encouraged. No longer will he be 
able to say it is not worth while to write 
grand operas because nobody wants them. 
Really good operas are wanted very much 
hy everybody, most of all by operatic man- 
agers who are at their wits’ end to secure 
good novelties. Perhaps the opera Mr. 
Cadman is at work on will appeal to the 
Metropolitan’s manager and conductors. 
It has Indians in it, with Indian music; 
and Mr. Cadman’s songs, which have be- 
come very popular, indicate that he has the 
melodic gift which is, after all, the most 
important asset for an opera composer. 

Now that American opera may be said 
to be fairly launched it may be well to 
utter a word of timely warning. Victor 
Herbert, Frederick Converse and Arthur 
Nevin (whose “Poia” had the honor of be- 
ing hissed as well as applauded in Berlin) 
are the three Americans most prominent 


at present in this field. Fortunately none 
of them has shown a disposition to under- 
rate the value of melody. There is some 
danger that others entering this now prom- 
ising field may be misled by the sensation 
created by operas which deliberately taboo 
melody; but statistics show that the vogue 
of such works as “Salomé,” “Elektra” and 
“Pelléas et Mélisande” is already strongly 
on the wane. Dissonances and orchestral 
colors will never be accepted as a substi- 
tute for melody. The best models for 
American opera composers of the present 
and future are Wagner’s “Die Meister- 
singer” and Bizet’s “Carmen.” In them 
there is everything that is musically in- 
teresting, including an abundance of mel- 
ody.—New York Evening Post. 


Credit to Gatti-Casazza 


A point to be noted at present is that 
this competition owes its existence to the 
suggestion of Giulio Gatti-Casazza, the It- 
alian director of the Opera House, who 
has frequently declared that he would be 
glad to produce a good opera with an Eng 


lish libretto if he could find one. His at 
titude in the matter has had _ substantial 
support from his directors, and it looks 


as if there were now a solid ground for 
the expansion of the cosmopolitanism of 
the theater. In the previous projects con- 
nected with operas by Americans there 
has been too strong an infusion of the per- 
sonal element and a good deal too much of 
something closely resembling politics. The 
prize competition eliminated all such ele 
ments, and it is a subject for general con 
gratulation that it called out such a repre 
sentative class of competitors that the win 
ner is one whom every connoisseur of mu 
sic can unhesitatingly accept as the in 
carnation of American scholarship and ac 
complishment in the field of the lyric art. 
Vew York Sun. 


Prophet of New School of Music 
lf Dr. Parker has produced a work that 
can justly claim a place in the Metropolitan 
repertory on its merits, he will be hailed 
as the prophet of a new school of music.- 


The World. 





SYRACUSE CLUB ENDS 
A PROSPEROUS SEASON 


Notable Concerts Given by Morning 
Musicale—Frederic Martin’s Recital 
—Hearing for Local Composers 
Syracuse, N. Y., May 4.—The 
meeting of the Morning Musicale, 
tieth season, took place this week at the 


annual 
twen- 


home of Mrs. F. L. Walwrath, and all 
the officers of last year were re-elected. 
The reports show this to have been a 


most successful season, for besides a mem- 
bership of 700 there is a waiting list of 
120. The musicales, given fortnightly, 
have been of unusual excellence—espe 
cially to be noted being the giving of the 
“Rhapsody on Ukrainian Themes,” by Lia- 
pounow, for piano and orchestra, by Iliff 
Garrison and Adolf Frey, of the College 
of Fine Arts, and the singing of Edith 
frost. Through the efforts of Mrs. La 
mont Stilwell, the president, concerts have 
heen given by,the Boston Symphony Or- 
chestra and the Fonzaley Quartet. Reinald 
Werrenrath’s recital was much en- 
joyed. 

The Arts Club gave a rare treat to the 
Syracuse public when it presented Frederic 
\Viartin, of New York, in song recital. The 
audience, at first cold, was roused to a 
pitch of enthusiasm after the singing of 
“Le Tambour Major,” from “Le Caid,” 
Ambroise Thomas; “Der Wanderer,” Schu 
bert, and “Invictus,” by Bruno Huhn, which 
Mr. Martin was obliged to repeat 

On Monday evening Prof. William Ber 


song 





wald, of Syracuse University, presented 
some of his compositions to a small but 
appreciative audience Among them eight 
Wanted—a Booking Man 
for well-known pianist, exclusively. 


Should party prove capable will be per- 
rranently engaged. Send terms, refer- 
ences, etc., to “Artist,” care of Houston 
Dai'y Post, Houston, Texas. 


Sacrifice Attractive Studio 


Metropolitan Opera House, for Summer, 
with part time after October if desired. 
Grand piano, bath, light housekeeping. 
Write for appointment. Miss Gildner, 
1425 Broadway, New York. 





songs for baritone, beautifully interpreted 
by Harold L. Butler, director of the vocal 
department of the College of Fine Arts, 
were the most effective numbers. A _ so- 
nata for violin and piano, played by Pro 
fessor Berwald and Conrad L. Becker, 
violinist, was also well received. The pro- 
gram included a waltz song, “Approach of 
Spring,” for soprano, and a duet, “Still 
as the Night,” sung by Daisy Daniels and 
Clarence Burr. 

Mrs. Harry Vibbard arranged the pro- 
gram for the Kanatenah Club this week 
The Lyric Quartet sang Liza Lehmann’s 


“Nonsense” songs; Mrs. Joseph Demfee 
sang “Caro Nome,” from “Rigoletto”; 
Ralph Stillwell sang a group of songs, 


and Howard Taylor played Chopin’s Polo- 
naise in A Flat. Harry Vibbard played 
delightful accompaniments 

The monthly public recital given by the 


music students of the College of Fine Arts, 
in Crouse Hall, last week, engaged Edith 
\. Featherly. organist: \lahel E. Reed. 


David R. Walsh, Jane Smith and Clarence 
I’. Drumm, pianists: Harry Wisehoon and 


Lucinette Chollar in song se'ections; Mar 
guerite N. Treat, "cellist. and \rlene L 
Ingham, violinist. i. Vs 


CALVARY CHOIR’S FESTIVAL 


Spirited and Finished Singing Under 
Organist Bowman’s Direction 


lhe fifth annual festival concert of the 
hoir of Calvary Baptist Church, New 
York, of which E. M. Bowman is organist 
ind general musical director, took place 
n Thursday evening, April 27. In addition 
to the chorus the entertainment enlisted the 


services of Myrta French-Kursteiner, so- 
prano; Bessie Bowman-Fstey, contralto 
Theodore Martin, tenor; E. Judson Bush 


nell, bass: Edouard Dethier, the violinist 
and Harry Anderton, pianist 
Mr. Bowman opened the concert by pla 

’s C Minor organ prelude in splen 
lid style. The choir disclosed fine spirit 
and a finished delivery in Beethoven's 
“Hymn to Nature,” Corbin’s “Choral Lulla- 
by” and Oliver’s “Choral Polonaise.” The 
vocal soloists were received with much en 
thusiasm by the large audiencs Mme 
Kursteiner’s two songs, composed by her 
well delivered and mucl 
wman-Fstev gave 
with moving dra 


Ing Bac } 


husband, were 
liked, and Bessie Be 
Salter’s “Cry f Rachel” 
mat force 


1¢ 
Fadi uard Dethie T laved Handel's = arg 


and Wieniawski’s “Faust” fantasie and 
“Airs Russes” with tonal loveliness .and 
technical proficiency and with much 
breadth. Harry Anderton, the pianist, 
played the first movement of Grieg’s A 
Minor concerto with poetic beauty and 
temperamental fire. Mr. Bowman played 


the orchestral portion on the organ. 





AMERICAN GIRL IS 
RE-ENGAGED TO SING 
IN MADRID’S OPERA 




















Beatrice Wheeler, the Boston Soprano, 
Who Has Won Fame in Opera 
Abroad 


Boston, May 8.—Beatrice Wheeler, mez- 
zo-soprano, whose home was originally in 
Joston, but who has been singing for sev 
eral years in opera in Italy and during the 
past season at the Royal Opera, Madrid, 
Spain, has been re-engaged for next sea- 
son at that opera house at a most grati 
fying advance in salary and with the as 
surance of even more important roles than 
she sang this year. She has been spending 
some time in Milan since the close of the 
opera season in Madrid and plans to spend 
the summer in America renewing old ac- 
quaintances and friendships. She will sail 
from Naples with her mother May 22 and 
not return to Italy until September. 

The past season Miss Wheeler has been 
particularly successful in her work in Ger- 
man operas, and she expects to sing in sev- 
eral of these operas next season. She has 
had several offers this spring of positions 
in other European opera houses. 

Before leaving Spain Miss Wheeler and 
her mother visited many points of interest, 
including Granada, where they spent much 
time. The picture shows Miss Wheeler in 
the costume of a Moorish maiden, the real 
istic effect of which is increased by her 
dark and essentially classic type of beauty 


D. L. L. 





ANOTHER AMERICAN OPERA 


Professor Fanciulli Has Written One on 
an Aztec Theme 


Protessor ltrancesco Fanciulli, who was 
for five vears leader of the United States 
Marine Band, has just completed an Ameri 


can opera which he hopes to have produced 
next season. Being of foreign birth, Pro 
fessor Fanciulli was not eligible to com 
pete in the Metropolitan Opera Company s 
$10,000 contest, but he insists that his work 
is American all the same, inasmuch as he 
took out his final citizenship papers in 188s 
and has an American wife and three grown 
up American children 





Professor Fanciulli has named his opera 
Mal ’ and has based it upon an A 
te tl in the time when Cortez invade: 
\lexicu. Phe librettist 1s a Washingtor 
newspaper man, John Mitchell 

Professor Fanciulli is also the composer 
of another American opera, “The Maid of 
Plymouth,” based upon the stor if the 
ourtship Miles Standish 

\t the Coronation Service in Westmins 
ter Abbev a number of sub-conductors will 
have charge f a few choristers each and 
take their time from Sir Frederick Bridge, 
t] -onductor-in-chief 


e 


MANY AMBRICANS IN 
MUSIC OF FLORENCE 


Albert Spalding’s Latest Appear- 
ance There—Our Singers 
Well Represented 


FLorENCE, ItAty, April 20.—In addition 
to a rather larger number of concerts by 
visiting artists in general, those by Ameri- 
this particularly 
numerous, or, at least, of special interest. 
\lbert Spalding appeared in recital before 
after his 
remarkable tour in Germany, and met with 


cans have season been 


a large audience return from a 


reception in this, his Summer 


this 


a hearty 


home. In case a prophet is not 


without honor in his own country, for Mr 
and admirers here are 


Spalding’s friends 


innumerable. At this concert he played the 
\ Major Sonata by Ilandel, one movement 
of the D Major Concerto by Tschaikowsky 
and a number of smaller compositions by 
Schumann, Franck, Brahms and _ others 
\lr. Spalding’s high musicianship, purity 
of tone, broad style and, where occasion 
requires, finished virtuosity scarcely need 
a new enlargement, and again received the 
almiration which they merited. The bril 
‘lant artist has been engaged by R. E. 
lohnston for a tour of ninety concerts in 
\merica next season, in which we are sure 
he will duplicate and increase the success 
of his first tour. 

\We hear from Rome that another Ameri 
can artist, Ellison van Hoose, has sung 
there at a concert in benefit of the Naval 
League, and has been accorded flattering 
notice in the press. Mr. van Hoose will 
sing in America all of next season, after 
an absence of three years, during two of 
which he was leading tenor at the opera in 
\lavence, 

\ resident singer, and an American. 
\label L. Hastings, gave her annual concert 
hefore a large audience, and presented an 
excellent program in most artistic man 
ner, receiving recalls and many marks of 
approbation 

Still another American, the baritone, 
'heodore Harrison, who sang for two sea 
sons in many opera houses in Italy, has 
yone to Munich, where he has become a 
favorite drawing-room singer among roy- 
alty and the high aristocracy. He has sung 
hy command of the Princess Luitpold, the 
Grand Duchess of Luxemburg, the Prin- 
cess van Shied, the hereditary Princess of 
\nhalt, and many others. Mr. Harrison 
sings not only in Italian, but also in Ger- 
man, in which language his enunciation is 
said among the Germans to be faultless. 

Harold Bauer, the Sevcik Quartet, Franz 
von Vecsey and Felia Litvinne have been 
the principal visiting artists. The playing 
of the Sevcik Quartet seems to us the 
acme of ensemble music. Vecsey awakened 
enthusiasm by the brilliancy of his virtu- 
osity, and Harold Bauer again impressed 
through the general perfection of his mu- 
sicianship and execution. Felia Litvinne 
has still a really wonderful voice, espe- 
cially in the upper middle register, though 
her high notes are no longer to be con 
jured with; but the concert platform does 
not seem her proper element. 

The sixteen-year-old cellist, Enrico Mai- 
nardi, has given no fewer than four con- 


certs within a few weeks in response to 
the great enthusiasm which he awakened 
at the first. He is, indeed, a remarkable 


vouth, and plays with the technical equip- 
ment and breadth of style of a mature 
artist. His playing has nothing of the 
sensational, but is pure, chaste and serious, 
and in every way quite extraordinary. It 
'ooks as if Italy were to produce another 
vreat instrumentalist. 

\t the opera, this time at the Politeama 
Fiarentino, we are at last hearing Pacini’s 
‘Sapho,” after several futile attempts which 
have previously been mentioned. The opera 
is meeting with no greater success than 
vas anticipated by the general public. It 
is being alternated with “Bohéme.” “Sam- 
son et Dalila,” “Don Pasquale” and “But 


terfly” are announced for production. 
C.B 
Women’s Philharmonic in Benefit 


The Women’s Philharmonic Choral Club 
f New York will a concert Friday 
evening, Mav 12, at Grantwood-on-the 
Hudson for the benefit of the Grantwood 


give 


piscopal Church Emma Walton Hod 
kinson, soprano and lecturer on women 
omposers, will conduct and Harry Howe 
\\Vhittaker will preside at the piano. Mem- 


hers of the club who will participate in the 
program are: Mrs. Ethel Broaker Goree, 

mtralto: Mrs. Elsie Wheeler, soprano; 
Anna Flugel, Mrs. Alfred Herman, Mis’ 
Nostrand and Ellen Anderson 
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Alma Wallace, pianist, assisted by Marion 
Meeker, soprano, of the American Conser- 
vatory, gave a recital under those auspices 
last Tuesday, in Kimball Halli, Chicago. 


ok a * 


Irma Dillon, star of “The Cinderella 
Girl,” is back in Chicago, after a success- 
ful season, and has resumed her lessons 
with her former teacher, [heodore 5S. 
Bergey. 

* * x 

The Flonzaley Quartet was heard in 
Kansas City, Mo., April 28, in the first 
chamber music concert of the season there. 
Great interest was manifested in the work 
of the quartet. 

* * 

Herman Ebeling gave a pupils’ recital in 
his Columbus, ©O., studio last Thursday 
night. The program was one of rare ex- 
cellence. Mr. Ebeling is one of the best 
known pianoforte teachers in Columbus. 

* oe x 

The 129th organ recital played by Ed- 
ward Kreiser, of Kansas City, Mo., was 
in the nature of a memorial to Alexander 
Guilmant, the program being entirely made 
up of his compositions. Mr. Kreiser was 
a pupil of Guilmant. 

* oe ~~ 

Ida Mae Cameron, a young Chicago so- 
prano, gave an exacting program at a song 
recital last week at Wurlitzer Recital eall, 
winning much approval for her singing. 
She was assisted by Mabel Rogers, Susie 
Ford and Wallie Heymar, the violinist. 

~ x * 

The Salandri Trio of Boston gave acon- 
cert in Worcester, Mass., on April 27. 
Widor’s “Serenade,” Bohm’s G Major 
Trio, Tour’s ‘cello Romance and Popper's 
“Harlequin,’ Chaminade’s “Serenade” and 
Schubert’s “Marche Heroique’ made up 
the program. 

© * * 

Two young players, Anne _ Galinskv, 
pianist, pupil of Frederick Shailer Evans, 
and Ralph Courtright, violinist, pupil of 
Pier Adolfo Tirindelli, created a_ highly 
favorable impression in their joint recital 
given recently at the Cincinnati Conserva- 
tory of Music. 

* * * 

Gertrude Ashe, soprano, assisted by Ray- 
mond Havens, pianist, sang at a musicale 
given at the residence of Mrs. Weston S. 
Gales, of Cambridge, Mass., April 26. Miss 
Ashe displayed a voice of fresh quality 
with a character of its own, and one which 
can be extensively developed. 

* x x 

Mrs. Edna Irene Cale, director and mez- 
zo-soprano soloist of several Atlantic City 
choruses, gave a largely attended concert 
there recently, assisted by Lillian Boniface 
Albers, soprano, of Baltimore; Myra A\l- 
hertson Sherman, contralto, of Brooklyn; 
and Anna Castner, pianist, of Atlantic City. 

x * * 

The second annual concert of the Den- 
ison University Orchestra at Granville, O., 
of which Orley Henry See is conductor, 
took place on April 26. Haydn’s Symphony 
in D, Rossini’s *““Tancred” overture, Han- 
del’s Violin Sonata in A, Schumann's 
“Abendlied” and an air from “Orfeo” 
made up the program. 

* * + 

In a special musical service given by the 
choir of East Baltimore Station M. E. 
Church, May 5, under the direction of Ju- 
lius Pyles, the feature was the artistic 
rendition of Gounod’s “Inflammatus” by 
Emily Diver, soprano, of Baltimore, who 
was especially engaged for the occasion. 
Mortimer Browning, Jr., was the organist. 

s&s 

Pearl Vaughn, pianist, presented a pre 
tentious program recently at Belcourt Sem- 
inary, Washington, D. C. The opening 
number was a Grieg Sonata for violin and 
piano, with Anton Kaspar at the violin. 
After this Miss Waugh was heard in com- 
positions by Chopin, Rachmaninoff, Liszt, 
Schultz, and others. She displayed both 
temperamental and technical powers. 

* * . 

[he graduation recital of Margaret 

lilne, soprano, pupil of Frances Moses, 
was one of the recent important events at 


the Cincinnati Conservatory of Music. 
Miss Milne displayed excellent taste and 
judgment in the delivery of her program. 
Lila Varnado, pianist, punil of Hans Rich- 
ard, lent variety to the program by con- 
tributing two groups of selections. 

* ok Ox 

The choir of Grace English Lutheran 
Church, Baltimore, sang “The Pirates of 
Penzance” at Albaugh’s Theater, that city, 
last week, under the direction of J. W. 
Scott, choir director. The principal roles 
were taken by Anna Thompson, sonrano; 
Felix A. McNally, tenor; John T. Elliott, 
baritone, and Fred Degenhardt, basso. The 
chorus was composed of forty voices. 

* * x 

Arthur Kibbe, director of the Mendels- 
sohn Musical Association of Gloversville, 
N. Y., gave a performance of the “Mes- 
siah” on April 24. The affair was highly 
successful, as may be well understood when 
it is said that the soloists were such artists 
as Caroline Hudson, Pearl Benedict, Reed 
Miller and Frederic Martin. All of them 
were in their best shape, and sang inspir- 
ingly. 7 

Amateurs of Providence, R. I., sang 
“The Geisha” for several performances re- 
cently at the Providence Opera House. 
The chorus was under the direction of 
Mrs. Lucy H. Miller, of the Providence 
Musical Association. Mrs. Albert Miller 
and Helen Capron sang the principal fe- 
male roles and the men in the cast were 
Paul Howland, F. S. Stranahan and H. P. 
Babcock. 

a 

At the Acorn Club, Philadelphia, was 
given on the afternoon of May 8&8 the an- 
nual concert by the pupils of the Les- 
chetizky School of Piano Playing, of 
which Harold Nason is director. The pu- 
pils were heard in an elaborate programe 
consisting of works by Saint-Saens, Ru- 
hinstein, Beethoven, Debussy, Chopin, 
MacDowell, Wagner, Grieg, Liszt, Schu- 
bert and Schumann. 

aa x * 

Theresa Rihm, the soprano, was one of 
the soloists at a concert given at Kismet 
remple, Brooklyn, on May 1. She was 
very enthusiastically received, and was par- 
ticularly successful in her rendering of 
songs by Brahms, Dvorak, Van der 
Stucken, Spross and Walthew. Alexander 
Rihm, William Keith and Louis Mollen- 
hauer were among the other artists who 
appeared at this concert. 

* * * 

Elsa Troetschel, pianist, was heard at the 
fourteenth annual concert for the benefit of 
the Ottilie Orphan Asylum, Jamaica, L. L., 
on May 9. She played Chopin’s C Sharp 
Minor Scherzo, Gluck’s “Gavotte,” Liszt's 
“Hungarian March” with much beauty and 
fire, and was applauded by a very large 
audience. Miss Troetschel is also to play 
at the Brooklyn Germania May 15 and at 
the Music Study Club on May 18, 

“Rr ae 

The John B. Miller Operatic Quartet, 
Leonora Allen, soprano; Fredericka Ger- 
hart Downing, contralto; John B. Miller, 
tenor; Arthur Middleton, basso; and Edgar 
Nelson, pianist, will make a tour in June 
and July, appearing at Boise Citv. Miles 
City, Devils Lake, N. D.; Valley City, 
N. D.; Big Stone, S. D.; Omaha, Boulder, 
Col.; Greely, Col.; Grand Island, Neb.; 
Kerneyv, Neb.: Storm Lake, Ia., and Gales- 


bury, Ill 


The last faculty concert of the season in 
the Conservatory of Music, Kansas City, 
was given, April 28, by Ottley Cranston, 
baritone; Louise Collier Cranston, sopra- 
no; M. Bogushawski, pianist, and Francois 


Boucher, violinist. Amy Winning, pianist, 
also a member of the conservatory faculty, 
gave a recital on April 25 The program 


included Mendelssohn’s Trio in D Minor, 
played with Gladys Baldwin, violinist, and 
Jules Loix, ‘cellist 


The Countess Thamara de Swirskv, the 
dancer, gave a farewell New York matinée 
last week in the Hudson Theater She 
had not before appeared in public as a 


| several piano solos on 


this occasion. Then, with a change of 
costume, she danced some Slavic dances to 
orchestral accompaniments. Later she 
danced to Chopin music, and finally acted 
and danced a “!tanagra” dance, with mu- 
sic by various composers. 

“eS 

The last private concert of the Manu- 
script Society of New York took place on 
May 1, at the National Arts Club, in New 
York. Manuscript works were produced 
by the following composers: Grace G. 
Gardner, of New York; Walter Guernsey 
Reynolds, of Tacoma, Wash.; and Louis 
Lombard, of Lugano, Switzerland. The 
singers and instrumentalists were Grace 
Clark Kahler, Bernice Case, Rhea Massi- 
cotte, Charles A. Beck, Edith Evans, Caro- 
line Taylor, and Miss Gardner. 

’ . = 2 

Under the direction of Dr. T. Alexander 
Davies, one of the most gifted of the 
young Canadian organists, the choir 
of St. James Square  Presbvterian 
Church, in Toronto, has lately been 
attracting a great deal of attention in 
local music circles. The high standard 
maintained by Dr. Davies, both as regards 
the works sung and the manner of per- 
formance, has placed it among the fore- 
most Canadian choirs. The soloists are 
May Hinckley, Winifred Bennett, Hubert 
Calder and D. Ernest Caldwell. 

* * * 

Recently, at Noblesville, Ind., Mrs. F. A. 
Haines, mezzo-soprano, of Indianapolis, 
was heard as soloist for the annual con- 
cert in the opera house before an audi- 
ence which completely filled the large 
auditorium, and which received’ the 
singer with enthusiasm. At Tipton, 
Ind., Mrs. Haines gave the closing re- 
cital for the Matinée Musicale at the Elks 
Home and was heard to good advantage. 
She has recently returned from the East, 
where she had renewed her studies with 
Karl Schneider and Oscar Saenger. 

* * * 

The pupils of Arthur Claassen gave a 
song recital at the Hotel Astor, New 
York, on April 26. About fifteen took part 
and the results spoke highly indeed for the 
training they had received. Among those 
who appeared were Emma Rappold, Doro- 
thy Putnam, Grace Hitchcock, Veronica 
Provost, Lillian Funk, Lotta Gitterman, 
Gertrude London and Flsa Meht. Charles 
Gilbert Spross played the accompaniments. 
Songs by Secchi, Weber, Saint-Saéns, 
Schubert, Chadwick, Liszt, Claassen, 
Bizet and Wagner figured on the pro 
yram., 

An attractive program was presented in 
Indianapolis recently by Mme. Helen 
Thorner, dramatic soprano. Her numbers 
included the two encores, “One Fine Day” 
from “Madama Butterfly” and the “Walk- 
iire Cry” from Wagner’s “Die Walkire.” 
Mme. Thorner was assisted by Louis Vic- 
tor Saar, composer-pianist. The program 
opened with two arias by Gluck and by 
Mozart. Following were a group of eight 
songs by Schubert, Schumann and Brahms. 
The closing group was composed of com- 
positions by Strauss, Hue, Tschaikowsky 
and Saar. 

x es *£ 

Katherine Lincoln sang at a chamber 
music concert given by Prof. Cornelius 
Riibner and his talented daughter, Dag- 
mar Rubner, in the morace Mann Audi- 
torium, 120th street and Broadway, New 
York, April 26. Prof. Riibner and Miss 
Riubner did some exceptional two piano 
work, playing two suites by Arensky and a 
Barcarolle from op. 5 by Rachmaninoff 
most delightfully. Miss Lincoln is espe- 
cially good in her French singing. though 
by no means confined to that school, but 
her beautiful enunciation and exquisite 
phrasing are always a delight. 

* * * 

The exhibition concert by the most ad- 
vanced students of the Peabody Conserva- 
tory, of Baltimore, which are being given 
Friday evenings during May, are attracting 
large ard enthusiastic audiences. An espe 
cially interesting concert was given May 5. 
lhe participants were Adolph Torovsky, 
Jr. Emma W. C. Bender, Mary E. Me 
Elkee, Anne A. Hull, pianists; Lina De 
Rosset, Kate Blanchard, organists; Eli 
Kahn, Samuel Korman, violinists; Jeanne 
H. Woolford, Oscar H. Lehmann, Henry 
P. Veazie, Alma Walter Roten, John C 
Thomas, singers : Ethel Lee. ‘cellist 

:'a 

lhe Engwerson Choral Society will hold 
its annual Spring festival on May 18 and 
10 in the Baptist Church, Granville, O. 
The St. Paul Symphony Orchestra, under 
Walter Rothwell, will furnish the orches- 
tral music and the singers will include 


Elizabeth Rothwell-Wolff, soprano; Irene 


Armstrong, soprano; Louise Barnolt, con- 
tralto; George Harris, Jr., tenor, and Wal- 
ter Bentley Ball, baritone. Among the 
choral works to be rendered are Debus- 
sy’s “Blessed Damozel,” Grieg’s ‘“Land- 
sighting’ and WHaydn’s “Creation.” The 
orchestra will play Dvorak’s “New World” 
symphony. 
* * x 

Mrs. Marie Stapleton-Murray, who went 
to Pittsburg two years ago from New 
York, has been engaged as the new so- 
prano of the Emory Methodist Episcopal 
Church, Pittsburg. Mrs. Murray will sing 
at the Chautauqua Institute this Summer. 
David Stephens, well known to all Pitts- 
burgers, is the new tenor of the quartet. 
Rose Lieder is contralto and Frederick R. 
Benson baritone. The new choir of Christ 
Episcopal Church, Pittsburg, is composed 
ot Herman H. Fleer, organist and director ; 
the Misses Grace and Frances Hamilton, 
soprano and contralto; Hugh A. Hanna, 
tenor, and Isaac K. Meyers, baritone. 

x * x 

The Music Lovers’ Association, of Bal- 
timore, Fritz Gaul director, gave a concert 
May 1 in which the orchestral numbers in- 
cluded selections from Bizet’s “Carmen” 
and Wagner's “Jlannhauser” and Fritz 
Gaul’s waltz, “Francesca.” An interesting 
feature was the playing of the violin 
quartet, Fritz Gaul, J. Connway, W. Leon- 
hardt and L. Rosenberger, Jr., with Miss 
H. Hermann, piano accompanist. The vo- 
cal solos of W. Vion Masson were fol- 
lowed by encores. M. E. Miller and W. 
H. Rodekurt played Reichert’s “Carnaval 
de Venise”’ and Forde’s Andante, as tlute 
duets, and George Gaul, trombone soloist, 
played Gounod’s “There is a Green Hill 
Kar Away” and other numbers. This was 
the ninth concert of the fourth season of 
tle Music Lovers’ Association which has 
been very successful under Fritz Gaul’s 
directorship. 

* * x 

A recent Boston concert of interest was 
given by the Musical Art Club in Jordan 
Hall. Bessie Belle Collier, violinist, and 
Mrs. Langdon Frothingham, pianist, gave 
a lucid exposition of the Strauss violin and 
piano sonata. The chorus sang Henri Bus- 
ser's “A La Riviere” for the first time in 
America (soloist, Alice Pillsbury), P. La- 
combe’s “Chansons des Cygales” (soloist, 
Love Hewins), Edward B. Hill’s “Nuns 
of the Perpetual Adoration,” Vincent d’In- 
dy’s “Marie Magdaleine” (soloist, Mrs. H. 
Hemenway). Howard White, Mrs. Charles 
\Vhite at the piano, sang songs by Strauss 
and Tschaikowky. Mrs. Marie Sundelius, 
accompanied by Mrs. Dudley T. Fitts, sang 
songs by Sibelius, Peterson-Bergen, Grieg, 
Dr. Arne, Mrs. Beach. The performances 
of the chorus, conducted by Chalmers Clif- 
ton, were of a high standard. Others who 
took part were Edith Curry, accompanist, 
Dr. A. T. Davison, Jr., organist, and the 
members of a string orchestra. 

* oe * 

At the annual “request” recital of the 
Matinee Musicale, of Indianapolis, the pro- 
gram was made up of numbers chosen 
from all the recitals of the season. The 
participants were Mrs. George Jackson, 
violinist, and Mrs. Louise Griewe George, 
pianist, who gave the Grieg Sonata, No. 2, 
for violin and piano in four movements; 
Mrs. Hugh McGibney, musical mono- 
loguist; Katherine Bauer, violinist, who 
was heard again in the two compositions, 
yet in manuscript, by Ellis Levey, violinist, 
formerly of Indianapolis; Mrs. Charles 
Schaller, mezzo-soprano, and Mrs. Laf- 
ayette Page, pianist, who gave the Rach- 
maninoff Concerto, in F Sharp Minor, with 
orchestral parts on second piano by Mrs. 
Frank Edenharter. At the business meet- 
ing which followed Mrs. A. M. Robertson, 
president, and Mrs. W. C. Lynn, secretary, 
both of whom have held their offices for 
twenty-five years, declined re-election. 
Each was presented with a silver loving 
cup. At the election which followed Mrs. 
p* S Jenckes was elected president ; Mrs. 
Robert L. Blakeman, vice-president; Mrs 
Joseph Littell, recording secretary; Paula 
Kipp, corresponding secretary; Mrs. Herb- 
ert H. Rice, treasurer: Sarah T. Meigs, 
librarian. 
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week date of 


Changes 
reach the office of 


than Friday of the preceding the 


publication. 


Individuals 
Brockway, Howard—Kansas City, May 8; Denver, 
May 10; Salt Lake City, May 13; Los Angeles, 
May 15, 17, 20; San Francisco, 


May 21, 23; 
28; 


Francisco, May 
B. C Tune 1; 


June 5; Spo 


Oakland, Ca! May 25: San 
Seattle, May 31; 


Portland, Ore., June 3; Tacoma, 


Vancouver, 


kane, June 7. 

Connell, Horati Newark, 
Mich., May 11, 13; Camden, N. J., 
Evanston, IIl., May 25, 26, 27. 

Antonio, Tex., 

las, Tex., May 8; Ft. Worth, Tex., May 10, 11; 

Oklahoma City, Okla., May 12, 13; Muskogee, 

Okla., May 15; Joplin, Mo., May 16, 17; 


Mav 9: Ann Arbor, 
M iy 16, 17; 


Croxton, Frank—San May 6; bal 


Spring 


field, Mo., May 18; Memphis, Tenn., May 19; 
Nashville, Tenn., May 20, 21; Birmingham, Ala., 
May 22, 23, 24, 25; Knoxviile, Tenn., May 26 
David, Annie Loutse—Huntsville, S. C May 9, 
10, 11; Middletown, N. Y., May 16. 
Eddy, Clarence—Charleston, W. Va., May 15; 
Kansas City, May 18; Evanston, IIL, May 19; 


Des Moines, Ia., May 21; Utica, June 11 
Flint, Willard—Manchester, N. H., May 17 


Garden, Mary—Kansas City, May 8; Denver, May 
10; Salt Lake City, May 13; Los Angeles, May 
15, 17, 20; San Francisco, May 21, 23; Oakland, 


Cal., May 25; San Francisco, May 28; Seattle, 
May 31; June 1; 
Ore., June 3; Tac: Spokane, 

Hudson-Alexander, Caroline—Meadville, Pa., 
9; Collegeville, Pa., May 11, 12 

Jennings, Mae S.—Potsdam, N. Y May 15, 16; 


Robinson, Ill., May 30; Moberly, Mo 


Vancouver, B. C., Portland, 
June 7. 


May 


ma, June 5; 


» sune 3S. 


Kriens, Christian—Cranford, N. J., May 16 
Knight, Josephine—Ithaca, N. Y., May 6; Cleve 
land, May 10; Springfield, Mass., May 13; Man 


chester, N. H., May 17. 


Vartin, Frederi Fishkill Landing, N. Y., May 
17; New York, May 27; Saginaw, Mich., June 1. 

McCue. Beatrice—New Rochelle, N. Y., May 17. 

Miller, Christine Louisville, Ky., May 6; Nash 
ville, Tet May 8; Memphis, May 9; Jack 
son, Miss., May 10; Vicksburg, Miss., May 11; 
Natchez, May 12; New Orleans, May 13, 14; 
Houston, Tex., May 15, 16; San Antonio, May 


May 
Okla., 


19, 20; 
May 
Baldwin, Kan May 


Ft 
2 
.] 
Cedar Rapids, Ia., May 


Dallas, 


Tulsa, 


May 18; 
May 22: 
May 24; 
May 25: 


17; Austin, 
Smith, Ark., 
Sedalia, Mo., 
Kansas City, 
29, 30, 31 


Mille» Reed 


a3 
S 


~» 


Bufta'o, Mav 6: QOberlin, O., May 


8. 9: Ann Arbor, Mich., May 10, 11, 12, 13; 
Omaha, May 15, 16; Cedar Falls, | May 17, 
18: Mt. Vernon, Ia., May 19, 20; Davenport, 


Ia., May 22, 23; Ottawa, Ill., May 24; Evanston, 


Ill.. May 25, 26, 27: Toledo, O., June 5, 6; 


Youngstown, O., June 7, 8; Altoona, Pa., June 
9, 10. 

Nielsen, Alice—Omaha, May 9 

Rogers, Francis—Jersey City, May 11; Bryn 
Mawr, Pa., May 12 

Salmon, Alvah Glover—Brooklyn, May 

Schulz, Le Troy, May 24. 

Strong, Edward—Hartsville, S. C., May 10, 11, 
12; Newark, N. J., May 15 

libaldi, {rtur Kansas City, May 8; Denver 
May 10; Salt Lake City, May 13; Los Angeles, 
May 15, 17, 20; San Francisco, May 21, 


Oakland, Cal, May 25; San Francisco, May 28; 
Seattle, May 31: Vancouver, B. C., June 1 
Portland, Ore., June : 
kane, June 7. 


Wells, John Barnes—Brooklyn, May 11: Mt. Kis 
co, N. Y., May 17; Nashua, N. H., May 18 

Werrenrath, Reinald—Albany, May 9; Manchester 
N. H., May 17; Nashua, N. H., May 18, 
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Bridgeport, Conn., May 23; Middlebury, Conn., 
May 26. 

Wheeler, Frederick—San Antonio, Tex., May 6; 
Waco, May 8; Dallas, May 9; Ft. Worth, Tex., 
May 10, 11; Oklahoma City, May 12, 13; Mus 
kogee, Ok'a., May 15; Joplin, Mo., May 16; 
Springfield, Mo., May 17; Memphis, May 18; 


Nashville, Tenr 
May 22, 23, 24; 


May 19, 20; 
Atlanta, Ga., 


Birmingham, Ala., 


May 25; Knox 


ville, Tenn., May 26, 27 
Williams, Grace Bonner—Nashua, N. H.. May 
18, 19. 
Wilson, Clarence H. Nashua, N. H., May 19. 
Winkler, Leopold—Troy, N. Y., May 24 


Orchestras, Choruses, Quartets, etc. 


Manhattan Ladies Ouartet New York, May 9; 
Massapequa, | I., May 16; Paterson, N. J., 
May 20; New York, May 26; Atlantic City, N. 


J., June 14. 
Vinneapolis 

May 6; Springfield, Iil., 

Ind., May 8; 


Orchestra 

May 7; (¢ dsville, 
lil. May 9, 10: 
May 12, 13: 


Symphony Quincy, Ill, 
awtor! 
Champaign, 


Streator, Ill., May 11; Moline, IIl., 


Monmouth, Ill., May 15; Grinnell, Ia., May 16; 
Sioux Citv, Ia., May 17; Vermilion, S. D., May 
18; Mitchell, S. D., May 19; Sioux Falls, S. D., 
May 20; Deadwood, S. D., May 22; Rapid City, 
S. D., May 23: Pierre, S. D., May +: Iluron, 
S. D., May 25; Brookings, S. D., May 26; 


Watertown, S. D., May 27; Aberdeen, S. D., 


May 28, 29; Jamestown, N. D., May 30; Valley 
City, N. D., May 31, June 1; Duluth, Minn., 
June 2 Hibbing, Minn., June 4 

New York Symphony Orchestra—Louisvill Ky., 
May 6; Memphis, May 8; Nashville, May 9; 
Birmingham, May 10, 11; Montgomery, May 12; 
New Orleans, May 13; Houston, Tex., May 15, 
16: San Antonio, May 17; Austin, May 18; 
Dalton, May 19, 20; Ft. Smith, Okla., May 22; 
Tulsa, May 23; Sedalia, Mo., May 24; Kansas 
City, May 26; Cedar Rapids, May 29, 30, 31. 

Russian Symphon Orchestra—Sacramento, May 
8; Chico, Ma Salt Lake City, May 22, 23; 


1 


Saginaw Festival, May 31 and June 


UNIQUE “LESSON RECITALS” 


Mme. Szumowska Will Continue Giving 
Them Next Season on Broader Scale 


Boston, May 8.—Mme. 
mowska, the distinguished Polish pianist 
and member of the Adamowski Trio, has 
recently given a series of decidedly unique 
recitals, which have proved of unusual in- 
terest in cities in the East and at 
Vassar College. The entertainments are 
called “Lesson Recitals,” and the name is 
well chosen because the recitals which open 
with remarks by Mme. Szumowska are in 
every sense lessons which cannot fail to be 
of profit, not only to the student, but to 
the amateur and more advanced musician 
and to the music-lover. Mme. Szumowska’s 
analysis of the music of Beethoven, Schu- 
mann, Liszt and other great composers 1s 


\ntoinette Szu- 


se\ eral 


clear and logical and her remarks upon 
interpretations are forceful and very much 
to the point. 

The series of three recitals each, which 
have been given this Spring, began with 
general remarks upon the subjects of tech 


nic and phrasing, and under this heading 
Mme. Szumowska lays emphasis 
upon the foundation of a pianist’s success 
as being tone. “A full, strong, big, musical 
tone” is the way she expresses it and in 
making of which she is opposed to giving 
too much time to dry technical studies. 
Mme. Szumowska illustrated the proper 
touch and also paid some attention to the 
question of pedaling. She holds that tech- 
nical equipment is but the preparation for 
and the beginning of the work 


special 


The balance of program number one in 
9 11 


cludes the following 

P r 1 | ‘ | \i N | 
Pas Caprice? s , | \ 
Ml Fant 1) Minor, M Le 
( 1) | P R 

Program numbers two and three include 
tl¢ ? 17 Wine ‘ rT? 1 sitions 

S g YM | ‘ 
>» i Ix N { | s N 
Sha M N I F M 

_ a Pre I) Flat M | G 
Minor: Mazurkas, 3. N 4 N 
ra eae A 

hese lesson re itals ’ have beet piven 
with the greatest success in Springfield, 
Worcester and other cities and Mme. Szu 


1 ’ , 1 
IWSKaS personal 


representative is now 


n a Western tour booking engagements 
fer t season, both for the “lesson rect 
i] and also engagements for the A 
S ry DL. ] 
Nordica Sings on the East Side 
Mme. Lillian Nordica gave a song recit 
it the University Settlement, No. 1&4 E1 
ridge street, New York, on Sunday night 
last. More than twelve hundred persons 
rowded the hall and hundreds anxious to 
benefit by this unusual treat for the East 
Side had to be turned away Mme. Nor 
dica sang a delightful program. and was 
showered with applause and flowers Andre 
Benoist accompanied her with his habitual 
brilliancy. 


BIG ORCHESTRAS 
BNGAGE LHEVINNE 


Russian Pianist to Make a Mid- 
Winter Tour of United States 
Next Season 


lhe announcement of the return to 


Ik sef 


pianist, for a 


Lhevinne, the eminent 
mid-Winter 


welcomed by his many 


\merica of 


Russian tour 


next season, will be 


admirers. A favorite with Symphony au- 


will be heard with the leading 


this 


diences, he 


orchestras of country, as well as in 


recital. 
The New York Philharmonic Society has 
LLhevinne 
perform- 
ances, three in 
New York (which 
will open his tour) 
and three in other 
cities. His recent 
successes in Vien- 
na, Berlin, Madrid 
and various Euro- 
pean capitals con- 
firm the high rank 
accorded him by 
the \merican 
press and indicate 
anew that he 
stands among the 
few great inter- 
pretative artists. 
LLhévinne 
i874. He began to 
had mastered 
was a public soloist at 
eight. Three later he entered the 
\loscow Conservatory At fourteen Rubin 
stein was so impressed by his playing that 
he invited him to appear at one of the con 
certs of the Moscow Symphony Society 
Lhevinne played  Beethoven’s Emperor 
Concerto and with such that Ru 
binstein publicly embraced him. At the 
Conservatory Safonoff was his teacher, 
Rubinstein his patron and Tschaikowsky 
his musical mentor. He graduated as gold 


engaged 
for six 








Josef Lhévinne 


was 
born in Moscow in 
study the piano before he 
the alphabet. He 
years 


success 


medalist of the piano class in 1802. 

\ brilliant achievement at Berlin, in 
1895, brought Lheéevinne’s r ime into prom 
inence throughout the musical world. In 


competition with twenty others he won the 
Rubinstein Prize, the highest honor ob 
tainable by pianists in Europe. This prize 
is offered once every five years and the 
award is determined by a jury of thirty of 
the most prominent musicians in Germany. 
The subsequent career of this eminent 
artist has been an unbroken line of suc 
cesses. His many concert tours in Europe, 
his four American tours (including ap- 
pearances in Mexico and Cuba), have 
added increasing lustre to his fame. 


HEARING FOR YON PUPILS 


A Program of Selections from Italian 
Opera Finely Presented 
pupils’ re 


S. Constantine Yon gave a 


cital on May 4 at the Carnegie Chamber 
Music Hall, New York, with the assist 
ance of Christian Kriens, the violinist of 
the Philharmonic Society The program 
was composed especially of operatic arias 
and among these Italian works were pre 


dominant. Mr. Yon’s predilection for Ital 
ian opera may easily be understood when 
it 1S that he is an Italian by 
birth, has studied with the Italian 
ind has sung in many Italian opera 
where the memory of his 
is still 

The pupils, without 
cellent work inde the 


TT pal 1¢ 


remembered 
masters 
houses 
name as a tenor 
herished 
exception, did ex 
direction ot 
d them on the 
them were Patter 
Owens, sopranos; Made 
gatto, an Italian tenor: 
Vincenzo 


master, who a 
plal \mong 
son, Olive _ ary 


(;race 
leine Wemple: S. Be 
Serra, 
\larkey, \enes 
Isabella Wright 


Lippe, ntralto; 


(,enevieve \ 


onan, Gertrude Lewis, 


[he assisting artist, Mr Kriens, played 
a Berceuse, by Simon, and a Mazurka bv 
hich he made the best 
display a hne tech 
Mrs 
inied him splendidly n the piano. 
| complimented for 
is careful, excelent training of these 


d tl voung artists have 


~ | a \ ~ 


(Oscar (sareissen gave a song recital at 
is studio, No. 50 East Thirtv-fourth street 
Mav 2 lhe program which he had s« 
lected for the asion showed his great 


- > lee | 
ersaltl and 


versatility, 1 especially the lovely quality 
of his voice. The Italian and French songs 


and arias proved enjoyable, but his best 
work was done in the German and Eng- 
lish songs. His enunciation is so perfect 
and distinct, and his interpretation, espe- 
cially of Schubert and Schumann songs so 
striking that these gems of German music 
represented easily the most admired feature 


of the afternoon. Flegier’s “The Horn,” 
Lie’s the “Soft-footed Snow” and Chad- 
wick’s “Allah” were songs which were 


singled out for special applause. 





“EVENING WITH SIDNEY HOMER” 


Mrs. Backus-Behr Arranges Delightful 
Program for New York Musicale 


“An Evening with Sidney Homer” 
the designation of a musicale given by Ella 
Backus-Behr, at the home of Mrs. Robert 
\laclay, in New York, on Thursday even- 
ing of last week. Mr. Homer and his wife, 
Louise Homer, the contralto, were the 
guests of honor. Mr. Homer expressed 
himself as delighted over the manner in 
which the program, made up almost en 
tirely of his songs, was interpreted. 

Mrs. Behr, who came to New York a 
few years ago, after winning high endorse 
ment in Berlin, now has a large following 
here, and the excellent work she has done 
as a coach with many eminent singers has 
brought her name into considerable promi 
nence. [Flora Provan, Mrs. Merle Tillot- 
son-Alcock, Bechtal Alcock and Frederic 
Martin presented the vocal numbers on this 
oceasion, and Beethoven’s Serenade, op. 8, 
was played delightfully by Miss Wade, a 
violinist of great promise; Mrs. Behr at 
the piano and Mr. Listemann, ‘cellist. 

Mrs. Alcock, who sang a group of Mr. 
llomer’s songs, revealed a contralto voice 
of glorious quaiity. Mr. Alcock is a tenor 
of the old school; his voice is of a won 
derfully sympathetic quality and he sings 
with the finest artistic discretion. Mr. Mar- 
tin’s work is well known to music-lovers 
throughout the country and on this 
sion he was at his best. 

\irs. Behr is now busy coaching a num- 
ber of prominent singers for Spring festi- 
vals. She announces a Summer school, be 
ginning July 1, at Hyannis, Cape Cod, and 
has already enrolled an interesting class. 


was 


OcCa 


NEWARK WAGNER CONCERT 


Shubert Oratorio Society Wins Laurels 
Under Director Russell 


NewaArK, N. J., May 5.—The Shubert 
Oratorio Society closed its thirty-second 
season with the Spring festival concert on 
Thursday evening at Krueger Auditorium. 
Louis Arthur Russell conducted the iarge 
mixed chorus and orchestra in a most pre 
tentious program, the singing of which did 
much credit to this able body and its sue 
cessful leader. Never before has the so 
ciety sung with such fine balance nor with 
the confident precision which was so grati 
fyingly noticeable last evening. 

In the finale of the third act of Wagner's 
‘Meistersinger,” Alfred Shaw, as IValther, 
and Andrea Sarto as Sachs, helped make 
the number impressive. Several selections 
from “Lohengrin” served further to bring 
out the resources of the chorus in most 
admirable light. Marie Stoddart, who com 
mands a fresh, satisfying soprano, was 
much appreciated in “Elsa’s Dream,” from 
“Lohengrin,” 

\Ir. Russell is to be thanked for including 
the prelude to the third act of Victor Her 
bert's “Natoma.” This was the first op 
portunity given to many of the audience 
of hearing Herbert in a more serious form 
and the work received much = applause. 
Horatio Parker's “King Trojan” completed 
the program ( H, 


Pupils of Carl Deis Score 


IIsie Ray Eddy, soprano, assisted at the 
olin recital of Conrad 


Strassner, given 
the evening of April 30 at Carnegie Ly 
eum, New York Miss Eddy sang 
“Gretch un Spinnade,” Schubert and Wid- 
mung, Schumann, and later “The Rose 


“Nightingale’s 
with which her 


and the 


The 


bud,” by Bartlett, 
Song” by Nevin. 


edse 
numbers were sung and the decided con 
trasts which were set forth in the songs 
gave evidence of a clear understanding 
of a singer’s mission Miss Eddy pos 


sesses a lyric voice of 
7 “ - 

ind fullness of tone throughout 
Other strong features 
intonation and her intel articulation. 
Miss Eddy was cordially received 

Sol Breslin Sayles, tenor, assisted at a 
le Hirsch Home 


lara ce 
Sinsheimer String Or 


beauty 
her range. 
were her reliable 


exceptional 


| 
igible 


nmceert giver at the ( 


\pril 21 by the 


hestra Mr. Sayles has a rich heroic 
tenor voice and handles it with a surprising 
amount of delicacy He sang the poetic 
Schubert song, “Der Neugirige,” and then, 
in sharp ntrast, “Ungeduld,” for which 
€ was encored His second group was 


Ashes of Roses,” by Woodman. and “The 
mugglers Song,” Kernochan 
Miss Eddy and Mr. Sayles have both 


studied with Car! Deis for several seasons. 
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Ghe Baldwin Piano VV ERETT 


Beautiful quality of tone, with a charm of its own. IANO 
Distinguished by great durability. :: :: One of the three great 


4 Pianos of the World 
Gh Baldwi ‘if The John Church Company 
¢ Baldwin Companp he.Jebr Shocsh, Compas 


Owners of 


142 West 4th Street, CINCINNATI The Everett Piano Co, Boston 





























For Sixty Years 


Henry F. Miller .7 
was | Sere 


has stood for the highest in piano construction 






































Henry F. Miller @ Sons Piano Co. HAZELTON BROS. 
BOSTON 66-68 University Place New York 
KURTZMAN Pianos|; BUSH & LANE 
Are Made to meet the Requirements of the Most Exacting Musician PIANOS 


SOLD EVERYWHERE 


C. KURTZMAN & CO., Makers 
526-536 Niagara Street 33 $3 $3 BUFFALO, 


Are made to satisty the 
MUSICIAN, SINGER and MUSIC LOVER 


BUSH & LANE PIANO CO., Holland, Mich. 




















Are considered by expert 


, : y © 
judges to be the finest 
e eal on now made. They con- 
tain more valuable im- 


provements than all 
others. 











If you contemplate the purchase of a piano, 
send for a copy of the 


















Grand and Jnverted Grand Winienns | 
27 Union Square || Piano and Organ Purchaser’ s Guide 
: g New York | Prepared by JOHN C. FREUND Price 25c. by mail, p 
lao Send a Art on *. bales ished by The Music Trades Co. a rah 
A CREATION OF DISTINCTIVELY ARTISTIC QUALITY The VOSE ‘ & iis “— 
° ° Trade Mark ESTAS. 
The Strich & Zeidler Piano is the PPA SS RKP SONS 





Justly a Favorite With Discriminating Musicians Guarantee ose & Son Ka, Piano Company 
‘ACT *FICES of VOSE V 


FACTORY & OFFICES: 


140th STREET & ROBBINS AVENUE NEW YORK CITY QUALITY WRN BOSTON. KX BOSTON, 


| 





























Federal Printing Co., New York. 








